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VARIETY 


EDGAR DUDLEY, 


307 STRAND THEATRE BUILDING, NEW YORK CITY 


PHONE BRYANT 4124 


YOU DESIRE BROADWAY PRODUCTION ENGAGEMENT, 
COMMUNICATE ONCE 


THE FOLLOWING ARTISTS WERE ALL PLACED BY THIS OFFICE. 


CAMERON SISTERS 


WITH THE NEW 
ZIEGFELD “9 O’CLOCK REVUE” 


DELYLE ALDA 


PRIMA DONNA 


ZIEGFELD “FOLLIES” NOW 
SIGNED FOR NEXT SEASON 


LILLIAN LEITZELL 


ZIEGFELD “MIDNIGHT FROLIC” 


JIM TONEY 


NED WAYBURN’S “DEMI TASSE REVUE” 
NEW CAPITOL THEATRE 


PEARL REGAY 


NED WAYBURN’S “DEMI TASSE REVUE” 
NEW CAPITOL THEATRE 


MAY WEST 


NED WAYBURN’S “DEMI TASSE REVUE” 
NEW CAPITOL THEATRE 


DONALD KERR 


IN A NEW NED WAYBURN PRODUCTION 
SIGNED FOR TWO YEARS 


JOE JACKSON 


AT NEW CAPITOL THEATRE 
OPENS NEXT MONTH 


ARTHUR UTTRY 


ZIEGFELD “MIDNIGHT FROLIC” 


EVA BORROUGHS FONTAINE 


ZIEGFELD “MIDNIGHT FROLIC” 


OLESON and JOHNSON 


SIGNED WITH PRODUCTION FOR TWO YEARS 


MORAN and MACK 


. SIGNED WITH PRODUCTION FOR TWO YEARS 


PARISH and PERU 


NED WAYBURN’S “DEMI TASSE REVUE” 
NEW CAPITOL THEATRE 


MURIEL DE FORREST 


NED WAYBURN’S “DEMI TASSE REVUE” 
NEW CAPITOL THEATRE 


PAUL FRAWLEY 


NED WAYBURN’S “DEMI TASSE REVUE” 
NEW CAPITOL THEATRE 


WILL CRUTCHFIELD 


NED WAYBURN’S “DEMI TASSE REVUE” 
NEW CAPITOL THEATRE 


ANNE SANDS 


WITH “THE LITTLE BLUE DEVIL” 
CENTRAL THEATRE NOW 


JOSEPHINE EMERY 


WITH “THE LITTLE BLUE DEVIL” 
CENTRAL THEATRE NOW 


Mile. Marguerite and Frank Gill 


with PAT ROONEY 


DORETHEA SADLIER 


with IRWIN ROSEN’S “KISS ME” 


NOTICE 


This office books the Hotel Walton Roof in Philadelphia playing eight acts 
All acts given play or pay contracts ranging from two to ten weeks 


EDGAR DUDLEY, Inc. 
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Entered as second class matter December 22, - 
1905, at the Post Office st New York, 
N. Y., under the Act of March 8, 1878. 


WALL STREET ITSELF DIRECTING 
VAST CHAIN FILM THEATRES 


Adolph Zukor Probably to Go Back to Producing—Banking 
House Representative Assuming Charge of Ownership 
and Distribution—Scheme Seen to Bring Show 
Business At Last Under Control of Downtown 
Capital—Producers Will Take Risk— 

” Bankers to Provide Greatest Market 
and Demand to Be Shown Before 
: Buying—Reasons for Much- 
Criticised Paramount 
Policy Clear At Last. 


A change in policy of a nature and 
on a scale to startle the picture world 
is foreseen by Wall street observers 
who predict the Paramount interests 
within a few months will separate. 
They declare: 


1. The manufacturing and produc- 
tion end will continue under the con- 
trol of Adolph Zukor; and 


2. The distributing and theatre-hold- 
ing, theatre-owning and _ theatre-co- 
partnership sub-division of the Para- 
mount organization’s activities will re- 
main solely under control of the capi- 
tal that has flowed recently into the 
company’s coffers. 

It is further declared the keen down- 
town business men have seen all along 
that owning theatres was the only tan- 


gible asset theY could offer in the 
stock market. They have also, it ap- 
pears, seen the handwriting on the 


wall so far as the scheme to produce 
for their own theatres was concerned. 

They now plan to offer to individual 
producers, who will take all the risk, 
the biggest possible market and by 
this means at last he able to take show 
business by the throat. 


Four years ago they learned how 
much risk attached to making produc- 
tions. No large amount of capital 
could ever be borrowed for such a pur- 
pose. Now, enabled to offer theatres 
as tangible assets, they can invite capi- 
tal in wholesale. Theatres have value 
as such and are convertible. They can 


always be realized on and borrowed 
on, 


A far-leaping thought is behind this 
scheme. It might have been planned 
by another Disraeli, and as yet its pos- 
sibilities are“only sensed on the Street 
and only among those closest to the 
insiders. The minor manifestations of 
it are chiefly of interest to show peo- 


ple. Its major manifestations that 
have come recently to light are: 

1. The increase in Goldwyn’s capi- 
talization. It was $20,000,000. It is now 
$100,000,000, 

(Continued on page 6) 


MOSS AND PANTAGES REPORT. 


There is under slight discussion an 
senecometee of interests between the 
Pantages Circuit and the B. S. Moss 
interests, which latter includes the 
heuses in Pennsylvania controlled by 
Sablosky & McGuirk. 

While nothing of a definite nature 
has transpired as yet, it is known that 
negotiations have progressed to the 
stage where the matter of buying 
stock in each other’s circuits has been 
talked about. 


HADLEY’S “MOVICAL COMEDY.” 


Hopp Hadley will shortly launch a 
new.combination style of show which he 
calls “movical comedy.” This consists 
of a musical farce starting with films 
and broken up at frequent intervals by 
four principals and a chorus of 20. 

“The Lost Chord,” Hadley’s initial 
“movical” production is now breaking 
in and will reach New York via a legit 
theatre, after the first of the year. 

The entertainment lasts two hours 
and a half, and from road reports 
shapes up as a novelty. 


SUNDAY AGITATION STOPPED. 


Spokane, Dec. 17. 

. The Ministerial Association, through 
its Spokane officials, have dropped the 
fight to enforce Sunday closing in 
Spokane, Chehalis and Yakima. Wash. 

Two thousand female employes of 
Spokane voted to work Sundays and 
have Saturdays for their holiday if the 
blue law was enforced. 


CHICAGO OPERA AFTER GEST? 
Chicago, Dec. 17. 

The inner operatic circles hereabouts 
are held responsible for repeated re- 
ports the Chicago Opera Association is 
heavily considering Morris Gest to re- 
place Cleofante Campanini during the 
latter’s serious illness. Such a selec- 
tion it is believed will be virtually per- 
manent, for while Campanini is ex- 
pectsd to recover through his great 
vitality from the attack of double 
pneumonia he is suffering with, it will 
leave Campanini in a weakened con- 
dition that will preclude his immediate 
return to the activity- required in di- 
recting the immense Chicago operatic 
organization. 

Other. names heard as Campanini’s 
successor are those of Andreas Dippel 
and Henry Russell, but the analists 
here place Gest’s first through his 
highly successful handling in recent 
seasons of productions of magnitude, 
besides Gest’s acknowledged leanings 
toward the high in art as evidenced by 
the hazardous risk of the importation 
by him of the Russian Ballet, some- 
thing that had been sidestepped by all 
other impressarios, even including the 
late Oscar Hammerstein. 

Gest’s long and intimate association 
with Hammerstein is said to be an- 
other reason for his favorable consid- 
eration. Hammerstein always had-a 
thousand ideas on operas and incul- 
cated them all into Gest. 

The Chicago Opera has assumed such 
a commanding position in its field and 
has so many friends and much influ- 
ence that its future looks to be un- 
limited, particularly in this city, where 
are the opera’s sponsors who sent it 
to the top of the list. 

The opera “L’Heure Espagnole,” by 
Maurice Ravel, which had its premiere 
at the Opera Comique and later pre- 
sented with equal success at Covent 
Garden, London, despite its impro- 
priety, will have its first performance 
and American debut Friday night with 
the Chicago Opera Company present- 
ing it. The occasion is made more 
notable for the premiere also of John 
Alden Carpenter's bailet, based on the 
work of Oscar Wilde called “The Birth- 
day of the Infanta,” with Adolf Bolm 
essaying the role of “Pedro, the Gro- 
tesque.” Bolm js also responsible for 
putting the ballet on. 


CECIL DEMILLE PRODUCING. 


Los Angeles, Dec. 17. 
Cecil B. DeMille says he soon will 
produce a play by Edgar Selwyn, which 
he now holds and in which Gloria 
Swanson will have the leading role. 


Testimony taken by the Federal Trade 
Commission on Page 25. 


KELLY’S NET LOSS. 


After four days Anthony Paul Kelly, 
author and producer of “The Phantom 
Legion,” closed his show at the Play- 
house Saturday night and decided it 
would be cheaper to pay the rent of the 
house for the current week. 

It is understood the venture cost Mr. 
Kelly $55,000 to raise the curtain in 
New York. When all bills are settled 
the loss will total something like $75,- 
000 


The house was leased to Arthur Hop- 
kins for “Palmy Days” under a guar- 
antee and it is said the Augustus 
Thomas piece might have _ pulled 
through for an extended run had Wil- 
ton Lackaye, the star, who was finan- 
cially interested, consented to let Joe 
Leblang have some of the orchestra 
seats. 

Kelly sublet from Hopkins and is 
believed to have paid a bonus of $500 
a week over Hopkins’ guarantee of 
something like $3,500. He, in turn, is 
re-subletting to John D. Williams, who 
opens there with the new Elmer L. 
Rice play “For the Defence,” and also 
understood to be exacting a bonus. 
The Williams venture is said to be 
financed by Famous Players-Lasky. 


SHUBERTS AND F. P.-L. 


It was rumored this week Famous 
Players-Lasky has a plan under way 
for the erection of no less than five 
new theatres on West 44th and West 
45th streets in association with the 
Shuberts, the sites of which are owned 
or controlled by Lee Chubert. 

As nearly as can be learned, these 
tew playhouses are to be built for the 
housing of legitimate attractions, which 
means that Famous-Lasky is destined 
to become an important factor in the 
legitmiate production field. 

The Shuberts, on the other hand, are 
heavily interested in the Goldwyn pic- 
ture company, with the understanding 
that Goldwyn is to have first call on 
the picture rights to all Shubert pro- 
ducions. 

If the report be true, the relation of 
the film industry to the legitimate is 
daily growing more complicated. 


PARIS BALLRCOMS CLOSED. 
Paris, Dec. 17. 

Great dissatisfaction was felt by the 
managers of the numerous dancing 
establishments in the so-called gay 
city by the abrupt action of the au- 
thorities in shutting up all the public 
ballrooms on account of the coal crisis. 
Even the smaller places, called dancing 
classes (where people are supposed to 
learn the tango and fox trot) are af- 
fected by the new decree. 
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CABLES 


JUDGE SCORES SACKS 
DENYING FRENCH ACTOR’S PLEA 


His Lordship Refuses to Accept Certain of Manager’s 
Statements—Declares Latter Tried to Make Himself 
Out a Great Man—Carvey Fails to Establish 
Existence of Contract—Loses Sensational Suit. 


London, Dec. 17. 

George Carvey, a French actor, 
brought an action in the King’s Bench, 
Dec. 15, against J. L. Sacks, for dam- 
ages, alleging breach of contract. 

Carvey claims he was engaged for 
the run of “Going Up” at the Gaiety 
at $200 weekly—that later Sacks said 
Sir Alfred Butt would not agree and 
added the engagement was conditional 
on Butt’s confirmation. Carvey claims 
this was the first time Butt’s name was 
mentioned in the negotiations. 

Sacks’ evidence brought scathing 
comments from Judge and counsel, the 
Judge saying that in certain particu- 
lars he would not accept his state- 
ments—that Sacks in the witness box 
tried to make himself out a very big 
man. 

Carvey failed to convince the Court 
as to the existence of a contract and 
jedgment was given for the defendant. 


BUTT TO BUILD IN GLASGOW. 


London, Dec. 17. 

Sir Alfred Butt has announced to 
the shareholders of the Glasgow AI- 
hambra that he was about to build a 
new theatre in that city. 

The Glasgow Alhambra has for many 
years been probably the most profit- 
able music hall in the provinces. Sir 
Alfred Butt is its managing director 
and it has been booked in conjunction 
with the Variety. Controlling Circuit 
tour. 


BOX GIVES WAY. 
London, Dec. 17. 

A party of undergraduates “ragged” 
the performance of “Eastward Ho” at 
the Aihambra on the evening of Dec. 
9, and the theatre was damaged. 

A box gave way, nurling 20 of them 
into the orchestra in the middle of the 
show, necessitating closing the per- 
formance. Nobody was hurt. 


MARIVAUX WITH VARIETY. 
Paris, Dec. 17. 

The new picture hall, Salle Marivaux, 
seems to have dropped feature and is 
offering 2 program of current news 
films, with a couple of vaudeville acts 
on the bill, which has been the policy 
at the successful Gaumont Palace for 
years. Leon Rogee is appearing this 
week. 


LILY LENA DIVORCES. 
London, Dec. 17. 
Mrs. Alice Mary A. M. Turpin (Lily 
Lena) has asked a divorce from her 
husband, Stanley Arthur Turpin, charg- 
ing cruelty and desertion. There was 
no defence. A decree nisi was granted 
the petitioner. 
Miss Lena sails Dec. 23 on the Meg- 
antic for a tour of the Keith Circuit. 


BOUCICAULT’S “MR. HYM.” 
London, Dec. 17. 


Dion Boucicault will produce “Mr. 
Hym Passes By” at the New Theatre, 
Jan. 5, with Georgetta Cohan appear- 
ing in it, as well as in matinees of 


“Peter Pan.” 


CHAS. WITHERS REMAINS ABROAD. 


London, Dec. 17. 
Immediately after Charles Wither’s 
engagement at the Folies Marigny, 
Paris, Withers will return to London 
to play the leading comedy role in 


Albert deCourville’s production there, 
commencing Dec. 22. 

Owing to the above engagement of 
Withers in London, Charles B. Mad- 
dock will postpone the production in 
America, in which Withers is to be 
starred, until next fall. 


HENRY AINLEY IN “J. CAESAR.” 


London, Dec. 17. 

The run of “Reparation,” a version 
of Tolstoi’s “The Living Corpse,” 
which John Barrymore played in New 
York under the title “Redemption,” 
finishes at St. Jame’s, Jan. 3. 

Henry Ainley, who holds the lead- 
ing role, produces at that house a 
version of “Julius Caesar,” Jan. 22. 

Ainley succeeds the late H. B. Irv- 
ing as secretary of King George’s Pen- 
sion Fund for Actors. 


CLEO MERODE TEACHING. 
Paris, Dec. 17. 
Cleo de Merode, while declaring she 
has not renounced the stage, has in- 
augurated a school here for physical 
culture. 


SHIRLEY KELLOGG’S LOSS. 
London, Dec. 17. 

Shirley Kellogg’s sixteenth century 
house at High Barnet has been seri- 
ously damaged by fire. An oak beam 
had been smouldering for days. The 
actress fought the flames herself un- 
til the fire brigade arrived. 


CHARLES B. COCHRAN SAILS. 


London, Dec. 17. 
Charles B. Cochran sailed for Amer- 
ica Dec. 13. 


NEW SHOW IN JANUARY. 
Paris, Dec. 17. 
“Le Prince d’Aurec” is to be the 
next novelty at the Comedie Francaise, 
but this play by Henri Lavendan will 
not be given until early in January. 


MAFIA AT TRIANON. 
Paris, Dec. 17. 
A lyrical drama in 2 acts, “Maffia” 
by Georges de Seynes, was produced 
by A. de Lorde and J. Marsele, music 
with fair success at the Trianon. 


Mason Staging Palace Production. 
London, Dec. 17. 
_ The production Albert de Courville 
is making for Alfred Butt’s Palace is 
being staged by Jack Mason, who will 
return home to New York shortly after 
the premiere. 
Talbot O’Farrel Sailing. 
London, Dec. 17. 
Talbot O’Farrel, Irish tenor, who has 


been appearing in the music halls here. - 


sails Jan. 6 on the Mauretania for a 
vaudeville tour of the Keith houses. 


Lee White in “Bran Pie” Cast. 
London, Dec. 17. 
Lee White joins the cast of “Bran 
Pie” at the Prince of Wales, Dec. 18. 


THE ASSOCIATED OFFICES 
ERNEST EDELSTEN T. F. DAWE 
rat MURRAY JULIAN WYLIE 

NEW YORK 
Harry J. Fitegerald, 1562 Broadwa 


REPRESENTING THE @REAT- 
EST ARTISTS AND ATTRACTIONS 


_ NEGRO BALLET IN NEW PIECE. 


Paris, Dec. 17. 

A new spectacular production “Mady 
Coco” was presented at the Chalet 
Dec. 10 and nicely accepted. It is by 
Mouezy-Eon (who made a fortune from 
“Tire au Flan,” a military farce now 
revived at the Theatre Dejazet). The 
principal parts are held by Mme. Wil- 
liams, Messrs. Hamilton, Dean, Ruy 
D’Orghans. 

Usual excuSes for scene changes, 
world tour, pursuing a supposed Amer- 
ican heiress, making a trivial plot. A 
feature is a well mounted negro bal‘, 
with Miles. Relly and Sangretti as 
principal choreographical subjects and 
an Egyptian ballet. Mme. Capazza as 
the false heiress, is good. 


NEW CUIVILLIER PIECE. 


London, Dec. 17. 

McDonald and Young in association 
with William J. Wilson are producing 
“The Sunshine of the World,” a new 
operetta by Charles Cuivillier, who 
composed the score for “The Lilac 
Domino.” The book of the new piece 
is by Gladys Unger and Kai Kushrou 
Adraschir. 

The initial presentation will be made 
about Jan. 15. In addition to being 
interested in the venture Wilson is 
also staging the production. 


UNPRECEDENTED FAREWELL. 


London, Dec. 17. 
Bookings for the D’Oyle Carte fare- 
well repertory season at Prince’s is 
without precedent, crowds collecting 
at eight in the mornings. 


TO CUVILLIER’S MUSIC. 


London, Dec. 17. 
Cuvillier will compose the music for 
the next revue at the Alhambra for 
Sir Oswald Stoll, in which George Ro- 
bey will appear. 


VICTORY CIRCUS OPENED. 
London, Dec. 17. 
The Victory Circus was opened by 
Princess Beatrice, accompanied by the 
Queen of Spain and the Infanta. 


ANOTHER DIVORCE, 
London, Dec. 17. 
The wife of Auguste Van Biene’s son 
was granted a divorce on the testi- 
mony that he deserted her 12 years 
ago. 


“CARNIVAL” AFTER HOLIDAYS. 
London, Dec. 17. 
After the holiday run of “Peter Pan” 
at the New Theatre, Matheson Lang 
will produce “Carnival” there, with spe- 
cial matinees of “Othello.” 


FRENCH ACTRESS IN “MAGGIE.” 
London, Dec. 17. 
Yvonne Reynolds, French actress, 
has joined the cast of “Maggie” at the 
Oxford, introducing new songs and a 
reised finale. 


Dutch Comic Opera with Ada Reeve. 
London, Dec. 17. 
Violet Melnotte and Bernard Hishin 
will produce a Dutch comic opera, 
“Madora” at the Alhambra in January, 
with Ada Reeve playing the lead. 
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Back Home with a Smile 


GOOD ROMANTIC PLAY. 


Paris, Dec. 17: 
“La Maison Cernee” (“The Invested 
House”), by Pierra Frondaie, was pro- 
duced at the Theatre Sarah Bernhardt 
Dec. 11, and met with a good reception. 
It was played by Louis Gauthier, De- 
coeur, Chameroy, Yonnel (who imper- 
sonates an English officer for which 
he was specially engaged), Mme. Mi- 
cheile, Thomas Cezanne. : 
It is a romantic story, laid during 
the English campaign in Palestine re- 
cently. A lieutenant courts his colonel’s 
wife, the colonel is ultimately killed, 
with a sentimental ending resembling 
the movies. 


IMMORALITY RAMPANT? 


London, Dec. 17. 

A deputation headed by the Bishop 
of. London and Norman McKinnel 
went before the Lord Chamberlain to 
urge the compulsory licensing of re- 
vue managers. 

This action is inspired by the numer- 
ous complaints recently of immorality 
rampant in touring organizations. 


CARPENTIER ON PARIS STAGE. 
Paris, Dec. 17. 
Carpentier will probably open at the 
Alhambra Dec. 19, with sparring bouts, 
at a big salary. 


GABY DESLYS VERY ILL. 
Paris, Dec. 17. 
Gaby Deslys, seriously ill with pleur- 
isy, has been removed to a private hos- 
pital and will undergo an operation 
shortly. 


“PRETTY PEGGY” OPENS FEB. 3. 
London, Dec. 17. 

Lew Lake’s “Pretty Peggy,” with 

Charles Austin featured, opens at 

Prince’s Theatre, Feb. 3. Later Austin 

is under contract to Charles Cochran. 


“ARMS AND THE MAN.” 
London, Dec. 17. 
George Bernard Shaw’s “Arms and 
the Man” scored a triumph when pre- 
sented at the Duke of York’s Dec. 11. 


“SYLVIA’S LOVERS.” 
London, Dec. 17. 
“Sylvia’s Lovers” successfully 
produced at the Ambassador, Dec. 10. 


Tristan Bernard’s Son As Playwright. 
Paris, Dec. 17. 
It is possible Gustave Quinson will 
inaugurate his management of the 
Comedie des Champs Elysées with “La 
Maison Epargnée” by J. J. Bernard 
(son of Tristan). 


VAN HOVEN 
Still away, playing two-a-day— 
If it adds to your season’s cheer 
I wish you a Happy New Year. 
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VAUDEVILLE 


KEITH AGENCY’S CHANGE | 


CONCENTRATES BOOKINGS 


Keith Big Time Vaudeville Engagements Now Directed by 
Single Head, Edward V. Darling—John J. Collins, 
His Assistant—First Practical Booking Con- 
solidation in Keith Offices—Western 
and Eastern Bookings Com- 


bined, Following Death 


of E. M. Robison. 


The appointment of Edward V. Dar- 
ling to the position held by the late 
E. M. Robinson in the Keith Agency 
has brought about, for the first time 


since the Keith offices were established,. 


a consolidation of bookings for the 
Keith big time vaudeville theatres with 
Mr. Darling the supervisor of them. 

With the removal of Darling from 
his former office on the sixth floor of 
the Palace theatre building to the suite 
occupied by Mr. Robinson, the west- 
ern and eastern bookings of the Keith 
circuit became cqnsolidated through 
Darling taking along his books for the 
New York Keith houses, also Pat 
Woods and John McNally. The former 
bookers on the Robinson staff remain 
with Darling at the head. John J. 
Collins, the principal booker of the 
western Keith houses, becomes his as- 
sistant. Chester Stratton, who since 
leaving the army has been booking 
some of the Keith houses in this de- 
partment formerly handled by Harry 
Mundorf (now ill) under the late Mr. 
Robinson, retains his desk and books. 
I. R. Samuels continues with the book- 
ings of the Keith’s Colonial and Al- 
hambra, New York. Pat Woods has 
charge of the Darling books for the 
other Keith big timers in Greater New 
York, with Darling overseeing the bills. 
Mr. Collins will continue placing the 
bills for the big time houses of the 
middle west besides the Davis, Pitts- 
burgh, as he has been doing. 

The shift made with the authority 
conferred upon Darling through the 
advancement actually means that there 


‘is now one man in the Keith office who 
can accept and direct a route over the . 


Keith big time for an act. The other 
big time booked through the Keith 
agency are the two Temple theatres 
of J. H. Moore’s in Detroit and Roch- 
ester, booked in the office by Carl 
Lothrop; the two M. Shea theatres in 
Buffalo and Toronto, booked by Mr. 
Shea in person, and the theatres of 
the Canadian Circuit, booked by Clark 
Brown. The other big time houses of 
the east are-on the Keith Circuit 
proper and are Keith houses. Harvey 
Watkins is the booker for the Keith 
big timers at Portland, Me., and Lynn, 
Mass. Mr. Watkins also looks after 
some smaller houses in the same sec- 
tion. 


Jule Delmar remains in charge of 
the southern split week time he has 
been booking on the sixth floor, as 
does Lawrence Goldie with the Keith 
small time houses in and around New 
York, while there are two or three 
other bookers on the sixth floor who 
handle the smaller houses, with 
Charles Stockhouse booking for 
Keith’s 8st Street, recognized as a big 
time theatre. On the fifth floor of the 
Keith Agency is the small time depart- 
ment presided over by Dan Hennessy, 
which includes bookings for the Wil- 
mer & Vincent and Poli Circuit, also 
the Gordon houses in New England, 
among others. 


_ The indecision in booking in the past 
in the Keith agency through agents or 
acts having to interview a variety of 
managers and bookers will be done 
away with hereafter, although it is 
quite likely the weekly meeting of 
managers will be held as heretofore. 


What Darling says about an act with 
his number of theatres, besides the 
outright authority granted to him to 
make decisions, will probably become 
the booking law in the Keith office. 
The dilatory bookings for the Keith 
office big time houses in the past has 
often caused annoyance to the bookers, 
agents and acts. While negotiations 
were going on in the Keith Agency 
through attempts to persuade different 
managers and bookers to accept turns, 
the acts often engaged for productions 
or were taken up by the Orpheum Cir- 
cuit. 

The appointment of Mr. Darling fol- 
lowing the death of Mr. Robinson was 
something of a surprise, although the 
office forces conceded he was entitled 
to the promotion through longevity of 
service. He has been 15 years with the 
Keith office, commencing as secretary 
to E. F. Albee, who appointed him head 
of the booking system late last week. 
For several years Darling has been in 
charge of the Keith big timers in 
Greater New York, since the purchase 
of them from Percy G. Williams was 
made by the Keith people. Keith’s Pal- 
ace, New York, built since that time, 
has been booked by George Gottleib 
and is still booked by him. 

No one in vaudeville knows acts or 
bills better than Darling. In his book- 
ing of the New York big timers he 
came into contact with “name acts” 
that often did not play outside the 
metropolitan territory nor did they 
have value through their “names” out- 
side. These acts came from Broadway 


productions as a rule or the higher- 


grade restaurants. Houses in New 
York booked by Darling could engage 
any price act Darling wanted, and the 
same is true of some of the other Keith 
houses beyond New York City. Many 
acts, however, that the New York the- 
atres play cannot find a continuous 
route for the season through the size 
of their salary as the big time in the 
east is limited for the largest salaries. 

Mr. Collins’ name was often men- 
tioned for the promotion, following the 
death of E. M. Robinson, and Collins 
was one of the first to congratulate 
Darling after the latter’s appointment 
became known. Collins has done ex- 
ceptional work as a booker of the big 
middle western time, and he is re- 
ported to have received substantial 
recognition for it in his advancement 
to the position of assistant to the 
booking head. 


GERMAN ACTS SAIL. 


Three German turns sailed for Ger- 
many Wednesday. They’ are the 
Romanos, musical act; Fred Kornau, 
whistler, and Zimmin, shadowgraphist. 

All are booked for the Winter Gar- 
den, and are said to be the first turns 
leaving this country under contracts. 

The time was secured by Wirth & 
Blumenfelt through the German agent 
Paul Schultze. 


__ Ella Shields Is In New York. 
‘ Ella Shields, English male imperson- 
ator, arrived in New York Wednesday, 
having come over unannounced fearing 
to be forestalled by Hetty King. 

Miss Shields opens at one of the local 
houses next Monday. 


JOE MILLS UNDER ARREST. 


With the arraignment of Joe Mills, 
of Lockwood and Mills in the Gates 
Avenue Police Court, Brooklyn, last 
week on a charge of felonious assault* 
aaa by his partner, it became 
nown that the act had split and Mills 
will shortly appear in a single turn. 

Nov. 10 the team was at the Halsey 
Theatre, Brooklyn. After the first af- 
ternoon performance when they 
reached their dressing rooms, Lock- 
wood admonished Mills for the way a 
“gag” was done on the stage. Accord- 
ing to Mills, his partner used a pro- 
fane expression which he resented by 
striking him in the face. The blow 
knocked Lockwood to the floor and 
stunned him for the time being. He 
went to the office of a neighboring phy- 
sician who told him he was in bad 
shape and should go to a hospital. He 
went to the hospital where it was found 
the jaw was broken in three places. 

The local manager at the time was 
told by Mills his partner had fallen on 
the stairs leading from the stage to 
the dressing room and that they would 
be unable to continue. The manager 
got his insurance blanks for the team 
to make a statement, as to the cause 
of the accident. They informed him 
that it was nothing which the house 
would be held accountable for. Later 
it was learned the boys had an al- 
tercation. 

Nothing was done by Lockwood un- 
til last week when he had Mills taken 
into custody on the assault charge. 
The latter was released on bail fur- 
nished by Manager J. E. Curtin of the 
Empire, Brooklyn. The hearing will 
come up today. 

The manager of the theatre and 
members of the stage crew were sum- 
moned as witnesses. 


LOEW’S 83D STREET THEATRE. 


Marcus Loew has purchased a plot of 
approxmately 20,000 square feet on the 
northeast corner of Broadway and 83rd 
street and will erect a 3,600-seat theatre 
on the site. The plot was purchased in 
two parcels, the corner proper from 
Berwin & Co. and the adjoining prop- 
erty on. 83rd street from Julius Tish- 
man & Sons. Both represent a pur- 
chase price of $700,000 for the real es- 
tate. The new Loew theatre will cost 
$1,500,000 and will play the regular 
Loew vaudeville and picture policy at 
pop prices. 

The 83rd corner and adjoining prop- 
erty are now occupied by business 
buildings. These will be torn down im- 
mediately. The new theatre is ex- 
pected to be ready for occupancy about 
June 1. 

Keith’s 81st Street Theatre is located 
two blocks south on the same side of 
Broadway. 


SHOWING THREE ACTS THIS WEEK. 


It looks like a big show week this 
week for Ted MacLean, who is pre- 
senting around New York for the first 
time three acts of his own production 
and writing. 

All three are played by Mr. Mac- 
Lean and Genevieve Lee. Monday at 
the Harlem opera house they presented 
“Love Finds A Way;” now they are 
at the Greeley Square with another 
sketch, “Leave Well Enough Alone,” 
and last Sunday, at Miner’s Bronx, they 
played “Beyond Price.” 

It has been rather a unique exhibi- 
tion for the booking men, for one team 
to play three different sketches in three 
different houses within seven days. 

Mr. MacLean recently returned from 
Australia. 


Errol Playing “Bedroom Scene.” 

When Leon Errol reopens in vaude- 
ville next Monday (Dec. 19) at the Pal- 
ace, New York, he will play the comedy 
“bedroom scene” he did when previous- 
ly in vaudeville. 

M. S. Bentham booked Mr. Errol at 
the Palace for two weeks at a re- 


_ ported salary of $2,000 weekly. | 


GROCK OPENS, UNANNOUNCED. 


Percy Riess, English booking agent, 

arrived in New York with Grock, the 
musical clown, who opened unheralded 
at the Riverside Tuesday night, being 
billed merely as “extra.” His Ameri- 
can debut was an instantaneous suc- 
cess. 
They had a rather tempestuous voyage 
on the Carmania, which encountered 
storms all the way over, had a col- 
lision off Halifax, the train from Hali- 
fax to Montreal caught fire and was a 
day late, the baggage failed to arrive 
at Montreal and they were unable to 
open at the Riverside until Tuesday. 

Grock’s stay here is limited. He 
ay he the Riverside this week for 


1,000, after which the Keith people. 


have an option on further time at a 
price to be mutually agreed upon, and 
which was to be settled Wednesday. 
In any event Grock must reopen at 
the London Coliseum Feb. 2, as Sir 
Oswald Stoll, before he sailed, refused 
to grant the artist any postponement 
of that date. 

At a conference between E. V. Dar- 
ling, Grock and his agent, Mr. Reiss, 
to decide upon his future salary, which 
was to have been “mutually agreed 
upon,” the artist asked $2,500 a week 
for the remainder of his stay here. As 
a consequence, Grock will play out 
the current week at the Riverside, with 
future negotiations then declared off. 


WISH WYNNE’S SIX WEEKS. 


The contract Wish Wynne holds 
with the Keith office, calling for a 
weekly salary of $1,500 for the English- 
woman, has six weeks yet to run. 

This week Miss Wynné is at the 
Riverside, New York, appearing in the 
third position on the program, with 
her billing occupying the smallest type 
in the Riverside’s Sunday advertise- 
ments. 


ARDELL IN SHIPMAN SKETCH. 


Samuel Shipman has written a play- 
let for Franklyn Ardell, in which the 
latter will appear in vaudeville. 


No Significance in Palace Show. 
London, Dec. 17. 

The presentation of a revue produc- 
tion at the Palace by Albert deCour- 
ville seems to have started all sorts 
of conjectures as to the connection be- 
tween the heretofore rival manage- 
ments. 

No special significance attaches to 
the arrangement. Sir Alfred Butt has 
no production of his own ready for 
the Palace and contracted with de 
Courville to put on one of his, which 
is to be played on sharing terms. 


Conway and Fields Separate Abroad. 
London, Dec. 17. 
Charles Conway and Sally Fields, 
American team, lately arrived over here 
to play the Moss Circuit, have sep- 
arated. 
Miss Fields is continuing alone and 
successfully. 


“The Reprobate” at a Matinee. 
London, Dec. 17. 
“The Reprobate,” by Henry James> 


was produced by the Stage Society, at 


_ Court Theatre, for a matinee Dec. 


“Little Women’s” Season of Matinees. 
London, Dee. 17. 

“Little Women,” which has been 
playing daily matinees (Saturdays ex- 
cepted) at the New, moves to the Hol- 
born Empire for a season of matinees, 
opening Dec. 22. 

The Holborn Empire is a music hall 
giving twice-nightly performances. 


T. Dagnall Will Produce “Three Bears” 
London, Dec. 17. 
T. Dagnall will shortly produce 
“Three Bears” in London, with Evelyg 
Ormond in the leading role. 
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POLICE CENSORS MEET IN N. Y. CITY 
TO REGULATE THEATRE’S STAGES 


Authorized Representatives Draw Up Regulations for Shows 
—Finally Admit These Rules Will Apply to All Forms 
-of Amusement—May- Be Only Camouflage to 
Quiet Busybodies. 


Among political reporters it’s long 
been a maxim that whenever a big fuss 
is being made about “Morality,” it’s 
time to look out for something that 
is being put over. This maxim may be 
applicable to the recent decision of the 
police censors of Boston, Philadelphia, 
Providence, Trenton, Newark, Syra- 


- ecuse, Rochester, Springfield, Worces- 


ter, Hartford, Waterbury, Baltimore, 
Albany and New York to raise “ned” 
with burlesque. 

Burlesque is known to be the clean- 
est form of amusement offered the 
American public today. Burlesque pro- 
ducers do not dare to show the “shim- 
mie” because the wheel’s own censor 
would pull the show at once. 

Though they know this well, the po- 
lice censors of the cities named above 
met here Dec. 15 at the Astor Hotel 
and adopted rules and _ regulations 
barring the “shimmie” and “cooch” 
dances, the “mance” character, one- 
piece suits, and profanity and vulgarity. 
Artists were also prohibited from leav- 
ine the stage. 

These men have authority from their 
respective *municipalities. They can 
interfere, but are they making a fuss 
about burlesque and stealing a march 
on other forms of theatrical amusement 
or are they just making a fuss to quiet 
the clamoring among professional 
busy-bodies? 

One man in touch with the situation 
has already declared, however, that 
these rules will also apply to musical 
comedy, vaudeville and all other forms 
of amusement. 

A copy of the new regulations were 
transmitted by Richard M. Gamble of 
Providence and John M. Casey of Bos- 
ton acting as a committee. 

The rules adopted are in part as fol- 
lows: 

(1) All performances shall be con- 
fined entirely to the stage of the thea- 
tre or place of amusement and no per- 
former shall be permitted to leave the 
stage and mingle with the audience 
either in the aisles or boxes. Excep- 
tions to this rule will be made only 
on permission given by special order 
of amusement inspector, critic or cen- 


sor. 
(2) No performer shall appear in 
one-piece suit. One-piece suits or 


tights worn by females where same are 
worn to display the female figure, are 
absolutely prohibited. 

(3) No performer shall appear in 
barefeet or bare legs except .when 
special permission has been granted in 
writing by the amusement inspector. 
So called “shimmy,” “cooch” and other 
muscle moving dances are absolutely 
prohibited. 

(4) No performer shall appear por- 
traying the “sex pervert” type of man. 

(5) No performer shall portray the 
use of dope, either by hyperdomic in- 
jection or by eating or by inhaling or 
in any manner that shows the effect of 
its use. 

(6) Indecent suggestions and pro- 
fane language must be eliminated from 
all performances. 

The censors also decided to work 
along co-operative lines in the future. 
Another meeting will be held in New 
York next month when a National 
Municipal Theatrical Censors’ Associa- 
tion will be organized. 

It is the intention of the censors to 
have shows reviewed in New York 
and reports on the performances sub- 
mitted to them weekly. Instructions 


to alter the productions to meet the 
requirements of the inspectors will be 
made and unless the company mana- 
ger complies with this order by the 
Tuesday night performance fcllowing 
the Monday matinee opening, the 
theatre will be ordered to close its 
doors. By taking these drastic steps 
the censors hope to elevate the stand- 
ard of burlesque productions. 


TALK OF “AUDIENCE ACTS.” 

The Tuesday congregation of man- 
agers in the Keith offices is said to 
have informally discussed the “audi- 
ence act” in vaudeville. The managers 
in the majority appeared to be against 
acts appearing anywhere in front of 
the theatre, excepting upon the stage. 

Some of the managers stated after 
the informal discussion they believed 
“audience acts” and the intimacy now 
permitted in vaudeville theatres “be- 
tween artists on the stage and audi- 
tors in front tended to breed a broad 
familiarity on both sides of the foot- 
lights that did not presage the full con- 
trol of the audience by the manage- 
ment in the future as in the past. 

Disturbances in theatres that have 
not been infrequent in several houses 


. during this season were attributed by 


the managers to the “audience stuff” 
and “plants” were included in that 
category. 

One resident manager stated he in- 
tended posting a notice—no artist upon 
the stage could address the audience 
for any purpose, especially to obtain a 
laugh, either in a general way or to 
comment upon some person entering 
or leaving—while the act was running. 


CHRISTMAS TREE AT N. V. A. 


A collation will be served all the 
members of the National Vaudeville 
Artists who are in New York on Christ- 
mas night at the clubhouse. Prepara- 
tions are being made to feed 1,500. The 
affair will start at 930 and continue 
throughout the evening. 

A Christmas tree will be placed in 
the main dining room for the occa- 
sion. 


ANSWERING BRIEFS BY JAN. 5. 
Washington, D. C., Dec. 17. 
The Federal Trade Commission has 
set the limit of time for the respon- 
dents in the vaudeville investigation, to 
file briefs within 30 days from Dec. 
The Government filed its brief several 
days ago. 
of the Government’s 
published in last week’s 


(A summary 
brief was 
VARIETY.) 


MOSS STARTS GRANT 


B. S. Moss commenced building op- 
erations on the Grant theatre, which 
is to cover the bloc’ bounded by Web- 
ster, Tremont and Carter avenues and 
174th street, Bronx, last week. The 
theatre is to have a seating capacity 


of 3,500 and will be the largest house 
in the Bronx. It will open in Septem- 
ber, 1920. 


NOT FOR SHEA. 
Florenz Tempest, of Tempest and 
Sunshine, has filed suit for divorce 
against Joseph E. Shea. They were 
married six years ago. 
Miss Tempest asks no alimony and 
names “an unknown” as co-respondent. 


THIS TEMPEST 


SMALL TIME “OPPOSITION.” 


A booking feud appears to have 
arisen between Walter J. Plimmer and 
Joseph Eckl, both small time booking 
agents in New York. 

It is reported the Plimmer agency, 
which books 24 theatres in New York 
state, has notified agents booking with 
it the Plimmer time will not accept 
acts that have appeared in the Eckl- 
booked houses. 

Mr. Plimmer has opened an office at 
485 Main street, Buffalo, N. Y., with 
George Young in charge.. Several of 
his northern New York houses and the 
Canadaian houses are being handled in 
that office. Al. Dow has joined the New 
York office force as assistant to Plim- 
mer, 


DIRECT BOOKING BRINGS SUIT. 

Louis Pincus attached Herbert Evan’s 
vaudeville “Submarine F 7” act at Mc- 
Vicker’s, Chicago, last Saturday in an 
action to recover $539.10 for commis- 
sions due for_booking the act over the 
Pantages Circuit from May 18 to Oct. 
13, 1919. 

Evans claims Pincus offered the act 
to Walter Keefe in the New York of- 
fices of the Pan Circuit, but that Keefe 
booked the act direct, and he saw no 
reason for paying Pincus any com- 
mission. 


JO PAIGE SMITH VACATIONING. 


Jo Paige Smith, the vaudeville agent, 
left for Los Angeles last Saturday on 
a business and pleasure trip. He is 
expected to remain away for about 
two months. 

During his absence Mrs. Patsy Smith 
and Norman Stadiger will handle the 
business in New York. j 

Mr. Stadiger, dintil several menths 
age, was with the Universal Film Co., 
stationed in Rochester. 


DIVORCES IN CHICAGO. 
Chicago, Dec. 17. 
Ralph B. Gilbert sues Elinor Gilbert 
for annulment of their marriage, alleg- 
ing he was intoxicated at the time. 
The couple have never lived together. 
Louise E. Ripley filed bill for sep- 
arate maintenance from Oscar W. 


Ripley. 


Benjamin H. Ehrlich attorney for 
complainants. 


ROB ROONEY AND BENT. 


Some one entered Rooney and 
Bent’s dressing room at the Riverside 
last Friday night, while they were en 
the stage. The thieves stole $1,800 
worth of jewelry and $90 in cash from 
their trunk. 


KITTY GORDON’S NEXT. 

Following Kitty Gordon and Jack 
Wilson’s brief vaudeville tour, they 
will .return to musical comedy in a 
piece written for them by Silvio Hein 
and Edward Paulton. 
‘ It is temporarily titled “Lady Kitty, 
ne. 


JOINING “GAIETIES.” 

Jack Norworth, Harry Weston, Jr., 
and Janet Adair were engagements re- 
ported this week for Shuberts’ “Gaie- 
ties,” now on the road. 


Gertrude Barnes Back. 

Gertrude Barnes is returning to 
vaudeville after having been in retire- 
ment for about a year and a half. At 
that time she married Major Lynch, an 
army officer, but the couple separated 
recently, 

Miss Barnes will appear in an act by 
Blanche Merrill, of four or five special 
numbers. The turn will carry elabo- 
rate settings. 


Bill Dooley—from Chicago. 
The Dooley to play in vaudeville with 
Due Cross and a production act is 
Bill (Chicago) Dooley, to distinguish 
from the Bill of William and Gordon 
Dooley. 


LEW FIELDS’ REVIVAL ACTS. 


Lew Fields will place the shoe store 
scene from “The Jolly Bachelors” in 
vaudeville as an act next week, with 
George featured. Fields will follow 
this with the “barber shop” scene from 
“The Summer Widowers.” Other com- 
edy scenes from shows Fields produced 
at the Broadway eight or nine years 
ago will also be revamped and sent out 
as vaudeville tabs. 

M. S. Bentham is handling bookings 
for all of Fields vaudeville enterprises. 


WALL STREET DIRECTINGS. 
(Continued from page 3) | 
‘ 2. Jesse L. Lasky’s illness and the 
possibility that Adolph Zukor, as ro- 
mantic a figure as the picture business 
has produced, is yielding his sceptre to 
the Wall street representative of 
Kuhn, Loeb & Co. 

3. The money-getting behind Loew, 
‘Inc., Fox and such independent but na- 
tional ventures as find local monu- 
ments in such theatres as the Capitol 
and so on. The fact cannot yet be 
pinned down, but if the guesses are 
correct, the show business will make 
picturesque the split between the 
Street’s two most important banking 
groups. 

Meanwhile, minor manifesations are 
the lack of concern with which promi- 
nent directors and producers are 
breaking away not only from Para- 
mount, but from other connections. 
Thomas H. Ince, Mack Sennett, Maur- 
ice Tourneur, Marshall Neilan, Alan 
Dwan and others are combining to sell 
in the open market. Talk is every- 
where current that there is nothing 
to fear. It is generally gossiped and 
believed that the open market is sud- 
denly with us again. 

Lewis J. Selznick, one of the ablest 
operators in pictures, is frank in de- 
claring his disagreement with the pol- 
icy of producing for your own theatres 
and is following a policy that differs 
in only one essential from that sup- 
posed to actuate the new Wall street 
control. Where Selznick is asking ex- 
hibitors to come into a holding com- 
pany with him, the others are said to 
be making theatre owners the follow- 
ing proposition: 

“Your profits have averaged $20,000 
a year. You sell us 50 per cent of your 
house, and we will guarantee those 
profits, taking half of them, of course, 
but paying you $10,000 a year salary to 
manage the theatre. If you don’t ac- 
cept, we'll make this proposition to 
your competing house.” 

Whether exhibitors are accepting or 
not is pretty much a matter of record. 
New houses also are being built. Mr. 
Zukor, when he laid down his famous 
policy, was in the position where he 
needed first run houses so he could get 
back at once his original cost on a 
production and go on. 

If the general opinion shall prove to 
be a fact, he will have fulfilled the 
prophecy that he would fail, but this 
will by no means dispose of him as a 
factor in the film business, both be- 
cause of his own theatre holdings, 
Famous Players and Paramount hold- 
ings and the necessity further of reck- 
oning with him as a producer. 

Since the “split downtown,” each of 
the monied groups appear to have been 
going after a wide dominion and domi- 
nation, in so far as enormous wealth 
could lend its influence. Whereas be- 
fore the war these factions worked har- 
moniously if often in secret, of recent 
years the communion of interest seems 
to have been totally dissipated by mu- 
tual consent with the struggle to reign 
supreme financially still waging and 
quite fiercely. 

The money giants often seek to dis- 
guise their operations as far as pos- 
sible and many investments made by 
them cannot be directly traced though 
reliably reported continuously. Money 
ir this indirect way may find a path 
to the theatre, if it has not already 
done so. 
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VAUDEVILLE 


END ONE NIGHT STANDS 
SEEN WHOLESALE CLOSINGS 


Houses That Formerly Played Road Attractions for a Single 
Evening are Rapidly Adopting a Picture Policy—No 
Longer Possible to Route Attractions Through 
New England—Similar Tendency Throughout 
Country—Films Cheaper—High Cost of 

Road Crews Blamed. 


The condition of the one nighters 
has become so unsatisfactory and so 
many stands are being lost to the rout- 
ing books, that managers specializing 
in one night attractions have become 
genuinely alarmed. Houses are send- 
ing in cancellations in increasing num- 
ber, meetings by managers of travel- 
ing shows are being held to seek a solu- 
tion and appeals from the latter are 
being registered to remedy some of the 
conditions which are turning the one 
night stands against road attractions. 
At present an avalanche of closings is 
predicted within the next six weeks. 

The existing congestion on the road 
isn’t the only thing the matter with 
one nighters. That congestion itself is 
largely due to the number of houses 
heretofore committed to traveling at- 
tractions, having either been taken over 
by lease or sale by big picture interests 
or having signed up with moving pic- 
ture concerns, with films the policy for 
most of the week, with any number 
of theatres insisting on a maximum of 
one road attraction per week. Indica- 
tions are that a wholesale switch to 
pictures is dated for February 1. 

Heavy expénse especially on the 
stage in the handling of shows is the 
invariable reason given by stand man- 
agers for cancellation. They .claim 
that it costs from $100 to $145 per night 
for stage crews. Since the show must 
play to at least $1,000 for the house to 
break even on a 75-25 split, the house 
manager shows that no profit is left 
after rent and other expenses are de- 
ducted. Having tasted the profits pos- 
sible with feature films, with a -com- 
paratively small cost the one night 
manager has lost his taste for touring 
shows. Some of these stands reverted 
to pictures during the strike, when few 
attractions were out and in that period 
learned a lot and now see an easy 
method of getting profits. 

The one night stand manager blames 
the heavy crew expense on the failure 
of the producing manager to co-operate 
with him in the matter of crew ex- 
pense. He points out that as a rule the 
company manager permits the company 
carpenter to call for as many men back 
stage as he feels inelined to. Often 
ten men are required when six could 
handle the show. The company man- 
ager in insisting that everything must 
be “snappy” back stage, does not bother 
with the size of the stage crew. Often 
too it happens that the extra men are 
called to report at 10 a. m. without re- 
gard to the usual time of the show’s 
arrival, usually between two and three 
in the afternoon, which makes for .an 
extra three hours payment from the 
stand manager. 

Unless the managers of travelling 
attractions get together and figure out 
how to save the one night stands there 
will be no theatre left within the 
course of the next few years for these 
attractions, is the statement of N. 
Appell, secretary of the Central Man- 
agers Association. 

After the local manager has paid for 
the extra labor he finds that he has lost 
money on playing the show. This has 
happened a number of times this sea- 
son and the managers of these houses 
have shown a reluctance to book the 
travelling shows, preferring to play 


pictures. In this way they figured they 
would have a set amount of expense 
and could also count on a specified 
sum of patronage with an assured 
weekly profit. 


Already through the South the thea- 
tres have cancelled their contracts for 
road shows to play there the current 
season and there seems to be a likeli- 
hood of houses in other parts of the 
country following example unless ar- 
rangements can be made with the stage 
hand organizations to reduce the 
amount of expense and could also count 
on a specified sum of patronage with 
an assured weekly profit. 


Gus Hill who has a great many shows 
playing the one-night stands, says that 
Charles C. Shay, International Presi- 
dent of the International Alliance of 
Theatrical Stage Employes and Motion 
Picture Operators of the United States 
and Canada, is willing to help the 
managers in every way possible, but 
the matter referred to is a local one 
and the local organizations have their 
own autonomy witheut being required 
to refer to the International body in 
the matter. 

Hill stated last week that if this sit- 
uation were to exist as it is at present 
next season he would only be able to 
produce about half the amount of 
shows he has out this season as the- 
atres would not be available for the 
playing of the attractions. 

Appell has sent out a circular to the 
managers of theatres throughout the 
country asking them to support the 
move of his association to remedy the 
so-called “evil” now existing. 

The heading of the circular is “For 
Your Serious Consideration.” 

It reads: 

“As you are probably aware, there 
is a grave menace threatening the ex- 
tinction of the one night stand thea- 
tres. They are daily growing less and 
less and if the curtailment becomes 
much greater the entire country will 
be in the same condition as New Eng- 
land, where it is wholly impossible to 
book a route for a legitimate attrac- 
tion. 

“While writing you we will take ad- 
vantage of calling your attention to 
our Association, the Central Managers’ 
Association. We have members in 
over 30 states. Below this is a ques- 
tionaire which members and non-mem- 
bers are asked to fill out, giving their 
views on the stage hand situation.” 

The questions are: 

“Are you interested in correcting the 
abuse of excess stage help called for in 
connection with road attractions? We 
believe this can be best remedied by 
adopting a standard contract, calling 
for a certain number of men as a max- 
imum house crew and having the at- 
traction share on all over the number 
called for in the contract. What are 
your ideas on the subject? 

“The Executive Committee may deem 
it advisable to call a meeting in New 
York in the near future. If this meet- 
ing is called, would you attend? 

“If a meeting is cailed and you are 
unable to attend, will you be willing 
to abide by any decision that may be 
— at pertaining to above mat- 
ters?” 


Agitation and complaints on the 


heavy expense for stage crews brought 
a prompt reaction from the 
S. E. In the organization’s monthly 
booklet bulletin for December there 
appears a full explanation to road men 
as to the handling of “report cards 
through which the number of men 
asked at each stand is set forth. s 

There is no. new law or ruling, but 
apparently the road men and local 
crews do not understand the regula- 
tions or have neglected to carry them 
out. The understanding on the rule 
of penalty for changing the number of 
men alloted a show after it begins its 
season, has influenced heads of de- 
partments. But the L A. T. S. E. 
points out that such an interpretation 
is incorrect. Where a show makes a 
one-nighter and does not use all of 
its scenery, as oftimes is the case, no 
more men than are necessary to han- 
dle the show are to be called. Where 
counter-weight systems are present, a 
less amount of men are required also. 
All the I. A. T. S. E. stipulates is that 
there be sufficient men to handle a 
show, but they do not wish more than 
that at any time. 

This bears out the claim that the 
extra expense of stage hands is largely 
a matter of lack of co-operation be- 


tween the show management and the 


local management. The rule _ for 
“cards” is that after a show leaves for 
the road, four weeks are given in 
which time to cut down the show and 
modify it for the balance of the tour. 
At that time the number of stage 
hands is “set,” but in the cases as 
named above the rule is elastic. 

Bookers when asked about bad con- 
ditions on the one-nighters, said the 
situation was simple. They think that 
when a one-nighter gets four or five 
shows routed in for one week, the local 
playgoers are bound to pick the big 
shows which are shoved onto the time 
because of the house shortage in the 
cities and that means the smaller shows 
are sure to suffer. 

The One-Night Stand Managers, an 
organization fostered by Gus Hill, held 
its first meeting in the latter’s office 
Monday night. The question of or- 
ganizing and combatting the situation 


of the dwindling one-night stand the-. 


atres were taken up. 

A letter to Hill from N. Appell, sec- 
retary of the Central Managers’ As- 
sociation, was read. In part he said: 
“Am indeed pleased to hear you are 
organizing a one-night stand managers’ 
association. It has been needed for a 
long time. With your work and our 
own, we surely should bring about 
some needed reforms, and possibly 
save the entire one-night stand busi- 
ness. 

“There is only one theatre in all of 
Michigan devoted exclusively to one- 
night stands. This is indeed a terrible 
state of affairs and it shows the ten- 
dency of the times. I am going to 
submit all of your correspondence at 
our next meeting of the executive 
committee and suggest that one of 
your executive committee go on our 
board and vice versa. Would you be 
in favor of this?” 

The organization voted to work hand 
in hand with the Central Managers, 
and they will meet the members of 
that organization at a joint meeting to 
be held next week. 


lt behooves me to speak— 
After the show this evening, 

we're going to try and have a 

little entertainment, 


CHARLES 


WITHERS 


IMPOSTER DISCOVERED. 


New Orleans, Dec. 17. 

Manager Kattman detected an im- 
poster at Loew’s Crescent this week 
when a young man of around 24, with 
biue’ eyes and light hair, handed the 
manager a card reading, “H. C. Horton, 
Variety’s Editorial Department, New 
York.” “Horton” explained he was 
traveling in the south in the interest 
ot the paper and asked for the usual 
courtesy. 

Variety's New Orleans representa- 
tive was in the theatre, watching the 
show at the time. Mr. Kattman called 
him out, showed him the card, when 
Variety's New Orleans man, familiar 
with the staff in New York and the 
methods of the paper, questioned “Hor- 
ton,” and concluded he was an im- 
poster. Stating he would call an of- 
ficer, VARIETY’s representative stepped 
outside the theatre and “Horton” im- 
mediately disappeared. He had stated 
he was stopping at the Hotel Delmar 
but an examination of the hotel’s reg- 
ister failed to reveal his name. 


_ No one by the name of H. C. Horton 
is connected with Variety in any ca- 


pacity. Variety has no travelling rep- 


resentative, Any person representing 
himself as with Variety, and unknown 
by the one approached should be asked 
to conclusively identify himself. This 
can always be done by any member of 
any of VaArRintr’s office staffs who is 
travelling, Varisty’s correspondents’ 
credential card, issued by Variety to 
its correspondents, should never be ac- 
cepted as an identification outside of 
the town it is issued for. These cards 
oiten have been altered and are only 
issued for the town the correspondent 
lives in. Any VARIETY correspondent 
who is leaving his town temporarily 
and wishes positive identification as 
representing Variety while away from 
home will be furnished with it if apply- 
ing to the New York office. . 
Players are particularly warned 
against anyone they do not know rep- 
resenting themselves as-of Vaninry, 
without satisfactorily identification. 


ANOTHER BETTY COLLINS. 


Atlantic City, Dec. i7. 

The picture of Betty Collins, for- 
warded here by Variety for indentifi- 
cation, could not be identified by any 
one concerned in the recent arrest here 
of a young womam who gave the name 
of Betty Collins, | 

The arrest was made through a bor- 
rowed fur coat. When the coat was 
returned the matter ended. No stigma 
attached to the young woman’s name. 


VARIETY reported the Atlantic City 
arrest, whereupon Betty Collins, in 
New York, called at the Variety office 
to make it plain she was not the Betty 
Collins involved. At Miss Collins’ sug- 
gestion, Variety forwarded her photo 
to its Atlantic City correspondent. 


FRANK HAGAN AVERTS PANIC. 
Conneaut, O., Dec. 17. 

Through the presence of mind of 
Frank Hagan, an artist, playing La 
Grande, a panic was averted on the 
night of Dec. 12, when someone ap- 
peared at-one of the exits of the thea- 
tre and shouted “fire.” 

It was a false alarm. At the time 
there were 900 persons in the theatre, 
mostly women and children. Mr. Ha- 
gan rushed upon the stage and quieted 
the audience which had already started 
to crowd into the aisles. 


Hatty Darling Returning. 

Hatty Darling, sister of Herman 
Timberg and wife of Herman Becker, 
is returning to the stage after an 
absence of four years. Miss Darling 
will appear in Timberg’s musical com- 
edy adaptation of his vaudeville offer- 
ing, “Chicken Chow Main.” Her last 
appearance was with her brother in 
“The Passing Show of 1916,” 


| 
| 
E 
4 
5 | 
i 
| 
| | 
% 


VAUDEVILLE 


AMONG THE WOMEN 


There are enough thrills in three 
episodes of “The Adventures of Ruth,” 
starring Ruth Roland, to make a serial. 
The story is far fetched, but then, 
what serial isn’t? Miss Roland’s im- 
personation of a young man a trifle 
“blotto” is splendid. Her gowns are 
not the latest from Paris, but as long 
as she nearly reaches “the gates of 
Heaven,” in each episode, gowns won’t 
matter. In one episode Miss Roland 
is not very particular about detail. She 
enters a motor wearing a white even- 
ing gown and her hair “dressed,” then 
takes her chaffeur’s place and her hair 
is drawn tightly back—yet when she 
enters her house she is gowned the 
same as when entering the car.- 

The Magié Melody has improved 
since the opening night, yet it would 
be greatly benefitted by a few more 
alterations. At present it has the worst 
dressed chorus on Broadway and no 
credit to Willie Pogany. “The Parade 
of Eastern Costumes” in the second act 
is uncalled for. In burlesque they 
have the same sort of thing and better. 
There seems no reason for Miss Poe 
to dress as badly as she does. Her 
gown in the last act is atiocious. The 
chorus needs livening up. They 
couldn’t look more doleful if at a 
funeral. Outside of Miss Delting there 
isn’t a girl with a voice and Mr. Rom- 
berg’s beautiful music is lost. A white 
shirt and collar would be better style 
with the white suit worn by Mr. Bren- 
am than the blue stripe he wears now. 
Julia Dean and Charles Purcell are 
splendid and Miss Dean is handsomely 
gowned. Tom McNaughton as one of 
those bally Englishmen is excellent. It 
is a pity he hasn’t more to do. 


The Bothwell Browne 20th Century 
Revue, at the 8lst Street, this week 
did not boast of beautiful gowns, but 
“legs.” The idea I should imagine is 
to wear just enough clothing to be de- 
cent. Mr. Browne, in his impersona- 
tions, wore a gown of sequins drawn 
tightly round the figure, the end form- 
ing a train. This he discarded for “The 
Dance of Jealousy,” in which he wears 
an Fastern costume of chiffon. Elida 
Morris wore one dress throughout her 
act, a green brocade pannier style. The 
bodice was of net with bands of green 
beads over the shoulder. Miss Morris 
at present is handicapped with poor 
material. Her impersonation of a col- 
ored miss was not well chosen and 
Monday evening it seemed there were 
others who thought the same. 

Miss Winthrop (Ames and Win- 
throp) looked petite as the Modist 
Violet, but green stockings would be 
more appropriate than white, as they 
were supposed to suggest the stem of 
a violet. Her Indian dress was made 
entirely of silk fringe, with a band of 
gold bugle trimming inserted half way 
down the skirt. A _ satin cape was 
edged with gold braid. A lace frock 
was very pretty, with a foundation of 
peach satin. It had the hooped effect 
with bands of pink and blue ribbon 
round the hips. 

After being away from vaudeville 
for a good while Sophie Tucker re- 
turned Monday at the Colonial with a 
new act, which was splendid. Both of 
Miss Tucker’s gowns were handsome. 
She entered in a black net with jet 
beads and bright red chenille diamond 
pattern worked on it. A huge bow of 
black net hung at the side. Miss Tucker 
looked stunning in her last gown, made 
entirely ot sequins, the sleeves repre- 
senting butterflies. A long train hung 
from the shoulders, with a large butter- 
fly at the end. 

“The Girlies’ Club” make-up has im- 
proved since the 5th Ave. All the 
women in this act are good but the 


_ left “The Way to Heaven.” 


men (outside of the Hebrew) look 
more like a troupe of acrobats. 

The girl in the Alex Car sketch was 
in a sapphire blue velvet suit, trimmed 
with squirrel. i 


Billie Burke in the “Wanted a Hus- 
band” film wears some pretty dresses, 
all on the simple style. A brown velour 
suit was smart, with beaver collar and 
cuffs. The coat was full around the 
waist, edged with the fur. The flowered 
turned-up hat was becoming. Her 
white chiffon evening gown was sweet. 
It had flounces at the sides edged with 
bands of lace. A garland of wild flow- 
ers decorated one side of the bodice. 
The sleeves were of lace tight and 
short. The other women in the picture 
were well gowned and Helene Greene 
made a charming bride. 

The Misses Harris and Nolan, at the 
American (first half) showed good 
style in their gowns. Miss Nolan wore 
a draped gown of silver sequins, half 
the bodice being peacock blue trim- 
ming, and a bow of the same shade on 
one side of the skirt. A black dress 
was chosen by Miss Harris with a 
stripe panel back and front of jet and 
steel beads. The bodice was of the 
same material. 

The gowns in the act of Mons Adol- 
phus Co. were very pretty no doubt at 
one time. Just now they need clean- 
ing. The cerise taffeta dresses were 
rather sweet, the skirts were entirely 
of frills, with plain bodice. One was 
lined pink and the other purple. The 
solo dancer’s prettiest dress was of 
large silver sequins with white chiffon 
lining. 

A light brown velvet soubret frock 
was becoming to Miss Dolly (Dolly 
and Calame). Brown shoes and stock- 
ings would be prettier than the white 
socks and black shoes now worn. 


Louise Huff and Robert Qber have 
r. Ober’s 
reason for leaving is reported because 
he was asked to play a man adapted 
to feminine ways. 

Sydney Wood (brother to Alice 
Lloyd) was recently married to Eng- 
land Jane Dorance. It is Miss Dorance’s 
second similar venture. Her first hus- 
band was Clay Smith (whom she di- 
vorced). He is now the hubby of Lee 
White. 


CIRCUS INDOORS. 


Bridgeport, Conn., Dec. 17. 

The R. T. Riehards show, a one-ring 
indoor circus opened Monday at the 
Casino, a west side hall. The show is 
controlled by Fred Bradna, the eques- 
tiienne director of the Ringling Bros.- 
3. & B. circus, and Bill Conway, former- 
ly 24-hour man for the Barnum show. 

There are 15 acts, the show costing 
around $1,500 weekly. It will remain 
all week and may hold over for next 
week, following with Springfield and 
New Haven. 

According to a deal now on, the in- 
dcor circus may play a New England 
chain of vaudeville houses on a per- 
centage basis. 


TWO BIG-TIME MATINEES. 


Washington, D. C., Dec. 17. 
There will be an extra matinee at 
5 p. m. Christmas Day at B. F. Keith’s 
Theatre here, the other regular shows 
being given at 2 and 8:15. 


BILL CASEY MANAGING. 

Bill Casey, the agent of the Putnam 
Building, has temporarily retired from 
show business and is managing one of 
the Mack Sennett “Bathing Beauties” 
companies in New England. Joe Leo 
is running the office during his ab- 


sence. 


TAB STRANDED IN TROY. 


Eugene Murphy, producer of a tab- 
loid act of 17 persons, abandoned the 
members of his company ai the con- 
clusion of a four-day engagement in 
the Lyceum, Troy, N. Y., last Satur- 
day, and left many of the members 
destitute. 

This was the statement made to Sec- 
retary Henry Chesterfield of the N. 
V. A. by Luella Davis Gould, prima 
denna of the company. Miss Gould 
took up the matter with Chesterfield. 
She told’ him Maurice Cole and four 
others were members of the N. V. A., 
and tickets and sufficient cash were 
sent on to them to return here. Miss 
Davis stated that the majority of the 
members of the company were given 
A. E. A. contracts by Murphy. 

The tabloid was booked into the 
house by Phil Taylor, of the Joe Eckl 
office, through Chas. Barton, of the 
National Burlesque Circuit, who acted 
for Wm. Kampner, manager of the 
house. It was to receive 60 per cent 
of the gross receipts. 

The troupe arrived in Troy from 
Oneida. Saturday afternoon the Eckl 
office called Murphy at Troy and asked 
him if he were going to play Auburn 
the first half of the present week. He 
said that he was thinking of disband- 
ing his company that day and would 
not accept the date. At the conclu- 
sion of ine performance Saturday 
evening, when Murphy failed to come 
back stage with the money, Manager 
Kempner was sent for. He informed 
the people Murphy had collected his 
share of the receipt. 

Last August Murphy engaged desk 
room from George Bistany in the Shu- 
bert Building, 1416 Broadway. On the 
board of the building he had a sign 
placed reading “Murphy & Tonnisen.” 
No one in the office ever saw “Tonni- 
sen.” Murphy kept the space in the 
office until the end of November, when 
he departed owing Bistany some rent. 

Murphy announced on taking the of- 
fice that he was putting out a big act 
to be known as “Miss Manhattan,” and 
that he was in search of people. Chorus 
girls were engaged by him at a salary 
of from $35 to $45 a week, and accord- 
ing to Leo Kahn, of the Joe Wood's 
office, several girls were taken from 
one of their acts by this_liberal offer. 

Nothing is known of Murphy’s past 
experiences in the show business. He 
booked his act through the Sheedy 
office and the Eckl office, playing the 
smaller houses around New York for 
the break-in, and then going up-state. 

When the act played Troy it was 
billed as “The Razzle Dazzle Revue.” 


REMICK’S BEEFSTEAK. 

The staff of the New York office of 
Remick & Co. has voted themselves a 
family party beefsteak. It will hap- 
pen the evening of Dec. 23, at Reisen- 
weber’s. 

Just why for the beefsteak no one 
at Remick’s will tell. It was decided 
upon the same day last week that Mose 
Gumble placed “Peachie” with the 
Shuberts’ “Gaieties,” “Passing Show” 
and “Oh What a Girl.” “Peachie” is 
a new song published by Remick’s. It 
was written by Jack Yellen-and Al- 
bert Gumble. 

Mose Gumble’ claims the three-fold 
production placement consiitutes a 
house record. J. J. Shubert heard the 
number, and immediately issued an 
order for the song to go in. 


PETROVA’S “GHOUL.” 
Vaudeville may see Olga Petrova 
in a one-act offering at a future date 
which is called “The Ghoul,” of which 
she is author. The piece in literary 


form was purchased for publication in 
Ainslee’s. 


CONTINUING COHEN FIRM. 
William Suffes, vice-president of the 
Meyer Cohen Music Publishing Co., 
Inc., will assume active charge of the 
business, a position made vacant by 
Mr. Cohen’s recent demise. 


WILMER AND VINCENT BUILDING. 


Plans announced this week by Sidney 
Wilmer, of the Wilmer and Vincent 
Circuit, discloses the fact that nine 
more vaudeville and picture houses 
are now in course of construction. 
The southern houses will be located 
at Richmond and Norfolk, devoted to 
pictures and vaudeville, in conjunction 
with the U. B. O. and the Jake Wells - 
Enterprises. Other plans now in prep- 
aration involves the city of Savannah, 
Ga., for a new picture and vaudeville 
house, in conjunction with the S. A. 
Lynch Enterprises. 

Virtually every house will be com- 
pleted and ready for attractions Sep- 
tember, 1920. The additional vaude- 
ville houses will be located in Utica, 
N. Y., Easton, Pa., and Reading, Pa., 
and will be booked by Frank O’Brien, 
general booking manager of the pres- 
ent chain, while the Richmond vaude- 
ville house will be handled by Jules 
Delmar. Each vaudeville house will 
have a seating capacity of approxi- 
mately 3,500, while the additional pic- 
ture houses will seat 3,000. The pic- 
ture theatres will be located in Allen- 
town, Pa., Utica, N. Y., and Norfolk, 
Va., the last named house in conjunc- 
tion with the U. B. O. Each picture 
house will be named the Colonial, the 
vaudeville houses not being named yet. 

Their present chain includes 44 mod- 
ern vaudeville and picture houses, 
mostly situated in Pennsylvania and 
the southern states. 


BARNES’ DIVORCE TRIED. 


Charge and counter charge follow 
hard upon each other in the divorce 
suit of Dollie Stenehouse against Al 
G. Barnes Stonehouse, the circus own- 
er known as Al Barnes, filed in re- 
sponse to Barnes’ action based on Mrs. 
Barnes’ alleged desertion. 

The name of Jane Hartigan, musical 
comedy actress, has been brought into 
the case by Mrs. Barnes, who also 
names two others, “Babe” Eckhardt, a 
former member of the Barnes organi- 
zation and said to have committed sui- 
cide, and Vivian Bordeaux. 

Mrs. Barnes claims Miss Hartigan 
is the mother of two children of Barnes. 
Barnes is said to have posed as Al 
Sands, his manager, in his alleged re- 
lations with the girl. Estella Ross, 
nurse at the hospital where Rose May 
Stonehouse is alleged to have been 
born to Jane Hartigan and “George 
H. Stonehouse,” April 16, 1918, sub- 
stantiated this point in her testimony 
before Judge Taft. It was testified 
also that Barnes and Miss Hartigan 
occupied adjoining and communicating 
rooms at.a Venice hotel where the lat- 
ter was known as “Mrs. Barnes.” Miss 
Hartigan is said to have telephoned 
Barnes for money and to have confused 
the names of Sands and Barnes in 
public, 

Barnes denies the charges and said 
Miss Hartigan is the wife of C. W. 
Brown of Chicago. 


GLOUCESTER’S VAUDEVILLE. 


The Apollo Theatre, Gloucester, N. J., 
a handsome new vaudeville house, 
costing about $200,000, is about com- 
pleted and will be opened on either 
December 29th or January 5th, with 
five acts of vaudeville and pictures. 
A ten thousand dollar Moller organ 
has been installed and will be featured 
for solos and pictures. 

This is Gloucester’s first and only 
vaudeville house, and was built by 
Hall & Reck, the owners. Tom Lan- 
caster, who retired from vaudeville a 
few years ago, will direct it. 


Bee Palmer Again Rehearsing. 


Bee Palmer, who successfully under- 
went an operation for appendictus two 
weeks ago, has recovered sufficiently to 
begin rehearsals of her vaudeville act, 
and expects to be ready to resume 
about January 1. 
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VAUDEVILLE 


ARTISTS’ FORUM 


ditor Forum: 

“ Sparrow’s Point, Md., Dec. 9. 

Do you want to hear some scandal? 
Hearken, then, unto this bit of abso- 
lute facts. 

Rougeaux, France, month of 
1918. A Y. M. C. A. tent, with a 
worker, who absolutely refused any 
torn French paper money in exchange 
for cigarettes or the articles he had 
for sale in the Y hut, and who never 
saw any French paper money that 
wasn’t torn. 

He absolutely refused to stay in the 
tent while we endeavored to rehearse a 
show, also refused to help in any way 
the shows that came through our vil- 
lage. 

This same Y man had on his arrival 
in our midst declared from the pulpit 
of the tent that for twenty-five years 
he had been a drunkard. 

Silvy La Perch, France, September, 
1918. One of our boys had hiked about 
twelve kilos out of the line to the lit- 
tle village where the Y had their hut, 
and was fortunate enough to get an 
officer to purchase a cartoon of camels 
for him, he hiked back to the lines 
and upon opening the carton found 
this little note: “This carton not to 
be sold; donated by the New York 
City chapter of the American Red 
Cross.” 

Troyon, France, November, 1918. 
Acts arriving here to be sent over the 
“truck circuit” had to depend on the 
men of our company for everything 
they obtained as well as transporta- 
tion, and there were at least three Y 
women and five Y men in the town 
whose duty was to look after the acts. 
Ask McCormack and Irving, who used 
to give shows “up yonder” on the tail 
gate of a truck. 

I was a sergeant in charge of dress- 
ing stations on numerous fronts and I 
saw beaucoup Red Cross Men, K. of C. 
and the little “missus” (Salvation Army 
lassie), but in all my time on the line 
I saw only one Y man and he was up 
for souvenirs, but I am positive he got 
none, as we hauled in an ambulance 
only those who were men. 

I tell you these things as I am posi- 
tive there is nothing a man of the 
A. E. F. can say good about the Y 
and the things they pulled over there. 

May this help to place theni in the 
light I know they belong. 

Yours as ever, and for all that is 
good. G. S. 


Providence, Dec. 6th. 
Editor VARIETY: 

We have been interested of late in 
the controversy between Moran and 
Wiser and Johnson, Baker and John- 
son. The former claiming a piece of 
business that the Trio are doing. 

We wish to say that Mr. Moran 
shows poor judgment in making 
charges against the Trio when he is 
using our Hat Shop Idea, which we 
have played since 1916 and have on 
file in the Variety Protected Material 
Dept. Through Moran and Wiser us- 
ing the Hat shop, also programe bill- 
ing, it has caused us no little humilia- 
tion among fellow artists as well as 
in the booking office, so we are taking 
this means to let the theatrical pro- 
fession at large know that we are the 
originators of the Hat Shop. 

Hardy Bros. 


London, Nov. 26. 
Editor Variety: 

I wish to call attention to Morgan 
and Gates under New Acts in your 
issue of Nov. 14th. 

_ The business mentioned; viz, “Enter- 
ing with large door to center of stage, 
and two emerge from b®hind same, 
and stage hands push it off opposite 
side,” is my original property; also, 
Scotch Song “When Harry Lauder’s 


Pipers played A Rag Time Tune,” fin- 
ishing with my original Raz-Ma-Taz 
dance. 

Morgan worked in my act for twelve 
months in England but that does not 
give him permission to go back to 
America and use all my material that 
I did in America before I ever put 
him in my act. 

Morgan took Danny Healy’s place 
with me and worked with me under 
the name of Healy. . 

Charley Daly. 
(Daly and Healy). 


San Francisco, Cal., Dec. 4. 
Editor Variety: 

I would like to announce the pass- 
ing of my beloved husband, Graham 
Earle, who left us on Thanksgiving 
Day. He was a member of the Alcazar 
Stock Co. ct the time, and had been 
in the profession both as actor and 
manager, most all of his life. That 
his countless friends may know of 
this, I am sending you this message. 

Mr. Earl was ill for only a short 
time, and left us quietly sitting in his 
chair, at ten in the morning. I men- 
tion this in contradiction to the re- 
port in the papers here that he had 
been ill for a long time and had eaten 
his Thanksgiving dinner. I would so 
like to have it announced correctly. 
Thank you, Kathryn Wayne Earle. 


Harbor Hospital, Bensonhurst, 
, Brooklyn, N. Y., Dec. 14. 
Editor VARIETY: 

Just asking you to put a little notice 
in your magazine to let my friends 
know that I had to leave “Little Sim- 
plicity” in Duluth and come home to 
undergo a very serious operation which 
was performed Dec. 8 and I am now 
getting along pretty good. 

Any mail can reach me at the Harbor 
Hospital, Bensonhurst, Brooklyn, N. Y. 
As I will be here at least two weeks 
more or else they can send my mail 
to my home address, which is: 

210 Bay 17th St., Brooklyn, N. Y. 
Florrie Duray. 


BERNSTEIN SUES FOR $50,000. 


Louis Bernstein, president of Sha- 
piro-Bernstein & Co., the music pub- 
lishing house, through House, Gross- 
man & Vorhaus, brought suit for libel 
recently against Joseph W. Stern and 
E. B. Marks, heads of the Jos. W. Stern 
Music Co., in which the plaintiff prays 
for $50,000°damages as a result of cer- 
tain statements alleged circularized by 
the defendants, which Mr. Bernstein 
construes to be libeleus. 

A song, “Dixie Is Dixie Once More,” 
forms the basis of the controversy, 
both firms having issued numbers by 
that title, the M. P. P. A. finally de- 
ciding that the S.-B. number was copy- 
righted or came out a short while pre- 
vious to the Stern publishers. During 
the period when both songs were ac- 
tive commercially, the defendant cor- 
poration sent statements to the music 
dealers upon which Mr. Bernstein 
looks askance. 


_of business 


N. V. A. COMPLAINTS. 


The list of complaints received at the 
V. A. early this week were re- 
ferred for immediate adjudication. 
Thomas S. Van complained Harry 
Sauber’s vaudeville act, “The League 
of. Nations,” was an infringement on his 
“International Minstrels.” 
Prof. H. Armend charged that Guy 
Noyer was using the title “Never 


Again” for-his comedy sketch without 
permission, as he has the title copy- 
righted. 

Charles Daly, of Daly and Healy, who 
is playing in London, lodged a com- 
plaint against Morgan and Gates. Daly 
alleges the entrance with the interior 
of flat in a street scene and coming 
through the door of it and the stage 
hands pushing from behind, as describ- 
ed in the New Acts reviews of VARIETY, 
Nov. 14, are his original property. He 
says the interruption also mentioned 
in this review is his idea and belongs 
to him, as the Scotch finish “Raz-Ma- 
Taz,” done with the Scotch number, 
“When Harry Lauder’s Pipers Play a 
Rag Time Tune,” which he wrote him- 
self. He stated Bruce Morgan, of 
this act, worked for him about a year 
under the name of Healy and left Eng- 
land to come to America in September, 
1917. The title of his act is “The Com- 
edy of Errors.” Daly said that prior to 
‘Morgan joining him that he had done 
the act with Harold Kennedy.” He de- 
clared that he was coming to America 
in February and desired the N. V. A., to 
piotect his material so that he would be 
able to use it here. The matter is be- 
ing investigated. 

Fred Reynolds, of Reynolds and 
White, charged by Ben J. Ryan, of 
Ryan and Ryan, with doing certain 
bu@iness the latter claimed as his prop- 
erty, in reply to the charge stated he 
does not pick up music or pat mem- 
bers of the orchestra on the head. 
With respect to the charge of leaning 
over the footlights, he says this piece 
is one of the oldest in 
show business and public property. 


THREE MUSICAL SUITS. 

Three suits, aggregating a total dam- 
age claim of $555,683, were filed in 
the County Clerk’s office recently 
against the Societe des Auteurs, Com- 
positeurs et Editeurs de Musique, the 
French prototype of the local Society 
of Authors, Composers and Publishers. 
The latter is the largest claimant, $500,- 
000 being their damage bid. 

House, Grossman & Vorhaus ask for 
$683 as balance due for legal services 
rendered, while Ovide Robillard, erst- 
while local agent for the defendants, 
asks for $50,000 for services rendered 
plus a $5,000 alleged expenditure for 
expenses. 

The largest claim, that of the So- 
ciety of Authors, Composers and Pub- 


* lishers, for $500,000, is based on a con- 
tract with the French concern executed 
July 20, 1910, whereby Robillard was to 


act as its agent here. After expiring 
at the end of the specified five years’ 
period in 1915, it was extended for an 
additional five years. 

The purpose of the French Society 
is to handle the sale of the musical 
and. dramatic works of its members. 
Robillard, as agent, was to get 50 per 
cent. of all moneys collected by him. 
Later the Society of A. C. P. was ap- 


pointed agent instead of Mr.’ Robil- 
lard. Last January, Oscar Osso was 
appointed to represent the French So- 
ciety and the $500,000 is asked to cover 
damages alleged to have been sustained 
by the change. 

No answers have been filed to any 


of the charges. 


Stoc&® Burlesque in Havana. 
Hurtig & Seamon are reported as re- 
cruiting a stock burlesque company 
for Havana. The company will be sent 
down from New York and a house has 
been arranged for. 


SPORTS. 

Jimmy Wilde, world’s flyweight 
champion, is the wealthiest boxer in 
the ring, with a bank account of $500,- 
000. It is expected that before he 
leaves America, his contracts in this 
country will easily add another $100,000. 
The champion is 27 years old, married 
and has two young boys. He entered 
the pugilistic arena when he was 18. 
His present fortune has been made in 
9 years. 


George Gibson, former major league 
catcher and manager of the Toronto 
Internationals last season, has been 
tendered a contract to manage Pitts- 
burgh next year. 


The New York Yankees will train 
next spring at Jacksonville, Fla. ac- 
cording to an announcement made by 
Harry Sparrow, business manager of 
the club. The champion Cincinnati 
Reds will be at Miami. It is not un- 
likely that the two clubs will engage 
in a preliminary series before the open- 
ing of the 1920 season. 


Carl H. Hubbell, of Williamsport, Pa., 
is planning a revival of boxing in cen- 
tral Pennsylvania. 


Keith’s Boys’ Band have three basket- 
ball teams, the Seniors, Juniors and 
Midgets. The Seniors average 135 
pounds and challenge any team of that 


¢poundage, preferably the Loew Basket 


Ball Five. The Keith teams have play- 
ed 16 games this season and defeated 
twice. Games can be arranged by ad- 
dressing John A. Schultz, Alhambra 
Theatre, 


~ The Marcus Loew Basketball team 
is due to meet the Van and Schenck 
five at Arcadia Hall, Brooklyn, Dec. 21. 


Chas. B. Cochran, English theatrical 
promoter, has made Jack Sharkey, the 
recent conquerer of Jimmy Wilde, the 
English pugilist, a flattering offer for 
a trip to England and a tour of the 
English halls with a few fights thrown 
in. George O’Brien is handling Shar- 
key’s end. Sharkey outpointed Wilde 
on the latter’s first American appear- 
ance. In England Wilde was looked 
upon as invincible. 


TROY INJUNCTION DISMISSED. 
Troy, N. Y., Dec. 17. 


An order dismissing an injunction 
granted several weeks ago to the Na- 
tional Burlesque Association against 
Frank Kepner and William H. Provo, 
managers of the Lyceum, was granted 
to John P. McNamee, representing the 
defendants, before Justice Harold L. 
Hinman at the present term of Rennse- 
laer County Supreme Court here last 
week, 

The plaintiff sued to recover $10,000, 
contending the theatre managers did 
not live up to their contract. The ac- 
tion was started when the managers 
of the theatre several weeks ago re- 
fused to let one of the plaintiff's shows 
play in their showhouse, claiming it 
was immoral and indecent. The plain- 
tiff was not represented and the case 
was dsimissed. 


CLEF CLUB WINS. 


Decision was affirmed on the appeal 
of Frederick W. Johnson and the Clef 
Club Singers & Players Managing Cor- 
poration, Inc., from a periaanent in- 
junction awarded the Clef Club, re- 
straining the appellants from using the 
same title and the insignia of a treble 
clef on their stationery. 

The Clef Club is the colored music- 
ians and artists organization. 

The complaint has it that Johnson, 
president of the club from 1914 to 
August, 1919, organized the defendant 


corporation, controlling 90 per cent. of 


its stock. 
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BURLESQUE 


GOVERNMENT WILL NOT REBUILD 


HISTORIC WASHINGTON LYCEUM 


Burlesque House Manager Garrison Distinguishes Himself 
when Fire Breaks Out in Gallery—Directs 1,600 
People to Various Exits—Flames Burst Through 
Roof—Water Helps Cause $75,000 Loss™ 
—Famous Structure Property of 
United States—Its History. : 


Washington, Dec. 17. 

The government will replace the de- 
stroyed Lyceum with an office build- 
ing. It had intended to tear the house 
down and probably the matter of re- 
storing the theatre because of its his- 
toric associations will not be consider- 
ed. 

What might have been one of the 
worst tragedies in the history of 
Washington was averted Dec. 11 by the 
action of Jack Garrison, manager of the 
New Lyceum Theatre, at Eleventh and 
Pennsylvania avenue, when he stood 
on the stage of that historic theatre 
and directed the 1,600 persons there to 
the exits while a fire raged in the 
gallery of the house. Of unknown 
origin, it burst through the roof only, 
a few minutes after the house had been 
emptied and this morning the theatre 
stands practically ruined. 


As is the custom of this house a 
wrestling match was being staged after 
the burlesque performance. When the 
fire started, a sudden movement of 
the doors nearly caused a panic. Dur- 
ing the disturbance Mr. Garrison walk- 
ed down the aisle and said that the 
match would have to be stopped. By 
this time the occupants of the or- 
chestra seats had calmed down and the 
match was resumed. Suddenly flames 
again burst from the gallery and it 
was then the house manager directed 
from the stage the exodus of the audi- 
ence and averted a panic. 

The loss was estimated at $75,000. 
Fire Marshall George Watson also 
added another thousand dollars for the 
loss sustained in the interior of the 
building. E. M. Pratt, Inspector of the 
Fire Department, was in the building 
at the time and aided in clearing the 
gallery. The flames were first discov- 
ered at 11:55 and had it not been for 
the wrestling match the house would 
have been empty. 

Dick Foster, property man of the 
American Burlesque Wheel attraction, 
appearing at the house, “The Lid Lif- 
ters,” was at the scene of the fire 
shortly after the first alarm, and 
although the flames did not reach the 
stage, Foster estimates that the loss 
to the company will reach $4,000. 

Diners in the famous Harvey restau- 
rant, adjoining the theatre, left their 
meals unfinished and joined the on- 
lookers on the street. 


After the fire had been extinguished 
streams of water were running down 
the aisles and the stage was one great 
pool of discolored water. The entire 
interior dripped water and not a sem- 
blance of the original coloring of the 
draperies remained distinguishable. 

The theatre, previously known as 
“Kernan’s,” for the past few years 
has had a varied career, most of the 
time housing burlesque attractions 
either presented by traveling organiza- 
tions or stock companies. The house 
was originally opened just prior to the 
Civil War and was known as the 
Washington Assembly Hall and at- 
tracted its audiences from the select 
of Washington. After a brief spell at 
the close of the war, during which time 
the house was closed, it was again re- 
opened under the direction of Col. Wil- 


-liam B. Snellbaker, a former chief of 


police of Cincinnati. He called the 
playhouse the “Theatre Comique.” The 
entrance at that time was on Eleventh 
street while the ground floor was occu- 
pied by a cafe and was one of the most 
popular eating houses of that time. 

After Snellbaker closed the theatre 
it was operated by Jacob Budd from 
whose hands it passed to the manage- 
ment of the Kernan Brothers of Balti- 
more during whose occupancy there 
was presented many notable attrac- 
tions and many names well known in 
the older days in theatricals appeared 
on the playbills of the theatre. 

The house is remembered by the 
older residents here along with Wall’s 
Opera House, the old National Theatre, 
Odeum,Hall and the famous old Ford’s 
Theatre wherein Lincoln was killed. 
Ford’s Theatre is now used by the 
government, part of the Pension Bu- 
reau, being installed there. 

A‘Slab which has attracted consider- 
able interest from visitors to the na- 
tion’s capitol on the front of the 
theatre was marred by the firemen dur- 
ing their efforts to get control ofghe 
flames. The slab sets forth that five 
Presidents of the United States held 
their Inaugural Balls in the Lyceum 
Theatre. The Presidents and the dates 
of their respective inaugural balls were 
as follows: Van Buren, 1837; Polk, 
1845; Taylor, 1849; Pierce, 1853, and 
Buchanan, 1857. 


MT. MORRIS NOW O. K. 


As the result of the Ancient Order 
of Hibernians, owners of the Mt. Mor- 
ris Theatre, having been granted per- 
niussion to mortgage the property for 
$247,000 by Supreme Court Justice New- 
burger Tuesday, it is likely the house 
will pass to the American Wheel on or 
before next Monday. 

The A. O. H. mortgage was secured 
to pay off another large mortgage. The 


mortgages have been holding up the 


American Wheel deal, and since the 
court has allowed the A. O. H. to bor- 
row the money necessary to liquidate 
their indebtedness, the matter is ap- 
parently set for final consummation. 

The American Wheel will have the 
house on a ten-year lease. 


SCARE STILL IN ONTARIO. 


Word was received here by Harry 
Hastings Wednesday from the mana- 
ger of his “Kewpie Dolls,” playing in 
Toronto this week that they were noti- 
fied by the local authorities on account 
of the spreading of smallpox in the 
province of Ontario, the City Council 
would take measures to enforce vac- 
cination of everyone in the city and 
possibly place a quarantine on the 
town? 

The manager stated that the theatre 
managers were told that in case the 
quarantine were imposed they would be 
given 24 hours’ notice so that the ar- 
tists and shows could leave the city. 


Zeisler Managing “Follies.” 

Richard Zeisler, who operated a show 
on the National Burlesque @rcuit, has 
been engaged by Rube Bernstein to 
manage his “Follies of Pleasure” show 
on the American Circuit. 

Zeisler jo'ned the show in Cleveland 
this week. 


HERK, SECRETARY OF CLUB. 


Will Roehm resigned as vice-presi- 
dent of the Burlesque Club at a meet- 
ing Sunday. IL H. Herk, president of 
the American Burlesque Association, 
was elected to fill the vacancy. 

Roehm resigned through pressure of 
business. A resolution of regrets was 
passed. It thanked Roehm for his ef- 
forts in behalf of the club. He still 
remains an active member. 

Fifteen new members were elected to 
the club. . 


‘ 


THE MILLION DOLLAR DOLLS. 


“The Million Dollar Dolls,” with a 
Wall Street title: and a Baxter street 
production, are at the Columbia this 
week. Abe Leavitt did the book and 
has a lot to answer for. He wrote an 
opening and a finish and padded it out 
with ancient bits and business that were 
apparent at a glance through the thick- 
est of the disguises. 

The show plays as though the book 
was fitted to some last season sets, and 
the production as a whole follows the 
same lines. Eighteen choristers romp 
through the two acts and eleven scenes 
(programed), although the house drop 
is quite prominent in a couple of scenes 
programed as “A’ Street.” 

The two principal, and only comedians 
in the show, are Cliff Bragdon and Scot- 
tie Friedell, who make a picture frame 
entrance in the first act and step back 
into the frames in the last number to 
complete the (you’ve guessed it) dream. 
That’s all there is to the book and its 
awfully thumb worn. 

The comics deserve a Croix de Guerre 
each for holding the house in for the 
evening with the material handed them. 
They can do things if given the oppor- 
tunity and manage to build a couple of 
burlesque’s most war worn standards 
into laughs, proving their ability. 

Ede Mae, the prima donna, waa the 
class of the show and exhibited some 
stunning wardrobe. She had an os- 
trich fan to match each gown, and her 
outfit looked like an inheritance from a 
former musical comedy. She is a pretty 
girl with a pleasing voice topped by lots 
of personality and carried off the even- 
ing’s honors among the women with 
ease, 

Nat Moran was unconvincing 
straight and did most with a specialty 
in the second act. He sang a jazz num- 
ber and a ballad to a couple of legitimate 
encores and milked them for a couple 
more. His most glaring fault is his lack 
of poise and the shouting of lines on 
the smallest provocation. 

Geo. Gifford did semi-straight and 
French in both acts. He is programed 
for a specialty, but some one else stepped 
out and banged over a corking routine 
of acrobatic and jazz stepping. 

“Cigarette Land” is the worthiest 
scene in the first part and the comics 
worked hard to put it over. Miss Mae 
as the Queen looked charming in an ori- 
ental costume with elaborate head dress 
and fan. She introduced different chor- 
isters as Miss Pall Mall, Fatima, Omar, 
Helmar, ete. The last is Bull Durham 
outfit. Bragdon has a ptece of business 
with one of the girls dressed in a chicken 
here that can be eliminated, though it 
was good for a howl. 

The introduction idea ig utilized in 
another bit with the girls representing 
different branches of stage land as 
Vaudeville, Moving Picture, Drama, Bur- 
lesque, ete. They are introduced by a 
girl in green tights who is Variety. One 
of the comics uses Variety's advertising 
slogan as a catch line: “If You Don’t 
— in Vartety, Don’t Advertise at 
Ps 

The second act tonsists of ons full stage 
set and several specialties in “one.” Mor- 
rell Osborn does a mild specialty here 
and is aided as in most of her numbers 
by the comedians. 

Ede Mae stopped the show with songs 
of yesterday, accompanying herself on 
a banjo. She made a pretty picture at- 
tired as a Tyrolean maid and was forced 
to encore several] times. 

Bragdon and Friedell pulled a clever 
double jazz dance routine and went into 
“one” for double brass comedy when 
they imitate a “chu chu” with smoke 
emitting from the horn (apologies to 
Milo). 

Loretta Ahearn is a vivacious sou- 
bret and works hard. She is a clever 
dancer with fair vocal equipment and 
makes a pleasing, if economical appear- 
ance, 

An unprogramed chorister also stepped 
out with an acrobatic dance that de- 
served a better fate. The girl did hoch 
steps and cartwheels to, a split inter- 
spersed-with some nifty high kicking. 

Another old friend was a boxing bit 
with Mr. Bragdon taking some clever 
falls, Gifford and Friedell played op- 
posite the former as a tough guy oppon- 
ent, and the latter as a stuttering ref- 
eree who couldn't say “stop.” 

The finale is a flash back to scene 
one with the comics and two other 
principals posing as oil paintings in a 
colonial mansion and Mr. Mortan wak- 
ing to find it was all a dream. It 
should have been. Con. 


BURLESQUE ENGAGEMENTS. 


Sue Milford and Johnny Black, sou- 
brette and producing comedian, re- 
spectively, for the Jacksonville, Fla., 
stock. 

May Belle for National Wintergar- 
den. 

Jack Dé@lon, jpvenile straight, for “Oh 
Frenchy.” 


Victoria Kaye, prima, and Walt Mann 


for Folly Theatre, Baltimore. 

Perry and Elliott for Dauphine stock, 
New Orleans. Also Bert Scott as 
straight. 

Fitzgerald and Carroll, for Al Reeves’ 
Show. 


BURLESQUE CHANGES. 


Jack Kammerer replacing Harry 
Stratton with Pat White’s Show. 

La Bergere, posing act for “Pace- 
makers.” 

Fitzgerald and Carroll for Al Reeves 
Big Show. 

Eddie (Bozo) Fox, principal comic 
of the Monte Carlo Girls, will leave 
that show next week to join Minsky’s 
burlesque stock at the Wintergarden, 
Houston street. “Rags” Murphy will 
replace Fox with the “Monte Carlo 
Girls.” 

Catherine Dicky and Richard Clay 
rejoined “Sight Seers.” ~- 


LEW ROSE SENTENCED AND FINED 


New Orleans, Dec. 17. 

A fine of $305 and a jail sentence of 
30 days were imposed upon Lew Rose 
by Judge Landry, as the result of the 
complaint preferred against Rose for 
conducting an immoral show some 
weeks ago. 

Rose has appealed and the burlesque 
manager’s case will go before the Su- 
preme Court. It will come up there in 
about six mnoths. 

The attorneys for Rose insisted he 
was being made the victim of a mud- 
slinging political reform campaign. 


IRONS & CLAMAGE’S VENTURE. 


Chicago, Dec. 17. 
The new house stock at the National 
to be managed by the house manager, 
will be backed by Irons & Clamage, it 
was learned. 
The burlesque firm have a lease on 
the house. 


BURLESQUE CLUB AFFAIR. 


The “Get-together” night at the Bur- 
lesque Club brought about 500 guests 
to the clubhouse. 


More Delay on Mt. Morris. 

Due to the didiculties that have been 
encountered in taking over the Mount 
Morris Theatre, 116th street and Fifth 
avenue, by the American Burlesque 
Association, from the present lessees, it 
will not be possible to obtain the house 
prior to Dec. 29, if then. 


BATHING BEAUTIES. 


The “Bathing Beauties” at the Olympic 
this week is a new show on the Amer- 
ican Wheel, operated on a franchise cen- 
trolled by Rube Bernstein. The show 
was but 10 days old when it came into 


the Olympic Monday, breaking in for 
three days at Schnectady and playing 
last week at the Westminster, Provi- 


dence. Considered in the light of a new 
organization or old one for that matter, 
it’s an unusual show for the No. 2 wheel, 


far outclassing most of the troupes that 


have preceded it this season at the 
Olympic in every department, and even 
Surpassing several of the Columbia 
shows, in the production end. Business 
was way off at the Olympic Tuesday 
night, probably due to the approaching 
holidays, 

Mr. Bernstein has dug deep in mount- 
ing the show and has likewise invested a 
tidy sum in costuming. Like all new 
things, it has a few creaky joints whith 
a week or two of playing will easily eli- 
minate. The chief fault now lies in the 
comedy division, some of the bits being a 
trifie long winded. There is no “book,’ 
and the management is entitled to credit 
for being oh the level and refraining 


from proggaming one. The show is di- 
vided into e regulation two parts, with 
one scene in the first and three in the 
second. The initial section is played 


in a well built hotel interior, that looks 
(Continued on page 23) 
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Merry Christmas! 


Bird Millman will join the Ziegfeld 
roof show next Monday. 


Shea has added the Strand, Far 
Fn caring L. L, to his Sunday list. 


Eddie Stone Jazz Band, from Chicago, 
is now with the Elsie Mains act. 

Sim Kerner, the vaudeville producer, 
is cammanh to marry Frances iL Marks, 
non-professional. 


Frank Mandeville, musical director 
with Richard Carle in “Sunshine,” has 
closed his engagement. 


Beatrice Drew sailed for Panama, 
her home, last Thursday. She will re- 
turn to the States in May. 


Ruth Chattert$n has succeeded Wil- 
liam Collier as treasurer of the Actors 
Fide:ity League. Mr. Collier is going 
on the road. 


“Lest on the Moon,” vaudeville act, 
carrying five people, disbanded this 
week. The act played several dates 
qround New York on the small time. 

William Morris returned to New 
York last Friday after a month’s tour 
with the Harry Lauder road show. 
Morris will again join the show at 
Chicago. 


The Strand, Amsterdam, N. Y., which 
has been remodelled and will open Dec. 
29. The house will play a split week 
booked by Arthur Blondell in the 
Keith office. 

Chaster Rice, advance agent, is now 
located at the Princess and is hand- 
ling the publicity for “The Rose of 
China” and “Adam and Eva” for Com- 
stock & Gest. 

Latoy Bros., who were to sail for 
England, Nov. 28, had to postpone, 
owing to the death of Mr. Latoy’s 
mother. They have booked passage 
for a later date. 


F. L. Fleisler, a writer of theatrical 
news on the New York “Globe,” is to 
be married Christmas night to Evelyn 
Shaps, a non-professional. The couple 
will honeymoon in Havana. 


Mike S. Whalen and Francis Mc- 
Nulty have received passports from 
Washington and if their Labor Permits 
arive in time they will leave for Eng- 
land on the Mauretania, Jan. 17. 

Gerald Griffen acquired the Aus- 
tralian rights to “The -Lost Leader” 
last week. He intends producing the 
piece next spring with a company 
comprised of American actors. 


The I. A. T. S. E. has issued a “road 
call” against the Elite and Savoy, Flint, 
Mich., following a strike of stage hands 
there. The houses play combinations 
booked through the K. & E. offices. 


The Keith Exchange has taken over 
the Academy of Music, Brooklyn, for 
Christmas night, New Year’s Eve and 
New Year’s night, and will offer vaude- 
ville shows on the three evenings. 

F. L. C. Keating has been granted 
an interlocutory decree of divorce 
from Stella Hammerstein, by Judge W. 


B. Platt, of White Plains. The action 
was founded on statutory grounds. 

It was previously re orted the new 
Palace, Cincinnati and Louisville ex- 
changed acts. This is not the case, as 
Cincinnati plays its shows a full week 
and Louisville splits with Nashville. 

The vaudeville skating combination 
known as Roy Harrah and Company, 
will dissolve partnership. The present 
partner, Nellie McNeece, according to 
a report, is engaged to Chas. Hickey 
(3 Hickey Bros.). 


ss benefit for the Rent Profiteering 
Committee was held Sunday afternoon 
at the Century, with the Keith office 
supplying the show. John ij Collins 
booked and ran it. Mayor Hylan at- 
tended the show. 


The Clinton Coliseum Association 
has been incorporated with $20,000 
capital. The association will build and 
maintain a coliseum at Clinton, Ind. 
Directors are Guy H. Briggs, Leonidas 
Drake and Thomas Dowdy of that city. 

The Imperial Pekinese Troupe, some- 
times called the Royal Pekinese 
Troupe, has changed its name and is 
now known as the Royal Pekin Troupe. 
The change resulted from an objection 
from Long Tack Sam, who claimed 
priority to the name of “Pekinese.” 


The new Prospect theatre, which 
B. S. Moss is building at. l6lst street 
and Prospect avenue, Bronx, will be 
ready to open May 1. The house will 
seat 3,500 persons and costs $1,000,000 
to erect. The Coliseum, which Moss is 
erecting at 18lst street and Broadway 
will also open about May 1. 

The O. H. Macon, Ga., closed since 
last year on account of the influenza 
epidemic, opens Dec. 22, playing vaude- 
ville. The same date will also mark 
the reopening of the Imperial, Augusta, 
Ga., closed under the same restrictions. 
Both houses will be booked by Jules 
Delmar, alternating semi-weekly bills 
of four acts. 

Travelers. returning from Havana 
verify the overcrowded condition of the 
city, through tourists. They state what 
accommodations are available are ter- 
rible and if one is enabled to secure 
space in the best hotel or hotels it 
needs a larger bank account than may 
be found ordinarily on Broadway to 
pay the daily bill. 


The Wichita Theatre at Wichita 
Falls, Tex., is now booked by Celia 
Bloom in the main booking quarters of 
the Interstate Circuit in the Palace 
Theatre building, New York. The 
house plays a five-act bill for three 
days, twice daily, with three shows 
Saturday, as the stand just before Ft. 
Worth on the circuit. 


Mique Cohen sailed for London to 
arrange for the presengation of Eugene 
Walter’s “The Challenge” there. 

Judge Platzek has awared Paul W. 

Engelhardt a divorce decree in his suit 
against Corinne J. Engelhardt, last 
with the “Follies.” Misbehavior at va- 
rious places forms the basis of the 
complaint, unknown men being the 
co-respondents. 
‘Signs multiply. The National Asso- 
ciation of Credit Men, through R. G. 
Elliott, chairman of its committee on 
Federal taxation, has appealed to the 
President and Congress to revise the 
excess profits taxing system. Inequit- 
able and discriminatory, this associa- 
tion calls that tax and asks that legal 
hands loose their hold on the muscles 
of initiative. 

Vivian Delmore, who has been a 
chorister for several seasons, is an- 
nouncing her marriage and retirement 
from the stage. The wedding will oc- 
cur Dec. 25 at the home of her par- 
ents, Mr. and Mrs. DeWitt Clift, at 


Sekitan, Ohio. Her fiancee is of St. 
Paul and a non-professional. Their 
home address will be 436 St. Anthony 
avenue, St. Paul, after Jan. 3 next. 


The Temple, Brantford, Ontario, Can- 
ada, a new vaudeville house opening 
next Monday, and originally scheduled 
to be booked by Billy Delany, Keith 
Exchange, will receive its bills from 
the Chicago Branch of the Keith of- 
fices. The Brant will split the week 
with the Strand, London, Ontario, and 
will play five acts and pictures. Glenn 
Burt will handle the bookings from 
Chicago Keith office. 


Lewis and Ryan reunited Sunday 
evening at the Lambs’ Gambol, to play 
their old vaudeville act, “Hawshaw, 
the Detective.” One of the skits on 
the program was written by Gene Buck, 
called “Yeast is Best,” a travesty on 
“East is West,” with George Nash, 
Harry, Mestayer and Brandon Tynan 
in the roles. Mr. Tynan impersonated 
David Belasco, and that, with the di- 
alog, greatly amused the guests. 


The Unitéd Scenic Artists Associa- 
tion, Local 839 A. F. of L., has taken 
new quarters at 161 West 46th street. 
They were formerly located at 34th 
street and eighth avenue. This is the 
third stage union to establish head- 
quarters on the 46th street block, the 
I. A. (stage hands) having been there 
for several years, and the Motion Pic- 
ture Players’ Union recently located 
a few doors away. 


Frank Sheridan has started a legal 
action against John Cort for $825 on 
the grounds of alleged breach of con- 
tract. Sheridan claims in his complaint 
that Cort engaged him in June, 1919, 
for five weeks at $300 weekly, but dis- 
missed him with insufficient notice af- 
ter the third week of the engagement. 
The complaint does not name the com- 
pany Sheridan played with. The suit 
is on for hearing in the Municipal 
Court this week. , 


Henry R. Rose, the Newark pastor, 
is continuing his policy of Sunday 
night talks on current plays on Broad- 
way. The main idea of the affairs is 
to point out the moral of the plays 
or to talk interestingly of them. Pop- 
ular numbers, too, are sung by his au- 
ditors instead of the customary 
hymns. As the result of a recent talk 
on “The Storm,” some 25 ministers in 
various cities are to repeat the lec- 
ture. 

Press agenting a book like a play is 
a new publicity idea worked out by 
Edward Bernays, who put over the 
“Booklover’s Tavern,” a stunt of con- 
verting the bar at the Hotel Majestic 
into a circulating library. Photos of 
the “tavern” were recently carried in 
the dailies and used broadcast through- 
out the country. In the yarn accom- 
panying the picture was mention of a 
novel “In The Sweet Dry and Dry,” 
which volume was the object of the 
press agent’s efforts. 


The Bureau of Missing Persons of 
the Police Department has been re- 
quested by the Chief of Police of Balti- 
more, to locate Joseph Hassen, 19 
years old, who last summer was a 
violinist with Saxi Holdsworth’s Jazz 
Band. The inquiry is made on behalf 


of his people who say they have not 
heard from him and fear he has met 
with foul play. Anyone having knowl- 
edge of his whereabouts is asked to 
communicate with Detective Newman, 
Pureau of Missing Persons, Police De- 


partment, 240 Centre street, New York. 


The revival of an old time novelty 
game is gradually supplanting other 
games and gaining more interest 
throughout numerous theatrical clubs 
than the playing of the most popular 
game of cards. “It is the guessing of 
certain word, by gradually inserting the 
initials after the first and last letter 
are given. The person endeavoring to 


solve a word is given a limited time 
for the purpose or by arrangement ac- 
cepts one in return, the winner being 
decided upon by counting up the least 
number of letters wrongly expressed. 


Nellie De Grasse, with the Seymour 
Brown act, left her purse and bag in 
a dressing room at Poli’s, Springfield, 
Mass., last Friday. The police when 
called made a thorough search, but 
failed to recover the missing property. © 
The next day an advertisement was 
placed in the local papers and Monday 
a special delivery letter addressed to 
Saul Abrams, brother of Miss De 
Grasse, was received in New York, 
The writer was a grocer’s boy who 
later said he found the bag with all 
the rings on the street. The jewelry 
was worth $500. Only $10 in the purse 
was lost. The boy was given $50 re- 
ward. 


Michel Fokine and Vera Fokina, the 
Russian dancers, will be presented by 
Comstock & Gest Dec. 30 onJy at the 
Metropolitan in a dance program in- 
cluding the “Spectre de la Rose,” “The 
Dying Swan,” “Salome,” “Bacchus,” 
“Chant d’Automne,” “Panaderos,” 
“Danse Tsiganee,” and a series of Rus- 
sian Folk Dances. The Folk dances 
will include “Protiashnaia” (melan- 
holic), “I Dance With a Mosquito” (hu- .« 
morous), “Lullaby,” “Pliasovaia” (ehar- 
acter) and “Chorovodnaya.” Mme, 
Fokine is the originator of the “Dying 
Swan” dance done over here by Anna 
Pavlowa, and her husband is the crea- 
tor of the Russian Ballet. 


An excited Italian rushed inte the 
Loew offices last week and demanded 
to know why he was being forced out 
of his restaurant at 46th street, just 
off Broadway. Loew had served no- 
tice that after Feb. 1 he would have to 
find another spot to park his spaghetti, 
as the whole block is dtie for rebuild- 
ing. The Italian protested in seven 
different accents that the great and 
only Cafuso was one of his customers, 
and ‘with tears streaming down his 
Sicilian countenance demanded to 
know where the songster was going 
to eat in the future. The Loew of- 
ficials said they didn’t know, but he 
might be satisfied at the Greasy Vest. 


William Taylor, Dunton Green, 
Seven Oaks, Kent, has or had a brother 
in the United States, named George Al- 
fred Taylor, author of “Reminiscences 
of Boyhood Days.” His address in 
March, 1919, was Ellsworth avenue, 
Pittsburgh, also care of Don Long 
Agency, Pittsburgh and the Chicago 
Musical Agency, Auditorium Building, 
Chicago. He wrote from Rossley The- 
atre, St. Johns, Newfoundland, May 1, 
1915, giving a stage name of Vincent 
Vernon. Mr. Taylor does not know 
whether his brother is alive or dead 
and he is paying an insurance pre- 
mium for a policy on his brother’s life, 
and has not heard from him since May, 
1915. He is anxious to locate him. 


Stacy K. De Vany, arrested several 
months ago charged with operating a 
play piracy bureau in Chicago under 
the name of Billy Jones, pleaded guilty 
before Judge Carpenter in the Second 
District Federal Court, Chicago, and 
was sentenced to one day in jail. De 
Vany was required to surrender the 
manuscripts of all pirated plays in his 
possession. These included copies of 
“Girl of the Golden West,” “Seven 
Keys to Baldpate,” “It Pays to Adver- 
tise,” “Marriage of Kitty.” “Fine 
Feathers,” and several other former 
Broadway successes. The conviction 
of De Vany was brought about as a 
result of a crusade started last summer 
against play piracy by -the United 
Managers’ Protective Association. The 
drive was conducted by Ligon John- 
son, U. M. P. A. attorney. Aline De 
Vany, sister of Stacy De Vany, also 
under arrest charged with play piracy, 
will be tried. 
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LEGITIMATE 


SHOWS THE BOX OFFICE 


IN NEW YORK AND CHICAGO 


Pre-Holiday Slump Hits Hard—General Impression, Some 
Shows Won’t Recover With Arrival of Christmas and 
New Year’s—Number of Switches to Occur in Next 
Two Weeks—Big Hits Planning to Make Up 
Losses by Extra ~~ During Holiday 

a eeKs, 


Broadway is at present undergoing 
the annual pre-holiday slump in busi- 
ness as far as the theatres are con- 
serned. Business was off last week and 
the first three nights of the current 
week indicated that practically all of 
the houses would do a flop in receipts 
greater than that which occurred dur- 
ing the preceding week. 

All of the shows. with the possible 
exception of one or two of the bigger 
hits all showed the effect of the ap- 
proach of Christmas. A round of the 
theatre ticket agencies on Monday and 


Tuesday nights disclosed the fact that 


the two attractions that were holding 
to anything like normal were “Apple 
Blossoms” and “The Gold Diggers,” but 
even these shows were slightly off in 
demand. 

Some of the shows that were carried 
along on the wave of business that has 
been continual on Broadway since 
the early part of this season have felt 
the reaction heavily. It is these shows 
that stand little or no chance of doing 
a comeback after the period of the 
slump is over. They are for the most 
part slated to leave Broadway for the 
road immediately after the holidays 
are over. At several of these the de- 
pression could be easily judged from 
the business done last Saturday night 
when the rack looks like a normal 
night during the big business time, 
when the Saturday nights were count- 
ed as early as Wednesday and the 
statements made out except for the 
number of standees. 

One of the freaks is the bringing into 
the Republic tonight of the new Chan- 
ning play “The Sign On the Door,” 
which opened at Atlantic City on Mon- 
day night. A. H. Woods is establishing 
an unheard of precedent by breaking 
into the week of “A Voice in the Dark” 
and bringing in a new attraction. It 
may be that Woods figures that he will 
get notices on the piece on Saturday 
that will be strong enough to pull busi- 
ness the early part of next week de- 
spite the tendency to stay away from 
the theatre that is generally pre- 
valent at this time. Elmer L. Rice’s 
“For the Defence” also opens tonight 
at the Playhouse, suggesting a race 
between the two. 

There are two changes to come next 
week and that is the advent of “The 
Famous Mrs. Fair” with Henry Miller 
and Blanche Bates co-starred at the 
Miller and “Carnival” at the 44th 
Street. For the week following, how- 
ever, there are at least four changes 
to be made. Jane Cowl is due at the 
sroadhurst, “Angel” Face” at the 
Knickerbocker, Leo Dietrichstein at 
the Booth and thé possibility of a 
switch at the Lyric and Central. “The 
Little Blue Devil” at the latter house is 
destined tor the road about a week 
after New Year’s to make way for 
“The Light of the World,” the new 
Comstock and Gest spectacle. 

The prevailing price that is to be 
charged around town for the New 
Year’s Eve performances is $5.50 with 
the war tax. The demand for seats 
for that night up to the early part of 
this week had not been strong and 
managers were beginning to figure that 
a dark New Year’s Eve was going to 
tend to keep New Yorkers at home 
where they can have parties with their 
Own beverage on tap. The bigger hits, 


however, are all figuring on extra 
matinee performances both next week 
and the week following, two additional 
matinees being put in each week on 
Thursday and Friday and bringing the 
total performances on the week up to 
ten. This it is figured will more than 
make up for the losses sustained dur- 
ing the slump last and this week. 

The theatre ticket agencies were also 
hard hit during the last two weeks, 
especially during the first three days 
of each when they were all stuck with 
ally quantity of tickets even for the 
so-called hits. The agencies are loaded 
down with 35 buys at the present time 
and even with two of these running 
out this week there seems little chance 
that the record of buys will be broken. 
For the William Harris production 
“Abraham Lincoln” at the Cort the 
agencies took the entire lower floor 
tor eight weeks and judging from the 
Broadway reports on the attraction it 
looks as though the shows were in 
for a tremendous run and the agencies 
will continue to buy after the first 
eight weeks are up. The buys that 
finish this week are those that were 
running for “Linger Longer Letty” at 
the Fulton and for “The Rose of China” 
at the Lyric, neither of which will be 
renewed. The other buys running are 
“The Son-Daughter” (Belasco); “Abe 
Potash” (Bijou); “Little Whopper” 
(Casino); “Little Blue Devil’ (Cen- 


tral); “Aphrodite” (Century); “Royal” 


Vagabond” (Cohan and Harris): “Elsie 
Janis and Her Gang” (Cohan); “Lady 
Friends” (Comedy); “One Night. in 
Rome” (Criterion); “Girl in the Lim- 
ousine” (Eltinge); “Declassee” (Em- 
pire); “Nothing But Love” (44th St.): 
“Lightnin’” (Gaiety); “Apple Blos- 
soms” (Globe); “Wedding Bells” (Har- 
ris); “Moonlight and Honeysuckle” 
( Miller) ; “Clarence” (Hudso n); 
“Caesar’s Wife” (Liberty); “Adam and 
Eva” (Longacre): “Gold Diggers” (Ly- 
ceum); “Unknown Woman” (Elliott): 
“Civilian Clothes” (Morosco);: “Mon- 
sieur Beaucaire” (New Amsterdam) ; 
“Greenwich Village Follies” (Bayes): 


“The _ Jest” (Plymouth); “Nightie 
Night” (Princess); “Miss Millions” 
(Punch and Judy); “Buddies” (Sel- 
wyn); “Magic Melody” (Shubert): 


“Scandal” (39th St.); and 
Show” (Winter Garden). 
“Abraham Lincoln” (Cort) (1st week). 
Debutted Monday, attracting much inter- 
est because of its London success and 


“Passing 


because written and produced in Eng- 
land by an Englishman. 

“Adam and Eva” (Longacre) (14th 
week). Little difference in this hit since 
Thanksgiving week. One of the season’s 
brightest comedies and should last until 


spring moving-day. Went close to $10.- 
100 last week Not quite that pace early, 
fhis week, which is natural with the close 


proximity of the Christmas holidavs 


“Aphrodite” (Century) (3d week) Is 
running to great business Last week it 
drew over $42,000, capacity pace First 
week's business was a little over $10.- 
000 better, this latter sum epresenting 
the extra amount drawn the first night 
with $10 top House capacity at night 
is $6,000 at $3 top. Matinees can go to 
$4,500. 

“A WVoice in the Dark” (Republic) 
(17th week). Stopped Thursday of this 
week, “The Sign of the Door” (first 
known as “The Room at the Ritz’) new 


Christmas week offering, and opens to- 
night (Friday). “Voice” has managed 
to stick it out for a good run. Minus 
other mystery piays, it mizht have stood 
out more strongly business. Has 
dropped off markedly of late. Last week 
under $5,000, 

“Apple Blessoms” (Globe) (11th week) 
One of the attractions that tops the lisl 


in demand at the agencies. Is getting 
all that the Globe will hold. Last week’s 
gross $21,750). 

“Buddies” (Selwyn) (8th week). This 
show got a little below $17,000 last week, 
which was the worst since it opened. 
This week will be a little bit more off 
because of the general condition. There 
is a buy of more than 400 a night for the 
show, and with a small percentage of re- 
turn allowed, there is the certain sale of 
385 seats a night. 

“Caeser’s Wife” (Liberty) (4th week). 
Billie Burke is attracting “class” and the 
lower floor is a sell out every night. The 
balcony does not entirely fill, but there 
is good business considering. Last week 
the attraction pulled $14,300, which is a 
record business for this type of a show. 

“Clarence” (Hudson) (13th week). One 
of the tremendous hits of the season, but 
even here busines was off slightly last 
week. This week the first few nights 
were also under capacity, but not to a 
noticeable extent. Beginning next week 
and for the next eight weeks a series 
of extra matinees at the house will give 
it a capacity of over $19,000. Last week’ 
business was between $16,000 and $17,- 
000. 

“Crimson Alibi” (Broadhurst) (19th 
week). Underlined to start the Subway 
circuit at the Bronx opera house, Dec. 
29, although not officially announced as 
leaving. This show has consistently led 
in business of the mystery shows for 
months, but too was harmed by opposi- 
tion in type and plot. Jane Cowl follows 
in on Dee. 30 in “Smilin’ Through. Last 
week’s business around $8,000. 

“Civilian Clothes” (Morosco) (14th 
week). Has ranked as one of the success- ~ 
ful comedies, although lately -it hasn't 
held up its pace of the first ten weeks, 
which ran between $10,000 and $11,000 
weekly. Dropped down in proportion to 
regular pace last week like other attrac- 
tions and played to around $8,000. Should 
recover with holidays. 

“Curfosity” (Greenwich Village Thea- 
atre) (1st week). Premiere dated for Fri- 
day of last week. was postponed until 
this week. 

“Declassee” (Empire) (11th week). 
Ethel Barrymore's performance is one of 
the sensations of the season. House has 
put on a stiff $2.50 and $3 scale, with the 
result that with capacity business the 
gross goes toward the $16.000 mark, 
which figure was bettered last week. 

“East is West” (Astor) (52d week). 
Still one of the big hits, but with busi- 
nes off both this and last week. Gross 
last week, $13,100. 


“Elsie Janis” (Geo. M. Cohan) (3d 
week). With “Her Gang” and “bomb- 
nroof” revue. Miss Janis is drawing 


bang-up business, playing to virtual ca- 
pacity except for the Wednesday mati- 
nees. Show again went to $15,000 last 
week, which, with this period being the 
sluggish current between holidays, is hrt 
business. 

“Forbidden” (Manhattan O. H.) (ist 
week). A new Dorothy Donnelly play pre 
sented by George Mooser opens tomor- 
row night (Saturday). 

“French Players” (Parisien) (5th 
week). Fell off somewhat last week. 
Surprising since the house is supported 


- largely on subscriptions and regular pa- 


trons Closeness to holidays accounts 
for drop. 

“Girl in the Limousine” (Eltinge) (11th 
week). With the buy still running, al- 
though small. and the aid of cut rates, 
this piece will hold on for a few weeks 
until A. H. Woods has another play 
ready for the house. Last week’s gross, 
$7.400. 

“Gold Diggers” (Lyceum) (12th week). 
One of those attractions which season 
makes no difference Continued to ca- 
pacitv all last week, with a fringe of 
standees—all that are allowed. Show 
looks good enough to remain solidly 
through the season and perhaps extend 
into next season $15,500 last week. 

“Greenwich Village Follies” (Bayes) 
(224 week). Along with other shows of 
lone run. this attraction i sconsiderably 
off from its regular pace Got $11,200 
last week. which is 25 per cent. under 
normal thus far. With holidays, it should 
fullv recover and continue run through- 
out the winter. 

“Happy Days” (Hippodrome) (17th 
week). Naturally somewhat effected by 
the pre-holidav slump, but got $58,900 
last week Indications are for two re- 
cord weeks. Christmas and New Year’s. 

“His Honor, Abe Potash” (Bijou) (10th 
week). On@ of the sure successes and 
hac heen but very slightly affected dur- 
the vre-holiday off weeks. Played 


to around $9,400 last week, which is not 
much under regular pace. 
“Trene” (Vanderbilt) (5th week). 
\geain hit the $15.000 gross last week 
strong. with demand about equal 
te anv musical attraction on Broadway. 
like the real hits. has not been affected 
nroximity to Christmas. 
W hopper” (Casino) (10th 


“Little 
Ik) Claimed this attraction has con- 


tract which provides that it will have to 
do below $10,000 for two -consecuive 
weeks before the “move” notice can be 
given. It is certain that the cut rate 
help is doing a lot to keep it over that 
mark at present. 

“Lightnin’ (Gaiety) (66th week). The 
real wallop. Well into its second year 
on Broadway and still playing to tre- 
mendous business, with last week’s gross 
$13,011. 

“Linger Longer Letty” (Fulton) (5th 


week). With a small buy, “Letty” is g0-_ 


ing along at a fair pace, carried on the 
big business that Broadway has been 
giving all shows. But last week and 
this show felt the effect of the slump. It 
doeg not seem likely that Oliver Morosco 
will keep the show in much after the 
New Year. 

“Little Blue Devil” (Central) (7th 
week). Held its pace after the drop 
following Thanksgiving and again ran 
to better than $11,000 Bigger money is 
sought on the road, however, and show 
is listed to move out Jan. 4. “Zip Goesa 
Nickel,” the musical version of “Brews- 
ter’s Millions” was mentioned as the 
et ag along with “The Light of the 

for 


“Magic Melody” (Shubert) (6th week) 
Doing much better than expected by its 
management. Had a natural drop last 
week to a little under $12,000. Recov- 
ery practically sure starting with next 
week. Show is in the Shubert indefi- 
nitely, from present plans. 

“Miss Millions” (Punch and Judy) (2d 
week). Big show in a small theatre. 
Opened Thursday of last week and got 
$5,500 in four performances. The pro- 
ducers are only holding on in this house 
in the hope that immediately after the 
first of the year there may be an op- 
portunity to jump into a house with 
bigger capacity. There is a “buy” of 
220 a night. 

“Midnight Frolic” (Amsterdam Roof) 
(12th week). The Frolic seems to hold 
up despite the fact that there is not 
booze sold, so it shows that it was the 
show that attracted the crowds and the 
dancing and drinking were secondary, 
although helping a lot. 

“Monsieur Beaucaire” (Amsterdam) 
(2d week). Imported from London by 
Gilbert Miller and presented in associ- 
ation with A. L. Erlanger. Opened Thurs- 
day night, and is a solid hit. Got $12,- 
800 on the first four performances and 
the indications are that it will do about 
$23,000 this week. 

“Moonlight and Honeysuckle” (Miller) 
(12th week). This is the final week of 
Ruth Chatterton at this house. Next 
Monday night Henry Miller and Blanche 
Bates begin a co-starring engagement 
in “The Famous Mrs. Fair.” 

“My Lady Friends” (Comedy) (3d 
week). Looked upon as a real hit. ,The 
comedy end of the show said to be par-~ 
ticularly strong. The brokers’ report 
a good demand for the piece. Last week 
the show betered $8,000 and will likely 
put the house in the wining column. 

“Nightte Night” (Princess) (15th week 
Business was off last week and this 
week threatens to be worse. Both brok- 
ers and eut rates handling seats. Gross 
around $4,600. 

“Nothing But Love” (44th Street) (10th 
week). Final week. Since moving over 
from the Lyric three weeks ago, show 
held the pace until after Thanksgiving. 
Under $9,000 last week. “The Carnival’ 
is the Christmas offering. _ 

“One Night in Rome” (Criterion) (3d 
week). Laurette Taylor’s new vehicle 
looks like substantial hit. Last week’s 
busines was around $10,000, with the low 
er floor a sure fire sell out, but with a 
few seats here and there in the balcony 
empty. 

“Opera Comique” (Park) (10th week). 
Thig season has not been all that it 
should have been at the Park with the 
promoters of the revivals dropping a lit- 
tle money each week. Last week the 
busines was considerably off. After a 
tremendous season last year, there was 
a mistake made in not enlarging the 
scope of the organization. Business un- 
der $10,000 for several weeks past, 

“Passing Show of 1919” (Winter Gard- 
en) (9th week). While hailed as one 
ot the best of all the Winter Garden 
shows, busines does not seem to be hola- 
ing to the mark that the notices wWar- 
ranted. On several nights last week 
there was lots of room at the back of 
the lower floor. 7 

“Phantom Legion” (Playhouse). Open- 
ed on Thursday night of last week and 
closed on Saturday night. On Friday 
night there was $140 in the house. The 
author. Anthony P. Kelly, backed this 
venture himself and sunk $60.000 in it. 
He figures to get an even break out of 
the sale of the picture rights. John D. 
Williams opens the Richard Bennett 
play, “For the Defense” at the house 
tonight (Friday). Bhs 

“Roly Boly Eyes” (Knickerbocker) 
(18th week). Has but two weeks more 
to run, but the length of its stay and 
the business that it has attracted were 
contrary to all expectations after the 
opening. Eddie Leonard’s personal pop- 
ularity a strong draw. About $8,200 last 
week. 

“Rise of Silas Lapham” (Garrick) (4th 


week). One of the productions of the 
Theatre Guild, but far from being the 
suecess that “John Ferguson” was. On 


sale at the cut rates and not getting 


much call. 

“Rose of China” ‘Lyric) (4th week) 
Show since the first week has been dis- 
appointing in business. Production cost 
heavier than most musical shows, $70,- 
000 being said to have been expended. 
Show hasn't scored as on the road try- 
out tour. but credited being good enter- 
tainment. Last week it drew $10 400... 

“Royal Vagabond” (Cohan & Harris) 
(42d week). Musical run leader and 
withdraws after two weeks more Only 
recently did anv tickets find their way 
into the cut rates, which are of much aid 


(Continued on page 23.) 
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FROHMAN DENIES 


OF GRAFT IN FUND DRIVE 


Report That Percentage Was Paid on Money Obtained 
According to Head of Organization Only Baseless 
Rumor—Only Six Per Cent for Administration 
Expenses—New York Gives $776,000. 


Asked to make a statement in answer 
to the imputations in certain quarters 
that a percentage was paid on the 
total money secured in the Actors’ 


Memorial Drive for the Actors’ Fund, 


Daniel Frohman vigorously denied 
there was the slightest basis for such 
a rumor. 

“There is absolutely no percentage 
paid anyone for the collection in this 
drive. W. Ward Smith, who was the 
most active business man during the 
drive, set aside his personal enterprises 
to work for the fund. W. Fellowes 
Morgan, president of the Merchants’ 
Association, who with “Big Bill” Ed- 
wards was in charge of the whole com- 
mittee organization, will turn in his re- 
port of expenses this week. I am in- 
formed that the cost of the seven 
months’ campaign will be around six 
per cent. All the money received is 
drawing 4% per cent interest.” 

That a fund of the size of the Actors’ 
Memorial Day drive should have been 
administered for so small an expense 
percentage is considered remarkable. 
In explanation it is shown that dona- 
tions were made for the heavy postage 
toll and for office expenses. The drive 
committee had offices in the Commo- 
dore Hotel for the last six months. 
Two rooms were donated by the hotel, 
the rent of the others being shouldered 
by wealthy committeemen. The audi- 
tors for the Actors’ Fund, Edmond and 
Bouton, are also in charge of the Me- 
morial Day drive. 

“There is almost always a charge of 
graft in drives of this kind,” said Mr. 
Frohman, “but in this case we have as 
fine an example of love-labor by public 
spirited men, as I have ever seen.” It 
is a notorious fact that many campaigns 
for fund moneys is an expensive enter- 
prise. One of national scope recently 
put over for a million dollars is said 
to have cost 50 per cent in administra- 
tive outlay. Ordinarily the cost of 
drives will run from 15 to 20 per cent 
of the total, which makes the record 
of the Actors’ Memorial Day drive 
a notable one.” 

Early this week Manny Strauss, one 
of the big men in the drive, who was 
a prominent figure in the Liberty Loan 
drives, announced that the total for 
New York was $776,000 and not all 
reports were in. From out of town 
$200,000 is the sum approximated with 
about 50 per cent of the towns yet to 
hand in final reports. The million dol- 
lars originally planned is expected to 
be exceeded by the end of the week. 
The committee has already decided to 
keep up the drive. The final special 
performance in various cities and towns 
will cover a period that will not expire 
until next July. 

The six per cent of administration 
expense of the Actors’ Memorial Day 
drive includes theatre expenses for the 
giving of the special performances on 
Dec. 5. This does not mean the pay- 
ment of rent or regular details, but 
takes in the payment for musicians 
and other workers who did not work 
free. For New York the item of outlay 
for musicians will run to around $2,000. 
Some houses dispensed with orchestras 
because the stand was taken that the 
men were to be paid. But for musical 
shows they were necessary. 

Joseph N. Weber, head of the Musi- 
cians’ Federation, was apparently in 
sympathy with the Memorial Day activ- 
ities. Under his signature letters were 
sent out to the branch unions in the 


various towns, urging that the men 
donate their services. He explained to 
the Memorial Day committee the mat- 
ter was actually up to the local unions 
and he had no power to order to play 
free. Records in thus far show that 
musicians were more liberal the fur- 
ther west the city was. At Denver 
the men readily agreed.to play without 
pay. 

The stage hands in all known in- 
stances worked without pay. A cir- 
cular sent out from the I.A.T.S.E. sug- 
gested locals support the drive with 
their services and all locals so acted. 
The letter sent from the stage hands 
headquarters appeared much stronger 
than that sent the musicians. In some 
cases the theatres deducted the money 
it was necessary to pay musicians from 
that taken in at the box office in last 
minuté sales. To secure an accurate 
tab a questionaire letter has been sent 
to all theatres here and outside New 
York asking for information on the 
musicians matter. 

There had been a story to the effect 
that in return for some courtesy, that 
the Actors’ Fund promised to endow 
a bed for the musicians at a hospital. 
Mr. Frohman had no knowledge of such 
a promise. He stated that for years an 
old orchestra leader was taken care 
at the Actors’ Home; that the fund 
drew no lines and was ready to aid 
anyone who earns his or her livelihood 
by the theatre. 


Efforts by the committeemen to at- 
tain the $2,000,000 aimed at will be 
continued along new lines. The com- 
mittee feels that the failure to reach 
quotas in many towns can be explained 
by the absence of the kind of organiza- 
tion which gained more than three 
quarters of a million in New York City. 
Some towns which gave performances 
but were far under their quota, will 
give another performance under the 
committee’s auspices. 


Chicago is one point which met with 
comparative failure. Instead of the 
$55,000 reported to have been netted, 
but one-third of that sum was realized. 
It is quite possible that another drive 
will be made in that city. 


The work of women in the drive is 
credited with having drawn $200,000. 
Mrs. Oliver H. Harriman alone got 
$40,000. Business men are aiding the 
two clubs started by Elsie Janis for 
$10,000 and Ethel! Barrymore for $5,000. 
Miss Janis’ work extends overseas. 

The national headquarters for the 
Actors’ Memorial Committee has now 
moved to the Actors’ Fund offices at 
1476 Broadway. Only a committeeman’s 
office is still kept at the Hotel Com- 
modore. 

Washington, D. C., Dec. 17. 

The official date for the Actors’ Me- 
morial Day special performances which 
were postponed, has been set for Jan. 
27. At a meeting held here last week 
50 business men met at the Hotel Wil- 
lard. Congressmen also attended. It 
is expected from the four special mati- 
nees given at least $30,000 will be se- 
cured. 


Chicago, Dec. 17. 
The Actors’ Memorial Day drive was 
far under its quota. Instead of $55,000 
approximated, only about $18,000 was 
really gotten. The drive here was bad- 
ly handled and it has been decided ta 
do it over again, 


MANAGERS AND AUTHORS AGREE. 


There is every indication of a most 
amicable adjustment of all disputed 
points that have arisen between the 
legitimate producing managers and 
authors. Not so long ago it looked as 
if they would come to a serious clash 
and less than a month ago a prominent 
manager stated the demands being 
promulgated by playwrights were in 
the line of a serious menace and that 
“he anticipated there would be a clash 
between the Producing Managers’ As- 
sociation and the Authors’ League over 
the agreement upon a standard au- 
thors’ * contract. 

Representatives of both organiza- 
tions met last week, when the authors 
submitted their form of contract which 
has been taken under advisement. Ac- 
cording to all accounts the form sub- 
mitted is regarded by the managers 
as a very reasonable and equitable one 
in most respects, with but one or two 
minor points to be threshed out and 
upon which they do not anticipate any 
friction. 


The main point upon which the man- 
agers expected to lock horns with the 
authors is the picture rights, and, to 
their astonishment, the draft sub- 
mitted by the authors contained a 
clause that, provided a producer gave 
not less than 75 bona fide perform- 
ances of a play he would have 50 per 
cent of the picture rights, to be dis- 
posed of at a price mutually agreeable, 
the producer to negotiate the sale. 
When a manager, according to the pro- 
posed standard contract, receives a bid 
for the film rights he must submit it to 
the author of the piece for approval. 
Should the author feel the bid isn’t 
big enough, he is to have 30 days in 
which to secure a better figure and a 
larger price not being forthcoming at 
the end of that time the manager shall 
be at liberty to make the sale. 


NEW PRODUCING FIRM. 


Edgar MacGregor and William 
Moore Patch have gone into partner- 
ship for the purpose of producing a 
number of musical comedies and plays. 
The first of these “The Sweetheart 
Shop” is already in rehearsal and is 
soon to open. Following that it is 
understood that a farce, a melodrama 
and another musical comedy are to be 
produced by the firm. 

Mr. MacGregor has been aligned with 
the Erlanger interests and with them 
produced “The Velvet Lady” last sea- 
son. The piece was a success. 


ALLIES OR ENEMIES? 


There is some doubt as to who is 
actually going to produce the new play 
in which Elsie Ferguson is to make her 
return to the speaking stage. 

The piece is Arnold Bennett's “Sacred 
and Profane Love,” and the Belasco of- 
fices have announced that the produc- 
tion is to be made by David Belasco, 
while from the Frohman offices comes 
the announcement that B. Iden Payne 
is already casting for the piece. 


AT PRESS AGENT’S EXPENSE. 


Indianapolis, Dec. 17. 

Indianapolis newspapers have cut 
the length of reviews and advance no- 
tices of theatrical attractions in local 
theatres approximately one-third as a 
result of the program to save print 
paper. This reduction is in accordance 
with the national movement. 

No reduction in advertising space has 
been made. 


VIRGINIA EARLE VERY ILL. 
Milwaukee, Dec. 17. 

Virginia Earle is very ill at a hos- 
pital here. She was in the cast of 
“The Velvet Lady” and forced to leave 
that attraction while it was playing 
here. 

Physicians state that it will be at 
least a month before she will be able 
to resume her stage activities. 


LIBEL AS PUBLICITY. 


Chicago, Dec. 17. 

At the instance of Morris Gest, ac- 
tion for libel was started here against 
the Star Theatre, a picture house, 
which advertised Dorothy Dalton in 
the dailies in spectacular fashion. 

The “ad” read: “Dorothy Dalton, 
portraying the character of “Aphro- 
dite” in the gorgeous spectacle that 
shocked New York. The police gave 
“Aphrodite a bath and stopped the 
show and now Miss Dalton is at it 
again.” 

Damages amounting to $100,000 are 
asked. Local showmen admit the suit 
and the attendant publicity will make 
good advance stuff for the Comstock 
& Gest spectacle, already announced 
as coming. 


WHO WILL BOOK COHAN’S SHOWS? 


There is considerable speculation 
along Broadway as to which side of 
the theatrical fence will book the pro- 
duction that George M. Cohan is to 
make under his own banner. The pri- 
vate office that George M. has on the 
fifth floor of the Cohan & Harris build- 
ing has been revamped and is to 
be his business headquarters in‘ the 
future. 

Walter Duggan, who lately returned 
to this country from abroad is to be 
the Cohan personal representative ac- 
cording to gossip. Duggan would not 
deny or confirm this, stating simply 
that he was in Mr. Cohan’s employ. 

During the week past there were 
numerous conferences held in the Co- 
han & Harris offices at which the 
former partners were the principals. 
Dennis F. O’Brien, who has been the 
firm’s attorney for a great many years 
was present at the almost daily busi- 
ness talks. 


OPERA AT BOWERY. 


Miner’s Bowery Theatre has been 
sold by the Henry C. Miner estate to 
Antonio Ferrara, a wealthy Italian 
theatrical man who has installed Italian 
opera in the old landmark. 

In conjunction with Antonio Maori, 
the Italian actor, Mr. Ferrara has con- 
tracted with most of the leading 
Italian singers to appear at his theatre 
next season. 


JANE COWL AT BROADHURST. 


Jane Cowl in her new play entitled 
“Smilin’ Through,” a comedy by Allan 
Langdon Martin is dwe to replace “The 
Crimson Alibi” at the Broadhurst. The 
date at present is Tuesday, Dec. 30. 

The management of the Broadhurst 
was keeping the fact under cover for 
the present. 


JACK WELCH WITH SELWYNS. 


Jack Welch has resigned from the 
office of H. H. Frazee and beginning 
Monday will enter the Selwyn’s office 
as booking manager. Since the death 
of Charles “Pink” "Ilayes the booking 
has been handled by Libby McVicker, 
who was Hayes’ assistant. Welch 
formerly was booking manager for 
Cohan and Harris. 


JESSEL’S REVUE. 


George Jessel, of the Shubert 
“Gaieties,” has asked the Shuberts to 
release him in order to produce a re- 
vue of his own called “The Troubles 
of 1919.” In the cast will be Florence 
Courtney, of the Courtney Sisters, now 
Mrs. Jessel. Several comedy scenes are 
being written by Eddie Cantor, who 
will be interested. 


NELLIE REVELL’S ILLNESS. 


Nellie Revell who has been bed-rid- 
den with an ailment of the spine since 
early fall, is now in St. Vincent’s Hos- 
pital, New York, where she will be 
interned for another six months. 

A fresh X-Ray taken a few days ago 
indicated the necessity for again ap- 
plying a plaster cast. 
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TROUBLE SHUBERT 
EVIDENT FROM RESIGNATIONS 


New Box Office System the Cause—Ralph Long Quits as 
General Manager—Refuses Lee Shubert’s Offer to 
Double His Salary—Has Been With Firm 19 


Years—Started As an Usher—Many House 
Managers Follow Him Out. 


The resignation of Ralph Long, 
general manager of the Shubert enter- 
prises Tuesday night, followed by the 
resignations of a number of the best 
house managers for the firm, turned 
the Shubert offices topsy-turvy. House 
managers who stepped out included 
Walter Rowland, one of the most 
skillful house managers on Broadway, 
who has been in charge of the Cen- 
tral, and who formerly managed the 
Casino; John Oschi, of the Teck, 
Buffalo, who steps out in a few weeks, 
and Eddie Long, manager of the 
Shubert Theatre. 

In back of the resignations which 
Started when Sidney Brodie quit the 
Lyric several weeks ago, is the new 
system of box office count-up which 
was taken from the hands of the house 
men. Ticket boxes were removed from 
the theatre and manager and treasurer 
instructed to call at the Shubert office 
to count up in the morning. This was 
taken as an affront and accounts for 
the withdrawals not only of house 
managers but box office men whom 
the Shuberts plan to replace with 
women. 

Mr. Long would not state the specific 
reason for his resignation further than 
to say that he was unhappy in his 
position. “I have had 19 years of day 
and night work with the Messrs. Shu- 
bert, with whom my relations have been 
pleasant and above board. But I am 
welcoming a change.” A delegation of 
executives in the Shubert general of- 
fices called on Long Wednesday morn- 
ing, asking him to reconsider his resig- 
nation, but he refused saying he never 
changed his mind. 

Since he assumed the general mana- 
gership of the Shubert. enterprises 
three years ago, Mr. Long has done ad- 
mirable work. One of his most valu- 
able endeavors was his success in re- 
ducing the fire insurance rate in New 
York theatres. The general rate was 
brought down 23 per cent and meant 
the saving to the Shuberts alone of 
$40,000. Every theatre manager in New 
York benefited by the reduction. 

He started with the Shuberts as an 
usher at the Herald Square Theatre. 
He opened the Maxine Elliott, the 39th 
Street and had charge of the rebuild- 
ing of the Herald Square. When that 
house was destroyed by fire, he rang 
the alarm, dismissed the audience and 
was given columns in the newspapers 
by his spectacular rescue of Bessie Mc- 
Coy Davis. He was the first mana- 
ger of the Shubert theatre and the 44th 
Street. Always a clever accountant, 
he at the same time had charge of the 
auditing of all statements for houses 
and attractions, until he became gen- 
eral manager with the resignation of 
Charles A. Bird. 

Mr. Long built up an excellent or- 
ganization, Known as a worker he in- 
duced all under him to “deliver” and 
the result was that the entire staff 
in the general offices is “with him.” 
His relations with the stage hands has 
too beén one of his strongest holds 
and the crew of the Shubert joined the 
others in asking that he reconsider 
leaving. 

Lee Shubert offered to double Long's 
salary Wednesday, morning, in fact al- 


lowed him to “write his own ticket,” 
to remain. He refused. 


COUNT UP IN THE MORNING. 


The Shuberts have instituted a new 
“count up” system. It’s a case of count 
the box in the morning with the man- 
ager of the visiting attraction carrying 
the key to the box. 

The manager of any visiting attrac- 
tion counts the “dead” the night be- 
fore and checks up the statement, 
which gives him the gross. But the 
next morning all of the boxes from 
the various theatres are brought to a 
central office (at present the 44th 
Street Theatre) and there they are un- 
locked by the company manager and 
counted the morning after the per- 
formance. 

This rule was promulgated shortly 
after the spectacular raids that were 
conducted on several of the box offices 
of the Shubert-managed theatres late 
last week. 


SHUBERT MANAGERIAL CHANGES. 


Leonard Gallagher, manager of the 
44th Street theatre for the past two 
seasons, will leave the Shuberts this 
week to become general mangaer for 
Maxine Elliott who is preparing to en- 
ter the production field. 

Prior to becoming house manager 
Gallagher was general manager for 
William Faversham. 


LILLIAN LORRAINE’S SUCCESSOR. 


Vera Michelena will succeed Lillian 
Lorraine in “The Little Blue Devil,” 
when the latter show leaves the Cen- 
tral for the road Jan. 5. Miss Lor- 
raine will go into the “Midnight Frolic.” 

Miss Michelena was out with “Merry 
Mary Brown” which stopped last Sat- 
ut day. 


DIETRICHSTEIN IN ON SHOW. 


There are really three owners on the 
new Leo Dietrichstein show “The Pur- 
ple Mask.” Lee Shubert’s name will 
be on the program as presenting the 
piece, but the owners will be Lee Shu- 
bert, Winthrop Ames dnd the star. 

Lee Shubert had Dietrichstein under 
his management, Winthrop Ames had 
the play and after an arrangement was 
effected between them the star bought 
into the production. 


$50 FOR CHORISTERS. 


“What's in a Name,” a new musical 
revue produced by John Murray An- 
cerson, Inc., is in rehearsal. The 
opening date is set for Feb. 2. 

In the cast are Williams and Wol- 
fus, Beatrice Hereford, Roscoe Ails, 
Sinclair and Cooper, Gloria Foy, Mil- 
dred Hilliday, Rosalind Fuller, Honey 
Kay, Vera Meyers, Eula Robertson, 
Sam Moore, Allan Kerns, Rex Dansler, 
Edward Ford, Billy Holbrook, Phil 
White, Komaki Kimura, Alice Hege- 
man. 

The chorus is being paid $50 weekly. 


Finds Miss Widener’s Bracelet. 
Allan Schnebbe, treasurer of the 
Hudson, is $100 richer for returning a 
bracelet lost in the theatre by Mrs. 

Joseph Widener of Philadelphia, 


REPLACING WOMEN IN BOX OFFICE 


Following a number of arguments 
which followed a change in the count- 
up system fn the box offices of the Shu- 
bert houses, the firm has decided to 
again place women in the txeasureship 
jobs. Last week the box office staff 
of the Maxine Elliott was discharged 
after a mix-up in statements, although 
there is understeod to have been no 
shortage. The week previous the treas- 
urer and manager of the Lyric resigned. 

This week it was stated women would 
be placed in the ticket selling positions 
in half a dozen Shubert houses and 
that an effort would be made to have 
women in all the box offices of that 
firm. During the war, women generally 
were used in the box offices of the 
legit houses, but it was then said that 
the experiment was not a success. — 

The change in the system of counting 
up has brought about many arguments 
between the Shubert treasurers and 
the firm’s inspecting department. 


MEARS RESIGNS AT CENTURY. 


John Henry Mears, who has been 
managing the Morris Gest “Midnight 
Whirl” at the Century Grove, has ten- 
dered his resignation to become effec- 
tive two weeks after the opening of 
the new show there. 

The opening of the new Whirl is at 
present scheduled, for Dec. 26. 

Gest has five stars lined up for the 
Century roof show and each one has 
the manager’s promise in the form of 
a stipulation of their contracts that 
they will each be mentioned first in 
the billing. Three of the stars are 
Bessie McCoy Davis, Bernard Gran- 
ville and James Watts. The other two 
are still held under cover. The only 
“out” Gest seems to have is to refrain 
from mentioning any of the names at 
all, and Gest may have solved the prob- 
lem by making the decision this week. 


THEATRE NEXT TO PUNCH & JUDY. 


A new theatre is to be built next to 
the Punch and Judy on 49th street. 
The same firm has plans under con- 
sideration for another theatre here and 
one in Chicago, It is understood these 
houses will hold jattractions of the 
Lafayette Producing Co., of which 
Arthur H. Gutman is director. 

Mr. Gutman has written the score 
for a comedy by Edward Ewings 
Towne and May Vokes has been en- 
gaged for the cast. Rehearsals will 
start Jan. 2. 


ATLANTIC CITY PREMIERES. 


Atlantic City, Dec. 17. 

Openings of new productions will oc- 
cur here frequently over the holiday 
period. At the Globe Dec. 18-20 will be 
Sam Bernard and Irene Bordoni in 
“As You Were;” Dec. 25-27, the Lewis 
J. Selznick initial stage play, “Buck- 
ing the Tiger,” and Dec. 29-31, Ernest 
Truex in the new A. H. Woods’ farce, 
“Ready to Occupy.” 

The New Year’s show at the same 
theatre, Jan. 1-3, is to be Victor Her- 
bert’s “Golden Girl.” 


ABE LEVY NERVOUS. 

Abe Levy has gone west to recuper- 
ate from a nervous attack and a re- 
occurrence of pulmonary trouble which 
has taken him west for several months 
each winter. 

Levy stepped into the producing field 
this season with “The Little Whopper,” 
booked indefinitely at the Casino. 


WILKES PLAYS IN LOS ANGELES. 
Los Angeles, Dee. 17. 

Ernest Wilkes, author of “Broken 
Threads” and “Hearts Defiant,” is here 
to supervise the production of the lat- 
ter play at the Tom Wilkes house, the 
Majestic. 

Wilkes has a couple of new pieces 
to be tried out here. 


RAILROAD TIE-UP IN MID-WEST. 


Shows playing the mid-west terri- 
tory, especially the states of Indiana, 
Illinois and Ohio, are finding it ex- 
ceedingly difficult to secure railroad 
equipment to make jumps. The New 
York offices of attractions playing that 
section of the country have been bom- 
barded during the last week with wires 
from the managers and agents in ad- 
vance of those companies to the effett 
that it is almost impossible to make 
jumps. 

Several complaints have bgp filed 
regarding the scant attentidn that is 
given the wants of the theatrical com- 
panies and the Regional Directors seem 
to think that the shows need not move 
at all. Railroads are holding up bag- 
gage cars, sleeping cars and even pas- 
senger coaches on the show people. 

The routers in New.York have taken 
to wiring the U. S. Railway Adminis- 
tration regarding their troubles but as 
yet they have not managed to secure. 
any satisfaction. The Regional Admin- 
istrators are also being informed by 
wire that unless the shows are en- 
abled to move there will be a lack of 
return to the Government in war tax. 

Last week* one company playing 
“Turn To the Right} on tour was 
forced to hit three railroads before 
accommodations could be secured to 
make a jump. It was lucky. that they 
are in territory where there were three 
lines to chose from. In the old days 
of competive lines all three of these 
roads would have been fighting to se- 
cure the show business. 


“HICKORY NUTS,” SERVICE SHOW. 


Memphis, Dec. 17. 
“The Hickory Nuts” open tonight, 
for one night only, at the Lyric. It 
was first produced by members of the 
13th Division in France. Last week 
at Charleston is claimed to be the first 
presentation of the piece over here. 
The company has 36 men, three of 
whom have been decorated and 17 
wounded. 


RESTRAINING CHILD FROM ACTING 


Seattle, Dec. 17. 

Mrs. Donald Ayer, concert singer, 
was enjoined in the Supreme Court 
here, Dec. 15, from taking her nine- 
yéar old child Catherine, with her to 
Australia, where she was to start for 
this week. 

Late yesterday the wife and husband 
met in conference and agreed that the 
child could go, but that the mother was 
not to make a performer of the girl. 


SUES ALEXANDER CARR. 


Anderson T. Herd, through H. J. & 
F E. Goldsmith, has brought suit 
against Alexander Carr to recover $1,- 
000 on a note executed July 24, 1919. 

Mr. Herd is the Wall street man who 
cleaned up on the “Better Ole,” which 
he financed for the Coburns. 

The present suit is the outcome of an 
effort made during the summer by Mr. 
Carr to obtain the plaintiff's financial 
backing for a play the defendant had 
written and was going to produce on 
his. own with himself in the stellar 
role. 


* “Thunder” Again In Chicago. 

John Golden is going to revive “Thun- 
der” according to the promise he made 
when he withdrew the piece from the 
Criterion. * 

The new version of the piece is to be 
seen in Chicago the first week in Feb- 
ruary. 


“Lester” Stockholders Meet. 

At a meeting of the stockholders of 
the production of “Listen Lester” held 
this week there were elected as direc- 
ters of the company Harry L. Cort, 
George E. Stoddard, Mortimer G. 
Mayer and Nathan Burkan. ; 
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NEWS OF THE DAILIES 


Channing Pollock’s play “Sign on the 


Door” will open at the Republic, Dee. 22. 


Gilbert Miller, producer of “Monsieur 
Beaucaire,” sailed for England Dec. 13. 
George eyer, last with Feist, is at 
pEseeas writing for Jerome H. Remick & 


A new comedy by Winchell Smith en- 
titled “The Wheel” is to be produced 
shortly by John Golden. 


Henry Miller and Blanche Bates will 
appear under the direction of A. L. Er- 
langer at the Henry Miller Dec, 22. 


Emanuel Reicher will join the Theatre 
Guild as general cirector of their next 
three productions at the Garrick. 


Earl Burgess has been appointed man- 
ager of the George Arliss Co. Mr. Bur- 
gess joined the company in Chicago. 


The Sélwyns announce the New York 
premiere of “Smilin’ Through” with Jane 
Cowl for Dec, 30. 


“My Golden Girl,” Victor Herbert's 
musical play, will have its premier at 
Stanford tonight (Friday). 


Ossip Dynow will succeed Emanuel 
Retthter as artistic director of the Jew- 
ish Art Theatre. 


A benefit for the Paulist Fathers’ Va- 
cation Farm for Children will be given 
at the Cohan & Harris on Sunday night. 


The musical scholarship, offered wy 
John Charles Thomas, has been awarded 
to Jules Dick Kane, New York. 


Bob Russak has succeeded Nat Vin- 
cent as professional manager for Jack 
Mills, Inc. 


A comedy by Edwards Childs Carpenter 
has been accepted by John Golden for 
production early next year. 


Sir Alfred Butt has cabled his Ameri- 
can agents denying the published replies 
that “Irene” has been settled for produc- 
tion at the London Gaiety. 


“Forbidden” with Dorothy Donnelly, 
produced by George Mooser will have its 
metropolitan premiere at the Manhattan 
opera house Dec. 20. 


John Cort has accepted a new operetta 
called “Mariska,’’ by Irvin Cortland, 
Harry. Cort and George Stoddard. The 
score is by Otto Matzon. It will be an 
early production. 


Harry Cohen has acquired the Aus- 
tralian rights for “Scandal” and will 
sail from San Francisco in January. Mr. 
Cohan will tuke with him an American 
conipany, headed by Doris Duane. 

The Goldoni school of opera which 
operated in pre-war days at the Teatro 
Goldoni in Florence, Italy, has reorgan- 
ized in New York under the direction of 
Thomas Egan and have located in Green- 
wich Village. 


The Drama League has arranged fora 
special performance of “Abraham Lin- 
coln” at the Cort, Dec. 26, ag the first 
of a series of “young people’s perform- 
ances.” The idea is to attract children 
to the theatre. 


Hugh Carter Harvey has been appointed as 
sales manager for the National Tuberculosis 
Association. This organization annually spon- 
sors the sale of Red Cross Christmas seals. 
The seals can be bought at any of the de- 
partment stores. 


Henry Fields, brother of Lew Fields, 
preferred charges against a man des- 
cribing himself as John J. Joyce, a dele- 
gate of the Freight Handlers’ Union, al- 
leging the man attempted to pick his 
pocket while on-a trolley car. 


Milton Hagen is taking care of the 
professional end of Daniels & Wilson's 
local branch during Louis Weslyn’s stay 
in Frisco at the home office. Mr. Weslyn 
will be away several months. Mr. Hagen 
came on from the coast to replace him. 


Wechsler & Kohn came into the title 
to the Lexington Theatre. The policy will 
continue as per schedule for the time 
being, Corse Payton being due to bring 
his stock company into the theatre next 


Monday with the Chicago Opera Com- 
pany due later. 


Charles Dillingham has accepted a 
place on the committee in charge of 
“Week of Music for New York” from 
Feb. 1-7. The movement is an effort 
to make New York the music center of 
the world. On the committee are Otto 
H. Kahn, Walter Damrosch, Arthur Bo- 
dansky, Conde Nast, Edward Zeigler, C. 
M Tremaine. 


The new producing fifm of Dodge and 
Pogany put into rehearsal last week a 
play called “Musc,” by Baroness Leonie 
de Souiny, which is said to be a former 
success of Vienna, before the European 
war. +Yvone Garrick, the French actress 
is slated for the lead, and in her support 
is Richard Washburne, Leah Temple, 
Judith Cook, Margaret Rand, Mildred 
Carpenter, W. Bardley Ward, Guy Fa- 
vieres and Roy Bucklee. 

Assisting Dodge in the staging of the 
piece is a young Russian, Vadim Uraneff, 
a former associate of the Moscow Art 
Theatre and the Imperial Theatre in 
Petrograd. 


Oliver Morosco has accepted from Avery 
Hopwood a play called “The Little Clown.” 
Ida 8t. Leon will play the leading role. 


The Selwyns have accepted a new play by 
Clara Kummer. Roland Young is to be the 
star. 


William A. Brady has secured for imme- 
diate production a play called “Opportunity,” 
written by John T. Glynn. Mr. Glynn is from 
San Francisco. 


“The Charm School,’’ written by Alice Duer 
Miller and Robert Milton, will be produced 
by Comstock & Gest next spring. ‘‘The Check- 
erboard,”” a Hatton play, is also due for early 
presentation. 


England is experiencing a shortage of chorus 
girls. During the war a large number of 
choristers and show gir.a left the stage for other 
work. The majority of tnese have refused to 
return. 


Rehearsals have started for the ‘Passion 
Play.’” There are 250 members in the cast. 
The role of Judas will be played by Paul F. 
Koch, The principal character in the play were 
selected by the Rev. Father Conrad. The play- 
ers will be directed by Charles Bigalke. 


The Daily Garment News, started last 
spring as a rival to the Fairchild publications, 
has made such a success that it doesn't care 
what it pays its dramatic critic; $4,000 a year 
with a chance to make much more was a recent 
offer. Evidently the ¢ritic must have also the 
advertising pull of a Keicey Allen. Marc Con- 
nelly held the job for a time. 


‘ROBBERIES AT GAIETY. 
A series of back stage robberies at 
the Gaiety theatre are mystifying the 
members and the ~management of 


“Lightnin’”. So far Frank Bacon, Paul - 


Stanton, Jason Robards and Beatrice 
Nichols have been the victims. 

Last Saturday Miss Nichols and the 
sister of Francine Larrimore were both 
robbed of their salaries which were 
left in Miss 3 room 
while she was on the stage tor two 
minutes. The many alleys leading from 
the various stage doors of the theatres 
on 45th and 46th streets as well as 
those on Broadway between those two 
blocks make it an easy matter for a 


getaway for any crooks that might be. 


operating there. 


SHOWS IN SAN FRANCISCO. 
Alcazar.—“‘The House of Glass” (stock) 
with Belle Bennett and Walter Rich- 
ardson. 
Casino.—Will King Co. (30th week) 
and A.-H. W. V. A. Vaudeville. 
Curran.—“7 Days’ Leave” (lst week). 
Columbia.—May Robson in “Tish (lst 
week). 
Majestic.—Majestic Stock Co. 
Maitland Playhouse.—Stock. 
Princes.—Bert Levey vaudeville. 
Savoy.—“Flo Flo” starting a two weeks 
engagement Dec. 22. 
Wigwam.—A-H & W. V. A. Vaudeville. 


SHOWS IN NEW ORLEANS. 
New Orleans, Dec. 17. 

“Up in Mabe]’s Room” opened to the 
Tulane’s usual capacity Sunday even- 
ing. The show has been breaknig rec- 
ords on its southern tour. The com- 
pany is the best sent south, with Ruth 
Gates showing resplendently, putting 
over comedy well enotigh to be in de- 
mand around New York. 

The local sale looks like $14,000 for 
the week. 


SHOWS IN PHILLY. 


Philadelphia, Dec. 17. 

No faul: can be found with business 
in the legitimate houses considering 
that this is the week before Christ- 
mas. There was only one new show 
to open Monday night, Frances Starr 
appearing in “Tiger, Tiger” at the Gar- 
rick to a crowded house. The star 
does creditable work with a difficult 
role and it was her treatment of the 
principal character that did much to- 
ward the success of the piece. 

“The Canary,” which has enjoyed a 
run of four weeks to very good busi- 
ness at the Forrest moves this week 
to be followed by “The Rainbow Girl” 
as~the attraction for the _ holidays. 
“Daddies” which has played to excel- 
lent business at the Broad finishes this 
week and William Gillette opens in 
“Dear Brutus” for a Christmas and 
New Year’s stay. A heavy advance 
for Gillette is reported. 

“Oh, My Dear” is doing fairly good 
business in its second week at the 
Chestnut Street Opera’ House and the 
same report goes for Lew Fields in 
“A Lonely Romeo” at the Shubert. 
Bertha Kalich has done good business 
in “The Riddle: Woman” at the Lyric. 
Sam Bernard and Irene Bordoni in “As 
You Were” comes Christmas Week. 

“Tea for Three” closes°a very good 
engagement at the Adelphi Saturday 
night and will be followed by Flor- 
ence Moore in “Breakfast In Bed.” 

“The Passing Show of 1918” comes 
to the Metropolitan opera house for 
the holiday weeks. This is a special 
booking. 

“My Honolulu Girl” closes its. two 
weeks of light business at the Walnut 
this Saturday to be followed by “The 
Little Shepard of Kingdom Come,” 
which will be the holiday season at- 
traction. 


“LADY IN RED” SUITS. 

Twenty-two members of “The Lady 
in Red” which closed suddenly in Pa- 
terson, N. J., last Wednesday, have 
filed claims with the Actors’ Equity 
Association for their salaries for the 
final week. John P. Slocum, general 
mdhager of the Hercasi Corporation, 
which operated the show, is not a 
member of the Producing Mahagers’ 
Association. 

In addition to the suit to be filed 
against the Hercasi Corporation, Paul 
Turner for the A. E. A. will also bring 
individual actions against John P. Slo- 
cum, Anderson T. Herd and George A. 
Carden, officers of the corporation. The 
claims total $1,643, with individual 
claims as follows: Henry Antrim, $75; 
Arthur Deagon, $345; Winifred Fran- 
cis, $200; J. Humbird Duffey, $75; 
Harry Miller, $177.50; Olive Hill, $172.- 
50; Alden McClaskie, $133; 
Clyde, $102.50; F. Gatenby Bell, $82.50. 
The rest includes 12 chorus girls’ 
claims of $17.50 each. 

Anderson T. Herd was associated 
with the Coburns in the production of 
“The Better 'Ole.” Carden is a Wall 
street business man. The company 
manager gave the cast I. O. U.’s when 
the show closed to be taken up three 
days later. These were not met. 

The scenery of “The Lady in Red” 
was attached last week. 


SHOWS IN LOS ANGELES. 


Los Angeles, Dec. 17. 

“Twin Beds,” with Josephine Saxe, 
scheduled for two weeks at the Mason, 
opened to good business. 

“Civilian Clothes” is in its 25th week 
at the Morosco. 

“Hearts Defiant” is the play pre- 
sented by the stock company at the 
Majestic. 


EDESON IN; LOVE OUT. 


Robert Edeson has gone into the cast 
of “Mamma’s Affairs,” the Harvard- 
Morosco prize play due to reopen the 
Little theatre New Year’s eve. 

Montague Love is out of the cast. 


Francis . 


“ZIP” GETS OVER. 


Providence, Dec. 17. 

Comstock & Gest presented “Zip, 
Goes a Million,” with Harry Fox at the 
Shubert-Majestic Monday and it got 
over before a big house at the open- 
ing performance. Two tickets for the 
price of one was made the usual special 
attraction of the premiere. 

The piece is “Brewster's Millions” 
set to music, and has two songs besides 
dancing to most strongly recommend 
it. “The Whip Poor Will” and “You 
Fell ‘Em” are the songs. 

Mr. Fox and Mary E. Carroll in the 
lead, made impressions. Ethel Ford 
attracted attention with her dances. 

When “Zip” finishes its engagement 
here Saturday the piece is to play 
Washington and Newark and then 
close. That seems to be the plan at 
present unless the attraction takes on 
a decidedly different complexion in the 
meantime. The piece needs rewriting 


and the management plans to have 
this done. 


Guy bolton revised the book now 
being played. 


“FOLLIES” NEW FIGURES. 


Detroit, Dec. 17. 
Ziegteld “Follies” began its road 
season here and Saturday, the com- 
pletion of the first week, saw new box 
a figures, the gross going to $40,- 


It looks like the two-week 
will draw $80,000, 
The Ziegfeld show starts in Chicago 
next week. Reports on the advance 
sale there indicate better figures than 
last year’s record-breaking date. 
The local engagement was practic- 
ally séld out in advance. 


Chicago, Dec, 17. 
The first day’s advance sale for the 


‘“Follies” here brought $39,000 into the 


box office for the initial two weeks of 
the engagement, which starts at the 
Cotonial Sunday night. 


SHOWS CLOSING. 


2 Weber & Anderson’s musical comedy, 
I Love You,” closed in Sterling, Il. 
last week. The reason was poor busi- 
ness and lack of houses to play. 
Merry wait Brown,” a new musical 
show sent for try-out by Oliver 
Morosco several weeks ago, stopped 
last week and the c mpany was 
brought back to New Yé6rk last Satur- 
day. The show may be rewritten but 


for the present is aimed for the store 


house. 

The No. 1 “Flo Flo” will close at 
the end of next week in Brooklyn. 
_ “The Woman In Room 13” stopped 
in Detroit last Saturday, the stated rea- 
son being that no city time was avail- 
able. It may go out again next month. 


“BUMBO” NEEDS BUT TWO. 


“Bumbo the Clown” is the title of 
an unusual play which John L. Golden 
is holding for possible production. An 
unknown author wrote the piece which 
deals with spiritualism. It calls for two 
persons, a grown-up and a child. 

In the action the clown dies and his 
spirit in the form of a ghost visits the 
child. Difficulty in getting a player 
for the child’s part is holding up “Bum- 
bo’s” presentation. 


ROCK ISLAND THEATRE. 


‘ Rock Island, Dec. 17. 
fork has begun here on a new $400,- 
000 theatre. Local capital is dh sr 
with Joseph Hopp of Chicago. William 
T. Braun, of Chicago, is the architect, 
he house will be 90 by 150 and seat 
2,000. The stage will be equipped to 


handle the largest of the road prodic- 
tions. 
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LEGITIMATE 


Baltimore, Dec. 17. 

At the Academy of Music this week 
“The Famous Mrs. Fair" is presented 
for the first time on any stage with 
Henry Miller and Blanche Bates in the 
jeading roles. The play is by James 
Forbes, author of “The Chorus Lady. 
It is in four acts and it would take 
another to make the story end nicely 
and not betray any jumpiness now ap- 
parent in the last act. The play deals 
not only with the reconstruction of the 
war-ravaged countries, but with the re- 
construction of the lives of the women 
war workers as well. 

A largwe and attentive audience wit- 
nessed the first performance Monday 
night and gave its unqualified approval. 
Mr. Miiler and Miss Bates are great 
favorites here. 

The play is of strong romatic interest 
and still stronger human appeal, with 
bright lines and good comedy to relieve 
the tension of the more serious mo- 
ments. The theme is an old one built 
around modern lines—the 
rhether a woman can manage ac 
mae a home, but it is handled with skill 
and conviction both by the author and 
the members of the cast and is carried 
out consistently with a truth to nature 
which impresses the inevitable answer. 

The heroine, happily married and the 
mother of a son and daughter, has been 


doing ambulance work in France for the 


four years of the war in a way which 
has won her the Croix de Guerre, and 
at the time the play opens, has just 
returned home with the honor thick 
upon her. 

"ahe is beseiged by newspapers and 
magazines for pictures and interviews 
and receives a flattering offer for a lec- 
ture tour to extend from coast to coast. 
She cannot settle down to quiet family 
life after all the excitement of the war, 
but her husband commands that she 
shall not leave him and her children, for 
this career rouses her pride and she 
goes on the tour winning fame and for- 
tune. But she returns to her home to 
find her husband has turned in sheer 
loneliness to other companionship, and 
that her daughter, neglected by them 
both. has formed undesirable attach- 
ments and associations. Her eyes are 
opened to what of home and happiness 
has been sacrificed to her career, and 
in the terrible trial of her daughter’s 
danger she renounces her fame for her 
duty and wins husband and children back 
again. ‘There is no attempt at preaching 
or moralizing. The events impress the 
moral far more effectively. 

Miss Bates in the title role makes it 
a telling character and it gives her a 
splendid scope. The interview between 
husband and wife with its unexpected 
ending, was especially well worked out 
and the suspense and agony of the last 
act showed fine emotional power. Mr. 


Miller was equally successful as the 
husband and father. 
Margallo- Gilmore, as the daughter, 


was a delight to watch, and her “Syl- 
via” was a charming if somewhat spoiled 
and headstrong young lady Jack Dever- 


eaux as Alan Fair, the son, made an 
individual hit with his breezy manner 
and later on with his evident sincerity. 
tobert Strange did capitaily a very un- 


pleasant bit and Virginia Hammond as 
the wily and catty widow was excellent. 


Kathleen Comegys, a little stenographer 
who loves Alan and marries him, is a 
dear. 

The first and second acts take place 
in the Fair home on Long Island, while 
the third and fourth are staged in the 
town apartment of the Fairs in New 
York. There are plenty of places in the 
show where the knife could be used, 
especially in the third and fourth acts, 
but this will all be remedied before the 
show leaves and anyone who sees it 
after these few minor details are at- 
tended to will see Al entertainment. 

O’T oole. 
ROXY. 
Chicago, Dee. 17. 
Cyrus Townsend (Who Made Every 
Cont. of Emmett Corrigan 


Skipworth Townsend (His Son) : 
Saxon King 


Arley (of Townsend's Office) 
: Paul Atherton 
Peter (One of Cyrus Townsend's 
Sumi (Japanese Servant....George Moto 


Sumi (Japanese Servant)...George Moto 
Josep Woodburn 
Henri (the ‘‘Wildcat’’) Paul Doucet 
Duty Flint (Maid) ...Beryl 
Marv (Cyrus Townsend's Wife) 
Diantha Pattison 
Roxanna Bliss (a Girl who can think 
for You). .Lola Fisher 


Mercer 


This new play by Clare Kummer which 
opened at the Blackstone December 9 
is like unto a pen and ink drawing by 
James Montgomery Flagg at his best 
Whimsical, scintillating, daring, cleanly, 
unconventional but absolutely correct. 

Despite that most of the play is in the 
nature of dialog between Cyrus Town- 
send, a great iover of the type which 
may be listed equally high in the Don 
Juan and Bradstreet directories, and 
2oxanna Bliss, a combination of “Re- 
becca of Sunnybrook Farm,” “Polly- 
anna,” “Peg o’ My Heart” and Little Red 
Riding Hood,” the piece holds interest 


to the final curtain, for Clare Kummer 
wrote the lines. 

Perhaps it is Little Red Riding Hood 
that Lola Fisher suggests most in her 
composite role. In the affair which de- 
velops between her and the wealthy 
Sreat man, played with almost annoying 
restraint by Emmett Corrigan, one ex- 
pects every minute to hear her say: 

“What nice, large, white teeth you 
have, grandpa!” 

And Mr. Corrigan might well reply, 
quite in the part: 

“The better to slip sparkling epigrams 
through, my dear!” 

For such, in large measure, is this 
play—a compendium of naive, delicious 
epigrams. artless and artful, free and 
forced. Everybody in the play, includ- 
ing Sumi, the Japanese servant, speaks 
lines which seem to have been collated 
from ancient files of “The Philistine,” 
when the great Elbert was enjoying the 
best compression and was in absolute 
touch with the infinite. 

Miss Kummer undertook a dangerous 
theme when she made her Roxy fall at 
the feet of the great Cyrus in a com- 
bination of hero worship and plain out 
and out love, such as a society woman 
may have for her chauffeur. It lasts, 
this worshipful love, until Cyrus kisses 
Roxy, who has been placed in the 68th 
street apartment, one of many main- 
tained by the great man, whose chief 
diversion, outside of speaking F. P. A. 
paragraphs, seemed to have been women. 

It is given to understand that while 
Roxy was a tenant of the apartment, 
there was nothing going on but conver- 


sation. Miss Kummer is the direct op- 
posite of Mrs. Hatton. They both play 
with sex, but Miss Kummer plays 
pretty. 


Hence, when the great one kisses the 
little one, the spell is broken, and Rox 
gives herself to the son of Townsend, 
who hardly deserves her. 

And while-she is kissing said son, a 
moment before the final curtain, in comes 
Cyrus and sees it. Roxy faces Cyrus and 
broken hearts are written all over both 
of them, 

“Go with him,” says Cyrus to Roxy, 
and she starts to go. -Tnere the cur- 
tain would have dropped, and while peo- 
ple might not have understood it would 
at least have been a definite conclusion. 

But Roxy comes back to return that 
kiss, and after she plants her lovely 
lips upon the cold, unresponsive ones 
of Townsend, she says: “Good-bye, my 
great magician.” 

A pretty line, but out of her line. 
Roxy wasn’t employing her gifts to the 
full when she spoke it. 

The piece is laid in three sets. Act 
one is in the gold-walled great office of 
Townsend, where Roxy comes to ask 
for work and gets it in a manner which 
would lead the sophisticated to expect 
great display of the Ostermooria in the 
next act. Indeed, the props are there 
in act two, but no bed, that being off- 
stage, presumably’ Yet Roxy appears in 
negligee, and there is the sort of a 
housekeeper that one associates with 
an &6th street apartment. The _ third 
act igs in Townsend’s hunting lodge in 
Canada. Mr. Corrigan appears to dis- 
advantage here in the knickerbockers 
of the stage hunter. Yet it is in this 
third act that he stops mouthing his 
brilliant bromides to be human for once, 
when he tells his wife that he wants 
to be “petted like hell.” 

Miss Fisher is exquisite in every mo- 
ment of the comedy. The cast is com- 
petant to the extreme. The direction 
will please those who like in their plays 
slaps rather than punches. The critics 
were very kind, it being that kind of 
a play, and the outlook is bright 


Swing. 
FRIVOLITIES OF 1919. 


Boston, Dec. 17. 


“Happiness”... Mabel Roberts 
“Minnie Shimmy”........- Thelma Carlton 
“Greenwich Village”’......... Ruth Craft 
“Winter Garden”... Alice Winters 
“Horse Owner”........Edward Gallagher 
... Joseph Rolley 
“Song and Barr Twins 
“ elle arne 
“Nan’s Father”........ Edward Gallagher 
“A Lobby Hound” William Goodal 
“In Peacock Alley’’..Sung by Sara Kouns 


“On a Moonlight Night” 
Sung by Merle Hartwell 


Sung by John Flynn 
“The Cuddle-Uddle”..Sung by John Dale 
“The Darwin Example”....Tom Corliss 


Scenes written and staged by Wm. A. 
McGuire. Music and iyrics by William 


B. Friedlander. Additional songs by 
Harry Auracher and Tom Johnstone. 
Dances arranged by Edward Bower. 
Musical numbers staged by William B. 
Friedlander. Produced under the per- 
sonal supervision of G. M. Anderson. 


“The Frivolities of 1919” was finally 
launched last week at the Boston 
opera house for a second try. Thanks 
to G. M. Anderson’s good judgment in 
twice canceling his premiere date~be- 
cause of ragged rehearsals, it opened re- 
markably well, running over three hours 
and a half without one serious hitch. 

When Anderson gets through swinging 
the axe on his surplus material, scenes, 
score, costumes and lyrics, he will have 
enough left over to put on a couple of 
burlesque shows and 19 “tabs” and still 
have a Broadway revue ready to take 
into New York three weeks hence, to- 
gether with enough gowns to open a 
Fifth avenue specialty shop. 

Throwing his printed program to the 
winds, he booked his show all over, ap- 
parently at the eleventh hour and as is 
usually the case, he won out, probably to 
the great surprise of both himself and 
William B. Friedlander who rewrote the 
radically revised show which was taken 
off a few weeks ago after a try-out of 
several days. 

There was only ene real “bloomer” 
pulled, and that was possibly done de- 
liberately for advertising purposes to 
make the revue live up to its bizarre 
billing as being comprised of a bevy of 
“eloquent-shouldered, nimble-kneed” 
Minnie Shimmies. The production is far 
above the average production of its sort 
in many respects, and almost escapes 
being a girlie-girlie production, as what 
lack of clothing occurs throughout its 
multifarious scenes is handled in com- 
bination with such absolutely beautiful 
costuming as to avoid crude lewdness 
the aforementioned single excep- 

on. 

This instance came in a bathing scene 
set On a moonlit beach when a score of 
girls were paraded across the stage in 
white flood-lights clad in transparent 
fleshings unpleasantly thin. 

Nan Halperin, Nellie and Sara Kouns 
and Henry Lewis carry most of the prin- 
cipal scenes, Lewis making himself es- 
pecially at home and proving himself as 
clever a farceur and travesty artist as 
he is a single headliner. 

Miss Halperin was given a triumphal 
entry at virtually the end of-the first 
half of the show, .the final of which was 
the programed closing ensemble, a mili- 
tary wedding to which Friedlander ap- 
parently devoted some exceptionally in- 
tensive work and which made an ideal 
setting for the little vaudeville head- 
liner. She was virtuall- buried in flow- 
ers sent over the footlig nts in such num- 
bers that she could not hold them all in 
her diminutive arms. In the last half 
of the show the program crowded her a 
bit, but she carried every scene well and 
did not play herself out although it was 
as rigid a test of her versatility <«s she 
probably has ever been given. 

The Kouns were given most of the 
heavy numbers, being in splendid voice 
and carried the revue as regards legiti- 
mate vocalisms, although John Flynn 
with his rather peculiar manner of sing- 
ing handled the “Music” number reminis- 
cently well. This number featured a 
huge Victrola from which various grand 
opera characters emerged into a pic- 
turesque ensemble, making a big hit. 

The Barr Twins were given several 
numbers, proving a valuable sandwich 
team fitting into the routine almost any- 
where. They do not stand out as stroke 
in the “Frivolities’” as they usually do 
in vaudeville. 

The Seven Musical Nosses fitted in 
nicely in their first two appearances, 
but do less, perhaps excusable, in the 
first -act ensemble where they worked 
all in brass from stairs at the rear of 
the huge opera house stage and could 
not catch the orchestra at times. 

Nip and O'Brien, Glenn and Jenkins 
(blackface), Frank Davis, Delle Darn- 
elle, Joseph Rolley and William Gcodall 
all scqred in comedy work and as the 
fillers in “one” during the action of the 
22 scenes. The chorus stood up fairly 
well as regards pulchritude, voice and 
dancing, but their strong point is their 
ability to wear clothes. 

In scenery 
“Frivolities” is certain to win lasting 
favor as the production out-styles many 
a heavily featured style show. 


Len Libby. 
CARNIVAL. 


Washington, Dec. 17. 


Simonetta (His wife).... -Mary Malone 
Nino (Their son).......... Bobby Clark 


Lelio Di Cesari (Simonetta’s brother) 


Schuyler Ladd 


Ottavia, Baroness Della Torre (Her 
Andrea, Count Scipione...... A. E. Anson 
Dionigi h John P. Jendrek 
Tommasso | Members | yasil West 
Colia of the Mary Carroll 
Clelia Alfieri Laura Alberta 
Nella Theatre | Welba Lestina 
Sandro Company | Rupert Lumley 


In “Carnival” Godfrey Tearle has 


and costumes the new > 


brought to America a play that after 
the curtain has been up for less than 
five minutes its auditors out front know 
what the plot is, but withal, a play that 
holds the interest throughout and even 
brings the conventional happy ending 
without weakening that which has gone 
before. 

When the statement is made that the 
plot is known immediately after the 
rise of the curtain this is true of those 
who witnessed the American premiere 
of the piece Sunday night at the Shu- 
bert-Belasco, who are familiar with the 
immortal Sheakespeare’s “Othello” and 
no matter where the play is presented, 
there will be a mighty few who do not 
know of the Moor of Venice played the 
designing. 

The authors, H. C. M. Harding and 
Matheson Lang, have given the old 
“Othello” a modern twist however. In- 
stead of lago we have the sister, not 
prompted by ambition but love for her 
brother whose eyes, to her, are blinded 
entirely because of his love for his wife. 
And then again Messrs. Harding and 
Lang have introduced a child, and from 
the lips of this child come the words 
that convince the man of the unfaith- 
fulness of his wife. ° 

But the play does hold interest every 
moment, partially because of the splen- 
did work of the apparently all English 
cast, which couple with the excellent 
manner in which the authors have pre- 
sented their story is going to make this 
maiden effort of Godfrey Tearle in 
America as an actor-manager demand 
attention. Whether it will be a success 
or not is a question, 

Mr. Tearle, who the program states 
has associated with him in the pro@uc- 
tion of the play Macleod and Ephriam, 
has gathered together a company that, 
although it. seems that the American 
Stage should be held for American ac- 
tors, is one that has not been surprised 
in any presentation here this season. 
Might that be modified just a little 
though, there is an exception, and that 
exception is Mary Malone as Simonetta, 
the wife. She is so English and so 
awkward (this one thing marring one of 
the most tense moments of the play) 
that had it not been for her last scene 
wherein she confesses to her husband 
she so wonderfully reprieves herself in 
a splendid touch of suppressed acting, 
that what has gone before is forgotten 
and forgiven. 

Mr. Tearle is magnificent in the part 
of Silvio Steno, his light shade, the tor- 
ture through which he is passing when 
doubting the wife he loves and then 
the quick change back to the boyish 
lover when his mind is cleared of all 
doubt, brought a real triumph to him. 
Sharing equal honors is A. E. Anson, 
portraying the Andrea Scipione, who has 
appeared on this side on many occa- 
sions. 

The baby 
Bobby Clark. 

A word should be said of the splendid 
performance of Schuyler Ladd as the 
brother, Harry Barfoot as Giuseppe, 
Basil West as Tommasso as well as the 
production, the set utilized for the first 
and second acts depicts a room in the 
Steno palace on the Grand Canal and 
has a Belasco touch to it. It is very 
effective, the mantlepiece being particu- 
larly impressive, it looked as if it had 
contained a real fire, while through the 
center arch the water scene was a work 
of art. The set is the work of P. Dodd 
Ackerman. 

The play was produced under the di- 
rection of Mr. Tearle. Meakin. 


THE SIGN ON THE DOOR. 


Atlantic City, Dec. 17. 


Monday night at the Globe A. H. Woods 
found favor for his newest offering, a 
melodrama by Channing Pollock. “Un- 


is beautifully played by 


usual” is decidedly.the word for this 
production. It was “The Sign on the 
Door,” first called “The Room at the 
Ritz.” 


For a prologue-and one act there is 
every instance of pleasant drawing room 
drama, sometimes with a marked bright- 
ness of comedy without brilliance, again 
a suggestion of some domestic tragedy 
growing and impending. In the second 
act with a semi-domestic setting that 
has the stillness of some Ibsen drama, 
there is suddenly boomed the deep fire 
of murder and melodrama at its most 
vivid touch. Then with befitting cross 
examination the melodramatic action 
proceeds to the finish of the third act. 

Mary Ryan as the young winsome 
country girl who is almost misled by 
the son of her first employer (in the pro- 
log) becomes an interesting wife in the 
action of the play. To her charm of 
appearance and her always attractive 
naive speech is due much of the unusual 
shafts of brightness that distinguish 
the action. 

As a whole the play combines a ver- 
satility of dramatic writing, with a class 
of acting not exactly characteristic of 
murder melodrama. The acting motive 
is rather that of mystery without the 
deep glory of melodrama. 

The story concerns itself with the at- 
tempted seduction of the young woman, 
as mentioned above, a plan frustrated 
by a friendly waiter and a police raid. 
Latterly it concerns itself with the at- 
tempt of this self-same wife to protect 
her daughter from the wiles of the same 
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man. Many of the facts that complicate 
this plot are as old as modern stages— 
but they have an interesting, attractive 
power. 

There is full suspense and expecta- 
tion at the end of the prolog—which of- 
fers no suggestion of the play to fol- 
low. The first act suggests domestic 
tragedy rather than the murder of the 
later act. The last act returns to a4 
dramatic finish and a really satisfactory 
enone with quite seemingly implorable 
acts. 

Lee Baker as the husband was a good 
person, though he sometimes lacked ef- 
fects of the struggle through which he 
passed in the iast two acts and failed 
to show .any signs of retribution and 
affection at the reunion with his wife. 

Lowell Sherman made the most real 
villain we have seen for a long time. 
He was a human being with great fail- 
ings—and they were ailings all of one 
side, his love for women, I give it all 
up,” he said, “but there always comes 
another woman, a moonlight night and 
a quiet corner.” Yes, he was a really 
human villain. 

In “The Sign on the Door” Mr. Woods 
has a melodrama that makes anything 
seen this season on the Atlantic City 
stage seem like a passe success. For 
melodrama New York will offer it a long 
and worthy run. For Miss Ryan it is 
an achievement. Not since “Within the 
Law” has a melodrama offered such a 
feminine part. 

An oddity of the etticenigy | was the in- 
troduction of a program t 
cast without their stage names and the 
acts without any reference to their in- 
dividual locale or setting. Sheurer. 


ABRAHAM LINCOLN. 


A Chronicler......... .... Leonard Mudie 
Stone, a Farmer........ -Thomas [Irwin 
Cuffney, a Store Keeper. .Thos. J. Keogh 
Susan, a Maid in Lincoln Home 
Florence Johns 
Mirae. . Winifred Hanley 
Mr. Lincoln..... McGlynn 
Tucker, Chairman of Delegation 
Forrest Davis 
Hind, a Delegate....... Thomas aViden 
Price, a Delegate....... Duncan Cherry 
MacIntosh, a Delegate..Penwood Batkins 
White, of the Southern Commission 
Charles Fleming 
Jennings, of the Southern Commission 
William R. Randall 
Hawkins, First Clerk...Conrad Cantzen 


Salmon Chase........ Frank E. Jamison 
Montgomery Blair...... Ernest Bostwick 
Simon Cameron........-. Herbert Curtis 
Burnet Hook......... William A, Norton 
Gideon Welles...... Alfred Moore 
Mrs. Goliath Blow.Mary Horne Morrison 
OCherly.... Jennie A. Eustace 
William Custis........ Charles §. Gilpin 
General Grant......... ..Albert Phillips 
Aide to Gen. Grant.....George Williams 
Dennis, an Orderly..... Charles P. Bates 
Wiltiam Raymond Hackett 
General Frank Ginter 
John Wilkes Booth....... J. Paul Jones 


Guests at Theatre—Miss Robinson, Miss 
Grey, Miss Wingard, Miss Seymour, 
Miss Langton, Charles Lennox, Andrew 
Muro, William E. Barry, 

It may not be amiss to repeat’ what 
Arnold Bennett in an introduction to 
John Drinkwater’s conception of Abra- 
ham Lincoln, both as a character and a 
play, said after the play was first pro- 
duced at the Birmingham Repertory the- 
atre in England. Bennett goes on to 
trace the events that brought the play 
to a place called Hammersmith (a sub- 
urb of London) where to all accounts it 
is still going strong. 

Says Bennett: “I should have cried 
myself, but for my iron resolve not to 
stain a well-earned reputation for _cal- 
lousness. As I returned that night from 
what are known as ‘the wilds of Ham- 
mersmith’ I said to myself: ‘This 
play is bound to succeed.’ The next 
moment I said to myself: ‘This play 
cannot possibly succeed. It has no love 
interest. It is a political play. Its theme 
is the threatened separation of the 
Southern States from the Northern 
States. Nobody ever heard of a play 
with such an absurd theme reaching 
permanent success. No author before 
John Drinkwater ever had the effrontery 
to impose such a theme on a London 
public.’ 

“My instinct was right and my rea- 
son was wrong. The play did succeed. 
It is still succeeding, and it will con- 
tinue to succeed. Nobody can dine out 
in London today and admit without a 
blush that he has not seen ‘Abraham Lin- 
coin.’ Monarchs and princes have seen 
it. Archbishops have seen it. States- 
men without number have seen it. An 
ex-Lord Chancellor told me he had jour- 
neyed out into the said wilds and was 
informed at the theatre that there were 
no seats left. He could not believe that 
he would return from the wilds unsatis- 
fied. But so it fell out. West End man- 
agers have tried to coax the play from 
Hammersmith to the West End. They 
could not do it. We have contrived to 
make all London come to Hammersmith 
to see a play without a love interest or 
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a bedroom scene, and the play will re- 
main at Hammersmith. Americans will 
more clearly realize what John Drink- 
water has achieved with the London 
public if they imagine somebody put- 
ting on a play about the Crimean War 
at some unknown derelict theatre round 
about 250th street, and drawing ali New 
York to 250th street.” » 

Enough, cher M. Bennett. “Abraham 
Lincoln” is not new by any means to 
an American public. If “monarchs and 
princes” have seen it, and an actual 
“ex-Lord Chancellor” has had to, what 
one might say in lowbrow, hoof it back 
to dear ol’ London, because Hammer- 
smith was sold out, it is purely because 
VARIETY’s reporter believes that England 
has not had occasion to take the same 
interest in the venerated character of 
our ex-president as the citizens of the 
Unijted States. The degree of interest that 
English speaking people in England are 
now taking in the interpretation of the 
ever edifying Abraham Lincoln, scores 
one for England; much in the same man- 
ner of appreciativeness that America ac- 
cepted George Arliss in his intelligent 
portrayal of Disraeli. 

The advent of “Abraham Lincoln” at 
the Cort where it opened for a metro- 
politan audience Monday, offered a sig- 
nificant relief from any and all current 
attractions that have come to Broadway 
in the entire season. 

The promise of a long stay seems 
assured with the buy of the specula- 
tors of the entire lower floor for eight 
weeks. This advance does not seem to 
be without cause either, if it is giving 
the specs credit for seeing far ahead. 

The piece is engrossing from the turn 
the principal character sets foot on the 
stage. To an American audience there 


-is hardly any character in history as 


large in the mind as Lincoln. To 
see him among the living (so humane 
was the interpretation of Frank Mc- 
Glynn’s) was equal to taking pages out 
of history and transplanting it to the 
Cort. But there is more to the why of 
its success. It may be a novelty for 
Americans of the succeeding generation 
to observe the political trend of those 
days, and compare it with the turbulent 
moments that besiege the Administra- 
tion in our own. Withal it brings be- 
fore an audience successive pictures of 
American history when it labored under 
a crisis that threatened the destruction 
of the Union. To be brief, the play has 
first of all potent educational value, and 
secondly it is an absorbing, engrossing 
and intelligent offering of a distinctly 
superior kind. It is welcome. 

The action embraces six episodes in 
two acts, opening in ’60 at Lincoln’s 
home in Springfield, where he is offered 
the nomination for the presidency. The 
second act takes in three scenes, the 
first in Seward’s room at the White 
House, one year later; the second tran- 
spires two years later in another room 
of the White House, and the third in 
the Cabinet Room about the same date. 
The fifth takes in General Grant’s head- 
quarters on the eve of Lee’s surrender, 
while the sixth and last transpires in 
the small lounge back of the boxes in 
Ford’s theatre, ending with the assasi- 
nation while the cry of “Sic Semper 
Tyrannis!” is heard above the piercing 
wail of Mrs. Lincoln. 

Whatever Drinkwater may have done 
for the purpose of satisfying his talent 
as a dramatist, his inventions are never- 
theless gratifying and impressionable. 
Throughout the piece his Lincoln is in 
many respects different from the benign- 
ant bronzes that have been erected to 
the memory of the illustrious man. He 
seems different, too, from what the his- 
torians and biographers have made of 
him. It is a more human Lincoln; a 
man of the flesh; a man of ideals, fore- 
most; a man swayed, perhaps, by the 
same impulses that man has always been 
influenced by, but never departing from 
determination, from principle, conviction 
and from purpose. Yet the role does not 
deviate through its interpreter in those 
historic reminders made “familiar to 
Americans of that President’s character- 
istics. So that Lincoln is to be seen in 
various phases of political life, over- 
coming finally those obstacles that be- 
set all men holding positions of equal 
responsibility. He moves in the manner 
of a man ever seeking the light until in 
his heart that same light reflects itself 
in his features, while infrequently trans- 
port him into realms attainable only by 
an unbroken faith. 

Its most forceful scenes are enacted 
in the various meetings in the White 
House, and an equally forceful reminder 
is Lincoln’s meeting with Grant and the 
subsequent meeting between Grant and 
Lee. The action of the piece is materia!- 
ly affected by the introduction of a 
“chronicler,” preceding each scene, who, 
recites in blank verse what the ensuing 
narrative will bring about. In England, 
according to the printed version, two 
chroniclers were used, but here only one 
appears. It seems that with the knowl- 
edge that American audiences have ac- 
quired in the past of the ingredients in 
the play, this would appear superfluous. 
And since there is a departure in some 
instances from the script, perhaps it 
would not be injudicious to eliminate 
that phase of it. , 

Principally there are about twelve 
characters entrusted with the more im- 
portant speaking roles, while the bal- 
ance of 22 are confined to bits, which 


does not include the’extras brought on 
in the theatre scene. The chronicler is 
Leonard Mudie, wh6d, despite a marked 
English accent, knows the art of decla- 
mation. The Mrs. Lincoln of Winifred 
Hanley was pleasing, while Florence 
Johns us a maid proved very sympa- 
thetic. In the cabinet scene William R. 
Randall, Conrad Cantazen, Paul Byron, 
J. Philip Jerome, Frank E. Jamison, Er- 
nest Bostwick, Herbert Curtis, Joseph 
Reed, William A. Norton, all helped to 
maintain atmospheric unity. Jennie A. 
Kustace, Mary Horne Morison and Chas, 
Ss. Gilpin were admirable in a_ scene 
in the President’s home. The General 
Grant of Albert Philips, the General Lee 
of James Durkin and the General Meade 
of Frank Ginter left little to the imagi- 
nation. In make-up, diction, detail they 
seemed letter perfect. A second night 
audience seemed amused at the frequent 
quaffing by Grant of what seemed then 
2.75 per cent. The piay has been staged 
consistently and effectively by Lester 
Lonergan. The scenery, costumes and 
decorations are by Livingston Platt. 

If the play binds the auditor to an 
enduring spell, it is because Drinkwater 
is a poet and is fortunate enough in 
having sterling American artists inter- 
pret a phase oftheir own history that is 
permanently precious. But the sad part 
of it all is that it took an Englishman 
to give Americans something different: 
therefore more credit to John Drink- 


water. Step. 
MONSIEUR BEAUCAIRE. 

Monsieur Beaucaire....... Marion Green 
Frederick Bantison....... Lennox Pawle 
Duke of Winterset........ Robert Parker 
Townbrake Andre Brouard 
Marquis De Mirepoix..... ..-¥van Servais 
Lucy........ Marjorie Burgess 
Countess of Greenbury....Barbara Esme 
Lady Mary Carlisle...... Blanche Tomlin 


: Minus Maggie Teyte and plus Blanche 
Tomlin, dratted from the concert stage 
to. take the first named’s place, the 
origtnal London Company presented 
“Monsieur Beancaire” at the Amsterdam, 
Dec. 1, singing their way to assured suc- 
cess. At first it seemed that this classic 
gem of Booth Tarkington wes destined 
to shine less brightly in its operatic 
Setting, but that was before Andre Mes- 
Sager’s music lifted verse and action and 
Save the singers their chance. Of these 
John Clarke, the tenor, scored pro- 
nouncedly. Marion Green looked and 
seemed a de Valois. 

Miss Tomlin, except for one awkward 
moment of first nignt nervousness sang 
like a lark at morning, always reserving 
her power, always singing a little short 
of what she might have strained for. The 
cifect was delightful,-but it was the 
tenor who won the house with a second 
act duet, sung to Marjorie Burgess, no 
mean vocalist herself, 

The story itself is well known, but in 
the operatic version the audience is in- 
formed at once that Beucaire is the Duc 
d'Orleans. I’rederick Lonsdale did the 
libretto; Adrian Ross, the lyrics, and 
Gilbert Miller, who made the production, 
is letting A. L. Erlanger manage it. The 
former, wearing a cherubic expression 
after his great London success, was in 


the lobby at the opening. Leed. 
THE PHANTOM LEGION, 

Dick Weaver.,-..i... Edwin Strawbridge 
George Weaver....... Frederick Howard 
Alice Craig, her neice......Miriam Sears 
Peggy Hazel Turney 
Chuck Leach, his son...Junius Matthews 


Sergeant Bow-Bells..John M. Troughton 
An English Corporal........J. W. Mason 
Captain Paul Gordon 

After having so sensational a success 
as “Three Faces East” to his success, 
one might reasonably expect that there 
would be strong competition for Anthony 
Paul Kelly's next play. Cohan & Harris, 
who produced “Three Faces East,” read 
Kelly's “The Phantom Legion” and side- 
Stepped. It is not known whether he 
offered it to other manugements, but 


when he decided to do it himself he 
‘fell out” with John McKeon, his busi- 
ness representative, because the latter 
declined to go in on the venture. Some 
newspaper writer recently made the face- 
tious comment that an author is a man 
who can sell something he has written. 
This might bring back to Kelly the lean 
years when he trudged about New York 
endeavoring to dispose of his scenarios 
before he attained the position as prac- 
tically the foremost picture scenarist of 


the country. 

The mistake that Kelly made with his 
“Phantom Legion” play is that he pre- 
sented it before he became as world- 
famous a playwright as Sir James M. 
Jarrie or Edmond Rostand. He 1s still 
too “immature” in the legitimate game 
to have the publie accept him as a great 


genius and if—say ten years hence—he 
rewrites it with a more seasoned mind, 
he will likely have a work that will go 
down to poSterity as a classic and by 
that time the public will be more ripe 
to appreciate it. At the present time it 
is an ideal too big to be handled by 
Kelly’s youthful mind, or pen. The sub- 
ject requires a Baie’s delicacy combined 
with Rostand’s vitality. Again the late 
world war is too recent to be utilized 
as it is altogether too harrowing to those 
who have iost dear ones in it. Again 
“a rose by any other name, etc.,” is quite 
all right,. but a play of a certain kind 
by any but acknowledged genius is a 
different matter. Take, for example, the 
plays of Bernard Shaw. Would they he 
grabbed up for production if written by 
an unknown author on a straight 15 per 
cent. royalty, which is what Shaw de- 
mands—and gets? The red-whiskered 
Irishman was years securing a produc- 
tion beforc ne became world renowned. 

So that, if the aforesaid Anthony Paul 
Kelly cannot make the public accept 
him at his own valuation at the present 
time as a genius in the playwriting 
game, he shouldn't be discouraged, but 
bide his time. Meanwhile he won't have 
to starve in a garret as some of the 
others had to do before they arrived. 

In its present shape “The Phantom 
Legion” is doomed to certain failure, 
The idea is too big for its author's youth- 
ful and immature mind. 

What Kelly endeavors to show is that 
spiritualism is a more tangible thing 
than the average theater-goer is willing 
to believe and he tackles this idea rather 
crudely. 

The first act is the living room of a 
Student rooming house in a middie west- 
ern town. Years before a widow had 
adopted three infant boys, and reared 
them to manhood. In June, 1917, the 
“trinity” as they are known, enlisted for 
the big struggie in Lurope and the act 
is confined to a harrowing leavetaking 
with their foster mother. 

In the second act they are first shown 
in a bombproof shelter in France and 
when this is crashed into by a shell they 
are killed and the scene changes to a 
devasted battleground with the boys 
killed but dimly visualized to the audi- 
ence. There also is visualized a French 
captain, also dead, who with fine de- 
clamation, explains that they can be of 
material aid to the allies by combined 
concentration, telepathically communi- 
cate morale to those fighting for the 
cause, as did the spirit of Jeanne D’Are, 
This scene is one of the finest bits of 
staging ever offered to the public and 
is most impressive. But it has limitless 
possibilities for enlargement and it is 
here that the author seemed to be incap- 
able of developing the idea to the full, 
lts lighting, however, is magnificent. 

The third act shows the boys visiting 
their now broken mother and by the 
sheer force of their concentration com- 
pelling the village miser from foreclos- 
ing the mortgage on the home, making 
their foster mother feel their presnce 
and leaving her:happy in the firm belief 
they are close to her. 

The cast, on the whole, is weak and 
inadequate.- Had Kelly called into col- 
laboration an older dramatist and put 
the piece on with a company of really 
great artists the result might have been 
more felictious, Jols. 


THE WAYFARER. . 


“The Wayfarer” is a sermon in dra- 
matic form written by James E. Crow- 
ther, presented by the Interchurch World 
Movement, and staged gorgeously by 
Laurence H. Rich. It is at the Madison 
Square Garden for a month’g stay. Such 
lighting effects, scenery and ensembles 
to world famous music have rarely been 
seen outside grand opera. Henry Had- 
ley conducts and Walter Hampden, 
Blanche Yurka, Ruth Vivian and Jane 
Wheatley are among those in the cast. 

The story deals with the progress of 
the Wayfarer through the centuries; 
shows how he faces despair and comes 
at last to rest by accepting the religion 
of Jesus. 

What this is is really an attempt by 
the coordinated Protestant churches to 
meet that emotional need for beauty in 
a religious setting so amply realized by 
the Roman Catholic Church in its high 
mass and seasona services. Leed. 


STARTING NEW WILKES THEATRE 
Seattle, Dec. 17. 


Construction will begin in the next 
ten days on the new Wilkes, which is 
to be ready for next season. The the- 
atre is to be located at Sixth and Pine 
streets. 


“Wise Fools” Big in Boston. 

One of the surprises of the season is 
the tremendous business the John Gol- 
den production, “Three Wise Fools,” 
is doing in Boston where the attrac- 
tion is playing at the Tremont. 

Last week the show grossed $14,292, 
which is considered an unusual wallop 
for a straight dramatic attraction in 
the Hub. 
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NEW ACTS 


THIS WEEK 


Grock. 

Musical Clown. 

26 Mins.; Full Stage. 
Riverside. 

Without programing or announce- 
ment, Grock, the European musical 
clown, was projected into the bill at 
the Riverside Tuesday night, with the 
signs on the sides of the proscenium 
merely registering “Extra.” Just ar- 
rived from London and with scarcely 
time to rid himself of his “sea legs,” 
this inimitable artist was given what 
is probably the severest kind of a test. 
Had he failed under such adverse con- 
ditions it should not have reflected on 
his ability; but the fact that he reg- 
istered the biggest kind of a hit thus 
handicapped stamps him as one of the 
world’s greatest entertainers. To those 
in America who may not have heard 
of Grock, a brief/pedigree may not 
be amiss at this time. He worked for 
years with the Circus Medrano on the 
Continent and an entire year in Berlin 
without any of the booking scouts real- 
izing his possibilities. Always with a 
“feeder,” the team was originally An- 
toinette and Grock, the assistant, as 
now, being a violinist and straight man. 
Then he tried it with a dancer, but with 
indifferent success, and went back to 
the violinist. About half a dozen years 
ago Clifford C. Fischer booked him for 
London with Sir Alfred Butt and he 
has played England practically ever 
since. Around five years ago William 
Morris wanted him to come to Amer- 
ica for the Harry Lauder show, but 
they couldn't agree on price. When 
Charles Dillingham began casting his 
show for the current season's enter- 
tainment at the Hippodrome he nego- 
tiated with Grock on the basis of $500 
a week, but the deai fell through. Just 
before “Happy Days” opened at the 
Hip Mr. Dillingham raised his offer to 
$600, but without avail. About this 
time Eddie Darling was in London and 
booked Grock for $1,000 for a week 
(salary for remaining time to be 
agreed on after opening) and he was 
scheduled to open Monday at the 
Riverside, but failed to arrive in time. 
By this time you may be chafing a bit 
and asking, “Well, what does he do?” 
He does acrobatics, plays the piano, 
concertina, talks, sings, dances and— 
oh, it’s no use trying to describe him. 
Tke dramatic editor of the London 
“Times” recently wrote a very learned 
article on clowns and devoted a good 
deal of its space to Grock. He con- 
fessed himself unable to describe this 
individual and wound up by declaring 
that probably Grock pleases because 
he is Grock. Jolo. 


Ward and Curran. 
Songs and Comedy. 
15 Mins.; Two. 
Fifth Avenue. 

This is “Pop” Ward, once of the old 
Clipper Quartet, and of more recent 
years Ward and Curran. It is not the 
same Curran however. The original 
Curran was a lyric tenor. This Cur- 
ran is a robust high baritone, and of 
much heavier physical build than the 
other. “Pop” has framed up an “act” 
for his return to vaudeville. He's sup- 
posed to be the stage manager, and 
Curran at the opening an Irish scrub 
woman. In this character which is 
well done, the new Curran sings an 
Irish song aceptably and exchanges 
some pleasant cross fire with Ward. 
Following this Curran returns as a well 
dressed “wop” of the barber type and 
presents a note to Ward, which ex- 
plains he wants to be an actor. The 
wop” character is done fairly, and a 
series of imitations of a bagpipe, pig, 
rooster, cello, ete., offered by Curran 
make conventional though pleasing en- 
tertainment. “Pop” gets the stage alone 
fcr a few moments for a song and 
dance. Considering his years, about 74, 
he gets away with it wonderfully, 
There's a lot of good laughs in the act 
with Ward handling the comedy end 
effectively. If the pair want to stay 
in vaudeville they can. Bell. 


Irene Franklin. « 
Character Songs. 

18 Mins.; Full (Special Set). 
Alhambra. 

While Burton Greene is recuperating 
from a nervous. breakdown Irene 
Franklin is doing a come back in 
vaudeville and featuring the flaming 
locks as of yore. Miss Franklin has 
George Fairman at the piano and he 
make a good accompanist, also con- 
tributing two piano solos. Miss 
Franklin appears in a green decollete 
gown with her hair dressed high on 
her head. She has an introductory 
song about her former song vehicles 


and then does a brief excerpt of each, 


starting with “Red Head,” then the 
“Waitress At Child’s,” “I’m Bringing 
Up the Family” and “Don’t Ever Trust 
a Travelling Man.” The red tresses are 
altered to suit each character. After 
Fairman’s solo she returns in a sweater 
and tam to do a black locked school- 
girl who laments to Miss Murphy, her 
teacher, that she can only offer her as 
a Xmas present. “One Little Hebrew 
Heart.” 
achieve the dialect but gets the emo- 
tional effect across. After another 
piano solo she appears in a black velvet 
opera cloak which is later removed to 
reveal a smart yellow frock in which 
she sings “I Am Your Sammy Boy.” 
In the cloak she sings a parody on 
the “Vamp.” The lyrics are exception- 
ally clever and tell of a chorus girl 
who goes~up against Bevo and has a 
billious attack instead of the usual. 
It’s a corking number for her. The 
last is the “Sammy” number and she 
does a French girl lauding. the U. S. 
soldier. Miss Franklin’s latest turn is 
on a par with her others and vaude- 
ville will make room for her ae 
on. 


6 Day Bicycle Riders. (3) 


Bicycle Exhibitions. 
15 Mins.; Four (Special Set). 
Jefferson. 

Tom Rooney, former manager at this 
14th street house, is sponsoring the 
turn and also acting as announcer. 
The act is headed by Eddie Madden, of 
Goullet and Madden, who annexed the 
recent Garden long-distance bike race 
trophy. Goullet’s absence from the 
turn is accounted for by his departure 
for France last week. Ray Eaton, 


sprint champ of 1919, and Harry Kaiser, 
former amateur sprint champ, com- 
prise the rematnder of the bicycle 
personae of the offering. After intro- 
ductions by Mr. Rooney, each member 
of the act entering after a song chord. 
Mr. Madden, looking positively bored 
and “up stagey,” which is no asset 
towards vaudeville success, a series of 
match -races and exhibition sprints 
were uncorked, a mile race between 
Eaton and Kaiser starting things. The 
cycles are on roller contraptions, con- 
nected to automatons that move pro- 
portionately slower around a lap, 
twenty laps to the mile of the disk. 
Mr. Madden then rode a half-mile ex- 
hibition race, which did not mean any- 
thing. A_ prize competition with 
Rooney offering $50 to the «winner 
against Mr. Eaton in < mile match 
was staged, some of the forward 
Italian yeggs almost smearing things 
up for the “plant.” A race between 
the three men was supposed to con- 
clude, but owing to one of the pulleys 
going democratic it was a dual affair, 
with Madden doing the rest cure. 
Whether by design or accident it 
looked like a dead heat at the finish. 
As a vaudeville offering it is but mildly 
interesting. The mames carry it 
through and it will probably do for a 
while until the recent six-day race is 
dimmed by forgetfulness. 


Miss Franklin doesn’t quite ~ 


Sophie Tucker and Co. (6). 
35 Mins.; Four (Special). 
Colonial. 

When one says Sophie Tucker’s act 
uns 35 minutes—which it actually did 
ones night—one must discount for 
the extra sessions which the enthusias- 
tic audience required her to respond 
to in their exuberant welcome. Sophie 
Tucker has the best dresses and most 
aristocratic jazz band in the world. 
Not to mention a butler—and a maid— 
and a lorgnette. The curtain rises on 
a “swell” set in “four” disclosing the 
jazzists discoursing on their financial 
success which came to them all of a 
sudden after working for one season 
with Sophie. As a result of which, 
jazzing is beneath them. When Miss 
Tucker enters amid these seeming 
scions of wealth and good breeding— 
after proper announcement by the but- 
ler, of course—the quintet goes demo- 
cratic and*refuses to spill the shivery 
stuff. But Sophie starts jazzing vo- 
cally, which causes the old nervousness 
in the pedal extremities to return, the 
members of her band taking up their 
instruments one by one, unable to re- 
sist the spell of her jazz croon. So, 
dressed in cutaways, spats and all, with 
Miss Tucker discarding the lorgnette 
for the nonce, they go to it and shell 
out the jazzy numbers in the good old 
way. After four numbers, she begged 
off to make a change and give the 
boys a chance with their instruments. 
They uncorked a wicked collection of 
tunes. Returning in a shimmering, 
silver white creation, which she sporte 
in her engagement with the Meiatyre 
and Heath show, Miss Tucker sang 
“Nobody Knows” with some great 
business with the band. Ben Roberts, 
the musical director, acting as straight 
for a little bit, did the “Kid from Ma- 
drid” number, coming. in for a floral 
bouquet, after which an Oriental jazz 
number, the boys switching to blouses 
and Miss Tucker to a kimona for its 
deliverance. Request numbers set up 
by “Reisenweber hounds” as she called 
them, began a new spurt in the pro- 
ceedings. The late hour caused Miss 
Tucker to call things off with a little 
speech, to permit the following turn to 
get on before it was too iate. Miss 
Tucker more than proved her worth to 
top any lay-out anywhere. 


Theodore Refeki and Co. (6) 
Dancing and Musical. 

20 Mins.; Full Stage (Special). 
Fifth Avenue. 

Theodore Refeki has appeared from 
time to time with the numerous Rus- 
sian dancing troupes that have played 
around in vaudeville the past few years. 
In his new offering he is assisted by 
two female dancers and four male 
trumpeters. A purple silk embroidered 
cyclorama is used as a background, 
making an effective setting for a series 
of specialties, by himself and assist- 
ants. These include several familiar 
types of Russian dancing, offered as 
doubles by Refeki and partner, a toe 
dance by one of the women, and a 
couple of brass quartets by the trum- 
peters. Russian costumes are worn for 
all except one of the ensembles. This 
is clothed in Dutch garb, with a pretty 
coloring effect, Refeki wearing typical 
Holland peasant garb and the two 
women the same. Act opens with a 
minuet by Refeki and partner. Two 
of the trumpeters are on for this, help- 
ing out the orchestra, with nicely 
placed variations. Next a number by 
the four trumpeters. A double by 
Refeki and partner, showing some well 
executed Russian stepping. Then a toe 
dance by the other woman dancer and 
a single by Refeki in sailor costume. 
The four trumpeters are on again for 
another number next, then the Dutch 
dance, by Refeki and the two girls. 
For the finish the trio have some fast 
Russian dancing. The costuming is 
elaborate. With some slight revision the 
act will fit very well as a pop price head- 
liner, or opener or closer for the big 
houses, Bell. 


‘one as Jack In The Box. 


Corinne Tilton. 
Character Songs. 
15 Mins.; One and Two (Special Set). 
Fifth Avenue. 
Corinne Tilton’s new character sing- 
ing turn is far in advance of anything 
she has shown heretofore and bears all 
the ear-marks of a high class big time 
specialty. Opening with an introduc- 
tory number before a pretty blue silk 
drop, Miss Tilton explains lyrically that 
she will impersonate three different 
types of girl. The opening is well writ- 
ten as to lyrics and the melody is tune- 
fully suggestive of the better type of 
light opera. A special set in “two 
holds a large reproduction of the dolls 
that are used for boudoir telephone 
coverings. This is utilized by Miss Til- 
ton to make her changes. The first 
song is of the flapper type of girl and 
tells a consistent story, set to an un- 
commonly pretty melody. The next 
is a “love pirate” number, with Miss 
Tilton becomingly clad a la Captain 
Kidd, with pirate knickers, cocked hat 
and boots. The third and final type is 
the sophisticated Miss, who can take a 
drink and let it alone. This includes 
one of the daintiest and most convinc- 
ing “souses” ever done in vaudeville. 
She dresses this in an up to the min- 
ute hoop skirt affair and an expensive 
looking gold turban. It might be re- 
corded Miss Tilton has forgotten all 
about Nan Halperin’s mannerisms, her 
new offering containing not even a 
slight suggestion of her former un- 
announced imitation of the above 
named single, either in speech, method 
or delivery. All of the numbers are 
exclusive and show considerable orig- 


inality in composition. At the Fifth 
Avenue Monday night, Miss Tilton 
stopped the show. Beil. 


Ned Nestor, Olivette Haynes and Co. 
(7). 

Musical Revue. 

18 Mins.; Full Stage (6) One (6) Full 


(6). 
Columbia (Dec. 14). 

Opening in a boarding school set, 
seven pajama clad girls sing “One Hun- 
dred Years Ago” following with a 
brief dance. One, a blonde, is among 
the unprogramed principais, of whom 
there are three. Miss Haynes in ec- 
centric attire does a wise cracking in- 
terloper and she and Nestor handle all 
the dialog with the others as scholars 
appearing in several numbers and also 
being utilized in “bits” as subjects. 
Nestor possesses a good baritone and 
handles a “yoodle” effectively in addi- 
tion to other numbers. Miss Haynes 
is a clever comedienne and does the 
comedy end very well. The dialog 
isn’t particularly meritorious but stands 
up chiefly through her efforts. The 
girls are all good lookers but the en- 
semble numbers lack volume owing to 
limited vocal qualifications. The pro- 
duction isn’t lavish. Some of the cos- 
tumes look economical. There are two 
full stage sets and a special drop in 
“one,” utilized for some crossfire be- 
tween Nestor and Miss Haynes which 
iw the most likeable portion of the act. 
At the finish Miss Haynes discards the 
eccentric attire and makes a nice ap- 
pearance in a pink decollete pantaloon 
gown. They do a bridal number with 
the girls appropriately attired. The 
act with more lavish production might 
aspire to the better bills. In its pres- 
ent shape it qualifies as a flash for the 
others. 

Con. 


King and Brown. 

Acrobats. 

12 Mins.; “Full.” (Special Set.) .. .. 
125th St. (Dec. 13). 

Toyland set and two boxes, the man, 
a monoepedic acrobat, appearing from 
The girl is 
a doll and acts as his assistant. He 
does an interesting routine of jumping 
and acrobatics with the feature trick 
a jump over four chairs and back into 
the box. It’s a good opener. 


Com 
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NEW ACTS THIS WEEK 


Nick Hufford. 
Monoclog and Songs. 
16 Mins.; One. 
Fifth Avenue. 

Nick Hufford was formerly of Huf- 
ford and Chain. Now he is a single 
in one, with a good assortment of “nut 
stuff,”. some entertaining patter and 
a couple of bits, resurrected from the 
days when vaudeville was variety. The 
two bits in question are an illustrated 
lecture and burlesque illustrated song. 
The lecture is done with a series of 
cartoon slides, showing Hufford’s home 
town, with the main street, court room, 
village doctor, etc. As the slides are 
projected on the screen, Hufford offers 
humorous comments, supplemented 
when the laughs lag by blowing a tin 


horn. Some of the talk is funny but 
the major portion lacks point. Short- 
ening of the comment all through 
would speed things up. The illustrated 
mock ballad, based on _ prohibition, 
holds some laughs, but is not strong 
enough for closing. Hufford owns a 
quiet method, which helps the earlier 
section greatly. He has a habit of 
laughing himself, however, when the 
audience fails to respond. This could 
go out to the advantage of the act. 
The opening is rather odd, Hufford 
entering in a neat business suit, and 
playing a few sour notes on a cornet, 
in between the verses of a travestied 
version of “The Village Blacksmith.” 
Another travestied poem follows, 
which brings him back for a capitally 
parodied medley of pop songs. This 
tells a continued story, with a laugh in 
every other line. The parody medley 
thing has not been done much since 
the death of Nat Wills, and as put 
over by Hufford made an entertaining 
contrast to the rest of his act. A bit 
of burlesque stepping, interpolated in 
the medley scored for several big 
laughs. The illustrated lecture follows. 
Hufford shows commendable spirit in 
trying to get away from the regulation 
singing and talking routine. The act 
needs playing right now to smooth out 
the rough spots. With a rearrange- 
ment of the present routine and a little 
chopping Hufford should find the big 
time waiting for him. At the Fifth 
Avenue the act suffered by following 
Neil McKinley, also doing nut stuff, 
but two turns ahead. Considering this 
handicap it went exceedingly well. ‘ 

Bell. 


Farrell and Hatch. 
Songs and Piano. 
10 Mins.; One. 
American Roof. \ 
A colored combination, both men 
having funny faces, ivory white teeth 
and dressing in “ice cream” suits. They 
are about the nearest thing to a col- 
ored cabaret duo. Farrell is a song 
writer and probably contributed several 
of the numbers offered. The other 
member was formerly of the Hatches. 
They open with a jazzy number “Who'll 
Be With My Gal When I Go Away,” 
repeating the chorus and getting some- 
thing through business and mugging. 
Another song in duet fashion was “I 
Like You Because You Have Such 
Loving Ways.” Farrell then had a ses- 
sion with the piano and it would have 
sounded better had the orchestra toned 
down. Farrell soloed with “After To- 
night.” The routine was slowed at 
this point by Hatch singing a ballad. 
But the men came back with a lively 
number “The Monkey Hunch.” They 
milked the house for bows and then 
took an encore which they could have 
secured more legitimately, the song 
being another jazz affair “Love to Walk 
with Lucy.” The team did very well in 
a spot. Cutting out the ballad will 
make the routine stronger. Ibee. 


“The Cat” (3). 

Comedy Playlet. 

25 Mins.; Full Stage (Special Set). 
Fifth Avenue. 


“The Cat” was written by Hugh Her- 
bert. It’s a highly diverting little com- 
edy in three brief acts, based on the 
trouble a mischief maker can cause if 
permitted to become a third party in 
the home of a married couple. The 
opening finds the youthful wife de- 
voted to her hubby and the female 
trouble maker engaged in conversation, 
regarding the virtues and drawbacks of 
married life in general. “The Cat” is 
the original lady with the poison 
tongue. Every effort of the wife to 
prove that her husband is diiferent 
from the rest is met with a fusilade of 
fine sarcasm and subtle insinuations 
to the centrary. After seven minutes 
of this the husband enters and the 
gossipy vamp .-contrives to have him 
take her home in his auto. Before 
going she shows the wife how to smoke 
a cigarette and as vamp and hubby 
exit, the wife sits down tp try a few 


‘whiffs of the weed and think it all 


over. This ends the first act. A slide 
projected on the drop suggests what is 
to follow in the second session. The 


vamp has been a guest of the establish- 


ment for three months now, and 
bosses things to perfection. The wife 
is neglected and over-ruled by hubby 
and the vamp on every occasion, but 
the worm finally turns when the vamp 
declares herself in for a new waist that 
hubby has sent home for the wife to 
look over. There is a scene and the 
trouble making dame is given the gate, 
while husband comes in for a long 
needed call from the wife. Another 
curtain and a slide informs the adience 
to wait and see what happens. It’s all 
a dream the cig that wifey started tq 
inhale having put her to sleep. Awak- 
ening she finds her husband returning 
from taking the vamp home and the 
panning hubby gives the vamp is sweet 
music to the wife’s ears. This makes 
a quiet and intensely effective finish. 
The act is filled with first rate light 
comedy lines and situations, and al- 
though the dream idea has been done 
many times in vaudeville, the whole 
shapes up as a very pleasing novelty in 
the sketch line. All of the characters 
are competently handled. It’s big time 
material. 
Bell. 


Al. Fields. 
Monolog. 
15 Mins.; One. 
Fifth Avenue. 

Al. Fields, formerly Fields and Ward, 
Fields and Lewis, etc., presented a new 
single act at the Fifth Avenue, the first 
half, that shows considerable promise. 


It’s a monolog on prohibition with that 


as the main theme. The talk is bright 
and holds continuous giggles, with five 
or six big laughs. These are placed 
too far apart at present, and it might 
help to drop some of the more subtle 
references to the booze thing for gags 
of a broader nature. Mr. Fields has a 
good presence and gets every ounce of 
comedy possible out of his stuff 
through an experienced delivery. There 
is no singing or interpolated bits. With 
the routine as presently framed Fields 
can hold down next to closing on the 
small time bills all right. If the larger 
houses are aspired to the middle sec- 
t:on of the talk will have to be bol- 
stered up. 
Bell. 


Frank Brown. 
Xylophonist. 

12 Mins.; One. 
Columbia (Dec. 14). 

Clean cut well appearing young chap 
who plays a routine of classical and 
popular numbers using two and four 
sticks. “Ship Without A Sail” is one 
of his best and he syncopates it after 
playing it straight. He is an excellent 
musician and can hold down an early 
spot in clever fashion. Co% 


- he does some new slides. 


Roscoe Ails and His Jazz Band. 
Singing, Dancing, Musicians. 

20 Mins.; One (6); Full Stage (12). 
Special Cyclorama. 

Alhambra. 

Another of the seriés of Jazz Acts 
which Frank Hale produced. Roscoe 
Ails and Midgie Miller open in “one” 
and could have remained there for the 
allotted period. They have some like- 
able patter on domesticity in which 
she reverses everything and confesses 
she is hopelessly old fashioned and 
loves house work, etc. He is disillus- 
ioned and promises to correct this. 
“All the Quakers Are Shoulder Shakg 
ers” is doubled vocally with a corking 
routine of jazz stepping and shimmy. 
Then to full stage with the Jazz Band 
where Miss Miller in a fetching black 
short skirted costume wanders in look- 
ing for her Ambrose. The band leader 
in a gray derby does a jazz dance and 
clarinet solo followed by an acrobatic 


jazz dance by Miss Miller. She makes a 
classy appearance. Ails follows with 
a shimmy, jazz acrobatic solo in which 
At the finish 
two tiny girl pickaninnies join Ails 
and Miller in a shimmy finish which is 
a scream. Aijils has followed all the 
Jazz dancers and manages to impress 
with his individuality. He and Miss 
Miller dominate at all times and while 
the band are good musicians they are 
overshadowed in this turn. It will be 
in demand as long as the Jazz craze 
remains. 
Con. 


PALACE. 


Still with two very good reasons for 
wearing her skirts short, Kitty Gordon 
returned to vaudeville on the Rialto this 
week at the Palace. The crowd there 
fave her a friendly reception Monday 
night and went somewhat stronger than 
that when she broke in on Jack Wilson's 
act and helped him stage a burlesque 
riot of no small proportions. Give credit 
where credit is due, the crowd seemed to 
feel. and so their applause was attuned 
to Miss Gordon's own calm and placid 
air as she appeared in gown after gown 
designed by Raron de Meyer. These have 
the bustle effect on either hip and are 
brighter than any barber pole with col- 
or. Against a background less like cheese 
cloth they would have been more ef- 
fective. 

Whatever pep Miss Gordon's act pos- 
sesses is due to Jack Wilson and two 
dancers, Kinney and Corinne. Vera 
Beresford. immature but charmingly 
girlish, got a pleasant reception in the 
dance she did with Lester Sheehan and 
Was even better in the scne with her 
mother during the “movie” burlesque. 

The real applause hit of the evening 
were El Brendel and Flo Burt. The man 
is an artist. He edges every effect into 
your mind with the slightest of exag- 
gerations and has added an umbrella, 
the covering of which leaps off. to one of 
his bows in the undressing finale. The 
crowd laughed until they cried and 
shouted for him to come back. Miss 
Burt continues to feed him the rich 
stuff as effectively as ever. 

The rest of the bill somehow seemed 
to have less quality and movement than 
is usual! at the big Broadway vaudeville 
houses. Perhaps there was too much 
simMarity to the various numbers. The 
Ramsdclls and Deyo followed the news 
reel with dances. then came “Playmates,” 
two boys and four girls, a cutie act 
minus cuties. Though the youngsters 
worked hard for effects they haven't 
the voices to get. Their dancing was 
much better, but was shaded by the 
following act, “Flashes,” an elaborate 
tabloid revue with Doc Baker, Polly 
Walker and Bud and Jack Pearson. There 
are-nine girls to help out as a chorus. 
The curtain rises on a scene at the 
Grand Central station. changes to two 
scenes supposed to be outside and inside 
the covers of the magazine “Vanity 
Fair” and so makes possible quick cos- 
tume changes and pretty dress effects. 
Once in short skirts. Miss Walker tore 
loose with some excellent dancing and 
Mr. Baker’s quick changes, though one 
was none too quick for any artist lay- 
ing claim to protean ability, caught the 
fancy of the audience. 

Anna Wheaton and Harry Carroll pre- 
sented their regular turn successfully, 
and Doc Bernie, with his Stradivarius 
(look it up yourself). talked and played 
his way through a pleasant 12 minutes, 
The program ended with a showing of 
Charlie Chaplin in “A Day’s Pleasure.” 
Thig went very big. Leed, 


ALHAMBRA. 


Victor Moore has been tryine for yeara 
to find a vehicle worthy to succeed his 
present one, “Change Your Act.” He 
can stop looking right now. If the 
laughs that greeted the old wagon at 
the Alhambra are a criterion. the old 
one will do nicely. A new generation of 
theatre goers has arrived and the 
laughed at Moore and Littlefield wit 
that spontaneity that betokens first ac- 
quaintanceship. Moved down from 
fourth to next to closing. Moore and Lit- 
tlefield socked out a comedy hit and 
mppee the bunch with ease. 

rene Franklin minus Burton Greene 
and with George Farnum at the piano 
(New Acts) was another who seenied 
new to the bunch up here. Miss Frank- 
lin entered without the usual reception 
and in a speech explained that Mr, 
Greene was suffering from a nervous 
breakdown, so she was out gathering 
the bacon as the family hadn't lost the 
habit of eating. She went splendidly, 
but had to get acquainted all over again. 

The Jack Hughes Duo opened and Mil- 
lard and Doyle followed in “Honeymoon- 
ing,” a cleverly arranged singing and 
dancing skit. his act is retaining the 
same frame up foHowed when they were 
playin the smaller houses, but have 
gone for considerable production since, 
All the songs are backed up with special 
drops, bits of which are disclosed by the 
artial parting of special hangings. 

ostume changes accompan~ each song 
deviation, and they run the gamut from 
evening clothes to Oriental attire. 

The Ara Sisters moved from closing 
to third, and found the spot much bet- 
ter than their usual allotment lately. 
The girls are clever dancers and have 
‘some attractive wardrobe. 

The “Swor Brothers” were fourth and 
pulled down a comedy return second 
only to Moore’s. The. new member is 
the youngest of the brothers, and works 
with the smoothness and artistry that 
his predecessor exhibited. The onening 
is as funny as ever and the pantomime 
readies them up for the excellent cross- 
fire that follows. It’s one of the stand- 
ard turns. 

Mabel McCane elosed the first half in 
her revue. She is ably assisted by Tom 
Bryan, Lillian Broderick and William 
Taylor. Miss Broderick ts one of the 
best dancers in the show business .and 
has inherited Frankie Bailey’s shapell- 
ness of limbs. She is as graceful as a 
fawn and works with an apparent en- 
joyment that Is a delight to see. Miss 
McCane’s wardrobe adds class to the act, 
and she handles all her solo numbers 
artistically. It’s a delightful offering. 

Trene Franklin followed “Topics of ths 
Day.” opening the vaudeville portion of 
the last half. 

Moore and Littlefield were next. and 
Roscoe Ails and His Jazz Band drew the 
closing assignment (New Acts). being 
moved down from the third spot. The 
Chaplin fgature was the official closer. 


COLONIAL. 


A big show this week and big busti- 
ness Monday night. Alexander Carr and 
Sophie Tucker, sharing top honors, did 
not disappoint. with Sophie, no doubt 
doing more of the pulling (new acts). 

Williams and Wolfus closed the show 
at well after eleven. The two other 
high spots on the bill were Eddie Ross 
(new acts) and Mr. Carr. respectively 
next to closing. and closing the first half, 
Mr. Carr and his company are doting 
their “Apri] Shower” sketch. which does 
not disappoint in living up to its billing 
asa “human document.” 

George MacFarlane, who opened the 
second half. was welcomed with his new 
repertoire of better class selections. Her- 
bert Lowe, his accompanist, deserves 
credit for his able assistance at the 
ivories. Clark and Bergman conld not 
appear and “The Girlies’ Club.” formerly 
known as the “Suffragette Revue.” sub- 
stituted. The tabloid pleased in the third 
spot, the pseudo-baron comedian de- 
servedly walking away with all honors. 
In the second spot, J. Keirn Brennan 
and Bert Rule. the songwriters, pleas- 
ingly held forth, occupying the spot for 
which Fiske and I.lovd were billed, but 
did not appear. Chong and Rosie Moey, 
an Oriental song and dance duo. opened. 
Charlie latest effusion closed 
the show. 


RIVERSIDE. 


With the Kinozrams news pictorial to 
open, the Chaplin current release to 
close and “Topics of the Day” at Inter- 
mission. the pictures are well repre- 
sented at the Riverside this week And 
all three of these filme contributed tn 
no small measure to the gerieral enter- 
tainment. 

The “big act” Is the Rooney and Bent 
tabloid “Rings of Smoke,” with its jazz 


band and Mile. Marguerite and Frank 
Gill, together with a bunch of girls. 
Placed to close the first half. it was 


switched Monday evening to last turn, 
preceding the Chaplin comedy, to sus- 
tain interest in the tast half of the 
bill. Lou Reed and Al Tucker. a pair of 
violinists. trick and straight. started the 
ball rolling. emploving spotlight 
mostly for no apparent reason. Inas- 
much as the house had been dark for 
about ten minutes with the news weekly 
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and the fiddlers could have plaved just 
as effectively in full light and thus en- 
able the late comers to find their seats 
more easily, this spotlight stuff should 
be materially curtalled. 

Then Wish Wynne, who now seems 
to he relegated permanently to No. 2 po- 
sition for the remainder of her contract 
In America. It seems to be almost a cer- 
tainty she fs no longer trying to please, 
merely going through her act mechan- 
feally. Monday evening the audience was 
kind to her and generoug with Ita ap- 
plinse, but she contented herself with a 
single bow and let it go at that. 

The Gaudsmidt§ Rrothers. acrobatic 
clown gymnasts with a couple of ex- 
ceedingly well trained poodle dogs, put 
over some neat comedy, while Joe 
Rrowning scored strongly with his trav- 
esty ministerial monolog and silly smile. 

Dugan and Ravmond are running 
along smoothly with their new avia- 
tlon skit and Grace Nelson. who bills 
herself as an “American made prima 
donna.” sings well and easily. handi- 
capped materially Monday evening hy 


being drowned out by the orchestra. 
When she used her own planist her 
words were intelligible. but when the 


orchestra got in its work. all that was 
distinguishable was her high Cs. Jolo. 


KEITH’S, PHILADELPHIA 


Philadelphia. Dee. 17. 

This week's hill is one of class and 
comedy and offers an excellent oppor- 
tunity to judge the popular choice be- 
tween hokum and up to the minute stage 
effects. Monday night's audience divided 
their favors about equally, several of the 
comedy turns coming tn for a share of 
the laughs. while the disnlav act of Wil- 
liam Rock and his wonderfully dressed 
girls gave the hlase crowd something to 
rave ahonut Rock's act did not eet a 
Freat deal of applause, but it was therein 
spots, and there was no doubt about it 
leavine a good Imnrression at its close. 
The little comedwv tilt that Rock gives it 
through his introduction of the various 
girls 1s a neat bit in an act of this kind. 
Tt has been done in burlesque. but there 
is just as much difference in the wav the 
veteran does it as there is in the way the 
girle work in comparison to some we 
have seen do one of thase number stunts 
in burlesque. The Rock act is class all 
over. and makes the best flash here in 
manrv a 

“Ror Pitv’s Sake” was the bie comedy 
feature ond niaced a hit early in the hil. 
This made it hard sledding for everv other 
cemedy turn that followed it with the 
excention of JIne Conk. who followed 
Rock's act and nut over a smashing big 
hit 'n the next to closing snot. 

“For Pitv's Sake” wenrs well. It has 
not heen seen here for some time. but if 
anvthine it rot more laughs this time 
then when first seen. 

Keller, Mack and Anna Farl were wood 
reneaters. Mack is a clever character 
comedian white hie dainty rartner makes 
avery eond foil. Jimmy Fallon and Russ 
Rrown followed the travestv drama act, 
atthonueh Mack and Farl were nrogramed 
for the ennt The two hove got 
with a tanch {nh in nice shane. and left 
the house in eoand humor Thev work 
with plenty of snap. keen the lavrehs 
goine with hricht chatter and 
Brown, who is a Ineal how and former 
newenrnerman hefore he went ta France 
with the 27th Division. won a nice hand 


for a verv well rendered soln. The bovs 

have a verv enod nut comedy turn that 

will ®t tn nicelv on anv hill. 
Rartholdi’s Birds furnished the bill 


with a pretty onener Ed Foley and Lea 
LaTure did nicelv with some songs and 
dences nicely done and nrettilv dressed, 
and the artistic posing of Margaret 


Stewart and William RBrownitne eot a 
pretty finish to a well halanced and gen- 
erallv -‘eastng show Rusiness was 
good Mondav night. desnite the usual 


handicap of the week before Christmas 


KEITH’S BOSTON. 


Boston, Dec, 17. 
Allee Liovd may have followed the 
horses in Fingland for years, but it has 


been a lone. lone time since Alice has 
had to follow horses on a vaudeville 
bill This was not ony an actuality 
Monday night. but the aforesaid horses, 
ridden hv May. Phil and the members of 
the Wirth family. gave Miss Lloyd a 
close run for first honors in a bill that 
went well but was far from a booking 
triumph. When the bill was revamped 
after the morning rehearsal and the Pne- 
lish comedienne. heavily headlined, 
found herself next to closing on a late 
bill sandwiched in between a couple of 
Percheron horses and a couple of husky 
feminine hand-halancinege acrobats, she 
took it with no astounding display of 
temperament, went on apparently un- 
perturbed. and cleaned up 

Miss Llovd was the only act on the 
bill to receive applause wnen she ap- 
peared and her numbers went big Her 
lisping number “Thammy Thimpkins,” 


used with a printed chorus on a drop, 
went well and when she swung into 
two or three of her old successes, she 
had the house virtually eating out of 
her hand. The years that have passed 
have not succeeded in detracting from 
her charm in “Splash Me,” wearing & 
baby blue bathing costume. 

May Wirth, probably the eleverest 


equestrienne in or out of the eircus, 
flanked by the five other members of the 
Wirth family, were billed immediately 
ahead of Miss Lloyd at the top of the 
bill, and while this bareback number 
opened slow and Comedian Phil was un- 
able to raise a laugh from the house 
during the first five minutes, little Miss 
May finally buckled down to the work 
and got the house with her series of 
handsprings and flops off and on the 
big white horse. She pulled a little 
surprise to many in opening, when she 
proved that she had an exceptionally 
sweet and well-rounded voice, singing 
alone and in company with her -sister 
with the big horse nosing from one to 
the other in search of lumps of sugar, 
which, despite the shortage, he was able 
to locate, 

Leona La Mar, the mind-reader was 
pushed up earlier on the bill after re- 
hearsal, and worked better than ex- 


pected. ‘The redeeming virtue of the La~- 


Mar act comes in the calling of names 
by the girl from the stage as her part- 
®er works through the audience, both 
in the orchestra and in the balcony. 

Crawford and Broderick in a novel 
sidewalk sketch went big. 

Allan Rogers, tenor, assisted by Phay- 
lis Deane, a colurata soprano, and Rob- 
ert McDonald at the piano, hit the house 
hard. 

“Flirtation.” a satire on college life, 
with Dorothy Van and Frank Ellis, need- 
ed immediate cutting. The supporting 
two couples. Jack Oliver, Fred Tidmarsh, 
Laura Dickey and Mary Van, are far 
from heavy in any part of the act with 
the exception of one eccentric dancin 
number. The first ten minutes coul 
be cut out. Van and Ellis alone could 

rrv the place. 
cathe nae. is opened by Herbert's ant- 
Plenty of animals and well 


1 act. 
Fspecialiy so is this true of 
the leaping dogs. As an opener it went 
bit. mer El Cleve in No. 2 with his 


Nophone work is as good as ever. Don- 
ald Sisters, two strong girls hand 
balancing, held the house in the Ly hd 


position. bby. 


FIFTH AVENUE. 


This is Pre-Holiday Festival Week 
at the Fifth Avenue, with special “str- 
prise” bills booked In for each half. The 
first half show just fel} one decree short 
of reaching big time proportion, but it 
was a bie show for the Fifth Avenue, 
with a salarv list that topned anv pre- 
vious bill this season bv approximately 
$200. and more than fulfilled advance an- 
novncements The house was fammed 
with the regulars as usual Monday night 
at 74h. the heavy bill accomnlishing its 
intended object bv forestallinge the pcs- 
sibilities of a pre-holidayv slump. 

The big hit went to Corinne Tilten 
(new acts). who stopped the show on 
fourth. with character songs. McKay 
and <Ardine got the benefit of the 
“hreaks” in the dancing division bv a 
program arrangement which placed them 
ahead of Florence Tempest and Co., and 
Natalie and Ferrart and cleaned up 
gecand honors. MeKav's kiddine met 
with a ready resnonse, his “Iimpromnptis” 
all landing for laughs. The slow hallad 
peed for closine while unsuitable for 
MeKav's style. is pnt aver by him with 
the aid of some likeable clowning. 

Fads mav come and go in vandeville, 
but the xlonhone seems to hold its own, 
esnectally when manipulated by experts, 
and Frank and Milt Britton can easily 
aualifyv in the latter claasification. These 
bovs have improved matertatlv since last 
seen around. Their repertoire consisted 
of three fast medlevs. embracing every- 
thine from the latest jazz stuff to 
“Tycia.” exeented with chromatic varia- 
tione In difficult rag tempo. A couple 
of brase donbles on cornet and trom- 
bone. following the xvlonhone plaving 
bronght the act back for four lezitimate 
bows. Not so far for No. 2 at the Fifth 
Avenue. 

Florence Fempest and Co. showed the 
effects of having to follow McKay and 
Ardine. the bunching of so much danging 
in two successive acts preventing the 
turn from securing the anplause_ re- 
turns deserved, Alton and Allen. a likely 
patr of hoofers. one of whom has a 
atvle of stenping stronelv remindful of 
Rernard Granville. filled in capitally 
with several singles and doubles, while 
Miss Tempest made her changes. The 
turn is mounted like a prodnetion, and 
the specialties are all well blended. with 
each one sufficiently different to give.the 
necessarv touch of variety. 

Natalie and Ferrari closing, with but 
one number separating them from Miss 
Temnest, were up against a double 
through the presence of the 
two stenpine turns that had gone be- 


fore. The openine sone doesn’t mean a 
thine. and as Natalle has a dancer's voice 
it conld go without being missed. A 
tall blonde chap, unprogramed, assisting 
started something with a series of re- 
markable spins Natalie’s toe dance, and 


a variation of the old tough dance, with 
shimmy accompaniment by the team 
gathered in the big noise of the seven 
numbers offered. 

The Rios opened with a pleasing aerial 
act, sending the show off to a good 
start. Al Fields, Ward and Curran and 
"The Cat” are under New Acts, Be 


AMERICAN. 


Quite possible that the frigidness of . 


the Roof accounted a good deal for the 
frigid demeanor of the audience Mon- 
day night. Clairmont Bros. with a re- 
volving ladder novelty opened the show, 
a good fast act of its kind and made 
g00d In the opening position. Dolly and 
Calaine, man and woman, a sidewalk 
conversation, and dancing conglomera- 
tion, were In the second spot. This turn 


' {is of the small time calibre and hardly 


measures up to that standard with its 
vintage talk. The man is a fairly good 
clog dancer. but this does not overcome 
the remainder. “Brewster.” the “edu- 
cated” canine, was in the third spot and 
started to warm the audience a bit with 
its clever antics. This act is one of the 
type of Ford and “Truly,” with the 
canine a bit more versatile in his imi- 
tations than the other dog. Sheppard 
and Dunn (new acts) two men, in a 
singing and talking skit, “Oh What a 
Girl Was Mary.” scored the first comedy 
hit of the show. Monsieur Adolphus and 
Co., in the dance fantasy, “The Poetry 
of Motion.” scored the hit ofethe first 
per’ of the show. Adolphus works very 

ard himself. but it appears from the 
front that he ts trying to force his work, 
and his facial expressions in this way 
are rather detracting from a most clever 
routine of dance. The premiere dancer 
of the act In her solo dance, scored the 
hit of the turn. 

Harris and Nolan (new acts), two 
women .opened the second haif and 
started this part of the program off at 
a rapid gait with their talk and songs. 

George Prury Hart and Co., tn “T Beg 
Your Pardon,” a comedy sketch with a 
trick finish. more than held up their 
Spot and made things rather hard for 
Joe Darcy who has one of the sest-mem- 
ories In show business. He was in the 
next to closing spot. The darkv soldier 

zazs” pulled were used so often in the 

‘ F. last vear that the bovs when 

s ts what the a 
American udience at the 
e Tampa Japs. a man ana two w - 
en. closed the show with their novels 


foot and h 
Seata. and balancing and acrobatic 


23RD STREET. 


There were a lot more chuc 
“Topics of the Day” which 
the show than those that came with 
the belt. At least until Rert Hanlon, 
Warner” kid, came on 

anion was next to closi ’ 
wasted no time eettine to ae 
the “Leeherty Ronds” section. During 
his monologe John Ringling and Rex 
Richard, who, aside from heinge well 
known showmen in their several lines 
are Oklahoma oll kines, happened into 
a box. The circus man was in to see 
the closing turn touted as a flash for 
the circus. Rineling and Rickard laughed 
at Hanton's stnff,. Bert. lamned Tex 
several times and that may have been 
he put In somethine about horing. 
Tt sounded new. He said that he didn't 
have to act and that on the side he was 
a boxer. and when he said he had a date 
to box Benny Leonard, Tex smiled and 
took notice. He admitted his nore was 
broken tn six places, but that was his 
own fault—he should not have gone to 
those vlaces. Rert said his match with 
Leonard was held up because of the 
pickine of a referee-for he had to have 
one of those birds who could count. For 
a finish Bert showed his stvle, which 
has his feet pointed away from his op- 
ponent. so tin case of trouble he'd have 
a good start. In the Liberty drive stuff 
he put fn mention of “Monroe, the guy 
who wrote the Ivrics for the Monroe 
doctrine.” The finish of the monolog 
yas’ as strone as usual, but Hanton has 


a lot of stuff which he didn’t use. 
Larry Reilly and Co. were on just 
ahead with “Here’s To Erin.” These 


Irish playlets never die out and here’s 
ene that is good and fresh in tts own 
way in spite of it having a familiar sort 
of plot. There are the bagpipes, the 
old granny and grand-pop, the good- 
looking colleen and the jigging. Aiso 
there is a drop that has a water fall 
effect in the back vard and when Reilly 
does a ballad. light effects purport to 
Show the water cascading downward. 
At that the near-effect distracts from 
the singing which isn’t the strongest 
feature of the turn. “Here's to Erin” 
is good stuff for pop. 

Cecil and Bernice pleased the house 
on fourth. The house failed to detect 
Cecil's male impersonation. 

Dorothy Richmond and Co. with “A 
Friend in Need” did well and fits for 
the three a day. Harry Larned (New 
Acts) opened; “Furman and Nash were 
second (New Acts); the Weldonas (New 
Acts) closed. Thee. 


81ST STREET. 


Whether Bothwell Brown or the Char- 
lie Chaplin picture was the incentive for 
the turnout to this house is a matter of 
conjecture, but for this time of the year 
there was a surprisingly large audience 
which filled the lower floor to capacity, 
+ aener unusual thing for a Tuesday 
night. 

The Novelty Clintons with their jump- 
ing feats started the show snd maensg 


- with 


to make a favorable impression witk 
their eccentric stunts. 

In the second spot was Shelton Brooks, 
assisted by Horace George, a Jazz clari- 
onetist. Mr. Brooks should eliminate 
the talk from his act and confine him- 
self entirely to the piano and songs. 
The talk is all wrong and very slow as 
well as being unfunny. Brooks might 
interpret a little more of his dance ec- 
centricities in the turn and eliminate a 
bit of song and will find that he has a 
much better balanced act than he has 
at present. He managed to garner two 
bows at the end of the offering, 

Amos and Winthrop in “One Moment 
Please.” a Thumbnail Revue, just laced 
it in for 25 minutes and left them gasp-. 
ing for more. Their travesty “Trial by 
Public Opinion.” is really the stellar 
feature of the act and the lines especial- 
lv those of the “Ghost of John Barley- 
corn.” are very timely. They scored the 
applause hit of the bill. 

Flida Morris, singing comedienne, was 
in the next to closing spot and presented 
a score of very appealing character 
sones and talk. Miss Morris has every 
gualitv which ts endowed in a character 
comedienne, hut she as some others at 
times puts into her offering some busi- 
ness or songs which are not especially 
adaptable to her talents. One was her 
Quaker number. It proved she possessed 
versatility, but was overdone and 
dragged considerably to the finish. Tues- 
day night in the middle of her ballad 
she broke down and explained to the 
audience she was unable to continue, 
If it were a break down or a piece of 
business in the act. it should he cut out 
for her vocal qualities are not adaptable 
to hallads. The finishing number is alse 
carried to extremes. It dragged toward 
the end and caused some of the audience 
to become restless and start to tnterrunt 
it hy apnlause. But her number “T’m 
Nobody's Gal.” pulled her out of the rut 
at the finish and allowed her to score 
heavily. 

Rothwell Rrowne and his “Bathing 
Beauties,” assisted by the Brown Sisters, 
were in the closing snot of the. vaude- 
ville portion of the show. The Browne 
turn fs a big fiash and was the cause of 
considerable comment on its splendor 
and brilliance, 


ORPHEUM, NEW ORLEANS. 


New Orleans, Dec. 17. 

Tiverse program at the Orvheum this 
week with business still larce. notwith- 
standine the approach of Christmas. 

“Pianovillie” opened. The act wWas 
warm and cold tntermittently. The 
piano nlavine of the three comely girls 
carried pleasvre more than the rather 
colorless singing of George Reed, whe 
is featured. 

Emerson and Raldwin were an easy 
their buffoonery. Tt ts 
hokum peddled nicelv. Haig and Wal- 
dron were annrectated for the dances 
offered and hecanse of their smart an- 
pearance The twain might herve done 
better with some punch or other. The 
act needs one. 

Flinore and Williams scored more de- 
eictyvely ‘than unon thelr former visit. 
The matter emnloved this season its 
brieht ard ent across in good fashion. 

Harrv Watson is cornering the honors 
of the show, with what is withoirt doubt 
the funniest act of Its kind tn vaudeville, 
Thev were srreaming richt out in the 
finish. with Watson tn his best form. 

Next to closing Rob Murnhy and Fil- 
more White proved staunch favorites. 
Murvhv's burilesaue of the Barrymore bit 
“The Voice.” was well received. He was 
a star of the picture houses about this 
section a few years back. one of the 
many artists the Alamo has sent to hig 
time veudeville. Emile and John Na- 
thane did nicelv in the concluding post- 
tion, keeping the crowd expectant and 
seated to the end. Samuel. 


PALACE, NEW ORLEANS. 


New Orleans, Dec. 17. 
The Palace bill was shot to nieces the 
first half this week through defections. 
One of the Cunningham Sisters was 
sick which caused Reed and the Cun- 
ningham Sisters to cancel. That master 
picture of other days, Dorothy Dalton 


in “The Flame of the Yukon,” saved 
the show to some extent. 
Max Laub opened. He whistles. The 


crowd cared little for Max as his move- 
ment is not prepossessing. Dorothy 
Dodd was second. Miss Dodd had two 
regal gowns and some jazzy numbers as 
a complement She is a local girl who 
is trving to make the small time. She 
pleased, doing especially well with her 
last number which was of Crescent City 
origin. 

Josephine Davis had two musicians 
assisting her and might have done bet- 
ter by just using the Palace orchestra 
which is famed for its jazz plaving. that 
is, for the New Orleans engagement, 
Her numbers are not particularly im- 
pressive and she elicited mild response. 

Jennings and Mack were the hit from 
all angles with their Blackface footery 
and gave the show its first burst of 
speed. 

Keane and White replaced the petite 
Troupe. They held attention with card 
manipulation and piano playing. Lambe 
Mannikins made s capital closer. 
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_ MAJESTIC, CHICAGO. - 


Chicago, Dec. 17. 

Bronson and Baldwin slipped out of 
the show at the last moment when 
Bronson’s physician suddenly ordered 
bim to a hospftal for an operation. The 
absence of this turn disorganized the 
pill, causing chaos in the running order 
because the notice was so short and, evi- 
dently, bringing about the booking of 
an act all out of tune with the class of 
the theatre to substitute; as the emer- 
gency filler carried special scenery that 
had to be hung, it had to go on late, 
making of what in any spot _would have 
been a tragwedy a disaster. The act was 
“Cabaret De Luxe.” 

On second before closing, this strange 
visitor rang up on a gaudy set either 
oriental or futuristic—no one can de- 
scribe it except to say it had ovals cut 
through a back piece painted in black 
with gilt paint meant to be iridescent, 
but now only tarnished. An indoor lamp 
stood In an outdoor garden, which also 
housed a piano and a four-piece jazz 
band that fitted as badly into the atmos- 
phere as the dress suits of the musicians 
fitted on them. There was a smack of 
small-time “flash” about the works, and 
the effete Majestic audience “got” it in 
a wink. 

Chicago people are reasonably cour- 
teous. But before the procedure so for- 
eign to the accustomed standards of 
this house had proceeded far, there was 
considerable giggling and hoiding of 
tongue in cheek. The outrageous scen- 
ery, so obviously second hand and out 
of humor with the act, which as out 


of humor with the caliber of the house . 


in any event, had killed the turn, just 
Tc begin with, a 
man in a powdered colonial wig and a 
pretty girl in some weird costume not 


- matching it, were waltzing in this awry 


Persian garden to the accompaniment of 
a jazz orchestra in evening clothes. Had 
it been tntended for burlesque it couldn't 
have contrived a more comprehensive 
chop suey of incongruities, The dance 
was poor and the act was cold when on 
eame another girl, tn a velvet vampire 
dress, to do a darkey blues for the al- 
ready startled onlookers, completing 
the bewilderment and accentuating the 
shrugging of shoulders and the “what do 
you make of this?” in front. The lady 
perished. But she had second life. She 
returned in a red dress trimmed with 
three strands of purple beads, with 
purple shoes and hose to match (or to 
clash) and did a “daddy” song which 
was peteringe to nothing when suddenly 
the spotlight switched to a stage box 
and a lad with a ptpey voice of that 
shrill) kind that pierces the tympanum 
was repeating the chorus. It wasn’t 
even a singing sonz—it was a suggestive 
novelty number, wholly unfitted for this 
kind of exploitation, and badly done at 
that. With a dance or two in keeping 
with the rest of it, the act finally ended 
and the merciful curtain shut out the 
pitiful effort. 

Julius Tannen, the immaculate in at- 
tire, the super-elegant in diction, fol- 
lowed this shabby affair, and it required 
all the poise and speed he had to work 
the good folks back to normal. Julius 
is the Majestic’'s favorite monologist, 
because he talks straight English and 
flatters the audience with his own 
subtlety. The Chesterfield of singles is 
he; he fs polite, proper and punctilious, 
yet worldly and shrewdly ironic. He 
got his reward in laughter and applause, 
gererously yielded. 

Earlier in the bill another male single 
fared not so well. Harry Rose. display- 
ing a glaring contrast to Tannen, had 
given the house quick stuff, too, but it 
was of the room not the drawing room, 
and only his burlesque dance, a truly 
witty though pantomimic lampoon, got 
recognition. His outspoken appeal to 
“thé music pluggers in front” to be good 
to him at the end of his closing song, a 
weepy mother ballad, got him a bow or 
two for farewell, and some effeminate 
stuff early in the talk, which, to his 
credit, did not suit his delivery, got 
the usual] titters that come of healthy hu- 
mans’ observation ef congenital misfor- 
tunes, real or simulated, such as the 
overfat, the overlean, the mannish fe- 
male and the maleless man. Rose 
should find other means for evoking 
laughter, the more sc since he seems 
a manly little fellow and needs no such 
far-fetched offer for recognition; also, if 
Rose was not wearing his street clothes, 
it was unfortunate that he looked as 
though he were. 

The headliner was the U. S. Glee Club, 
30 men in white sailor uniforms. There 
was considerable ensemble singing with- 
out great enthusiasm and some jackie 
numbers evoked snorts of amusement; 
though some of the choruses wore out 
their welcome in a theatre, whereas they 
May have began popular barracks. 
Leading the boys was Jerry Swinford, a 
mellow tenor wko has the manners of a 
high school singing teacher and shuts his 
eyes when he sings dream ballads. The 
act ran long and got comparatively 
little, and its drawing powers were at- 
tested by the poorest opening matinee 
of the season at this stand. 

I. Wolfe Gilbert, with his maid “dis- 
covery,” Fritzgi Leyton, and cut-up 


pianist named Leon Fiato, got as good 
as anyone on the program in applause. 
Wolfe sings worse than ever—and fea- 
tures it; the girl has a powerful though 
not always musical soprano, and Leon 
brays like a bull and cavorts, not with- 
out payment in hand-against-hand spe- 
cie. Anyway, Gilbert can talk about 
his old hits and have them played while 
he goes through the motions of singing 
and always gets a rise; and, besides, he 
has such curly hair and is so fulsome 
in his attitude toward the patrons. It 
is a better turn than it used to be with 
Anatol) Friediand, missing Friedland's 
“class” but profiting by Flato’s clown- 
ing. Rome and Cullen, on early, gave 
the performance impetus by fast com- 
edy dancing. The boys are funny only 
when they dance, and then they are 
screams: but a gag running “I should 
sav not!”"—then turning to the audience: 
“He wants me to tell a dirty story” might 
be dropped for improvement’s sake. As 
semi-acrobatic grotesque dancers these 
boys. especially the little one, should be 
‘valuable in a production or work up to 
better spots in vaudeville, their tech- 
nique being original and sizzling with 
pep and comedy values. 

Selma Braatz opened with her fine 
juggling. Had this act gone on where 
the “Cabaret De Luxe” played. she would 
have rung the bell. She has a pretty 
maroon and white set and her trim ap- 
pearance as well as her uncanny feats 
set her out from the ordinary run of 
openers. Camilla and her well behaved 
cockatoos ard other birds closed, suf- 
fering from a quiet opening that couldn't 
hold them in. especially after they had 
been somewhat tired by a bill unluckily 
broken up™hrough an unavoidable oc- 
currence. 


Percy Bronson certainly did that show 
a trick when he got sick. Lait 


PALACE, CHICAGO. 
¥ Chicago, Dec. 17. 


A counle of sister acts got 89 per 
cent of the credit for a bill that would 
otherwise have been rather dragry. 

Coletta Ryan and Leta Orlob. playing 
their first vaudeville date of the sea- 
s0n Monday night, were overwhelmed 
with a reception which must have ex- 
ceeded their fondest hones. At the con- 
clusion of their offering (New Acts) 
they were handed loads of flowers. and 
recalled for bow after bow until one 
of the girls had to make a broken little 
apeech of thanks. - 

Lightner Girls and Newton Alexander 
shared honors with the two girls. Be- 
ing seasoned and honored. veterans 
(from the point of view of vaudeville 
service) there were no flowers. but the 
applause really stonned the show. con- 
tinuine after the lights went out and 
compelline bows that intruded upon the 
time of the act following. The mugging 
Liehtner girl has develoned a_ terrific 
followine and great nersonal poularity. 

The act which followed was handi- 
ecapned from two viewnoints—the audi- 
ence was sated with applause, and the 
scenery in fhe act was for some reason 
missine. The act was Frank Dobson 
and his Thirteen Sirens. About all that 
can be said of this act at its best is 
that it is pretentious from the view- 
point of numbers and setting. The set- 
ting being absent, there was a heavy 
sag. The act closed the show and could 
not hold the audience. 

The Dorans opened, and Jim McWil- 
liams, who hit so hard at the State- 
Lake the week before, had the No. 2 
snot and improved each shining minute. 
“The Current of Fun” was No. 3, with 
Madame Burnell, who is that rara avis, 
one who can take something these days 
that has a terrific kick in it, and not 
even show it. The routine of the act 
is quite shocking. but not to Mme. Bur 
nell, who lets the electricity go through 
her without changine her smite. One 
of the spectacular tricks is lightine a 
gas jet with electricity communicated 
through her body and a cake of ice. 
Several! “planted patrons” were used on 
the stage, one of them being a born 
comedian with a lonely hick look and 
a suit of clothes that will land him on 
his own hook as a single if he doesn't 
watch out. For a mechanical novelty 
the act has as much comedy as most 
comedy acts. 

Anna Held. Jr., assisted by Emmett 
Gilfoyle, introducing herself as the 
daughter of the great Anna of the won- 
derful orbs, became more or less a model 
for startling costumes of beautiful and 
rich design. permitting Gilfovle to sing 
most of the numbers. Gilfoyle’s makeup 
and voice are loud. 

Maud Powers and Vernon Wallace, 
with a quiet start in one, began to ease 
over on the strength of personality 
rather than material, and got a big hand 
with their excellent wedding bit at the 
finish. 

’ The next two acts—the Ryon-Irlob 
and Lightner teams—-mopped 
Swing. 


STATE-LAKE, CHICAGO 


Chicago, Dec, 17. 
Emma the Eternal, who detests per- 
formanceg before three o'clock in the 
afternoon, nevertheless has enough 


to conquer such minor distastes and at 
the first show Monday, with most of the 
audience afflicted with locomotor ataxia 
of the palms. did not have the easiest 
time of it, but managed to thaw them 
when she started her Irish number, and 
convinced them completely before she 
was through. Miss Carus is using a 
new Indian number which, with “Oh, 
How She Can Dance,” proved the high 
spots of her act. 

Billy Rogers followed the picture, 
which was Will Rogers, by the way, in 
“Jubilo.” This Rogers does not throw 
the rope, but accomplishes marvelous 
things with his voice, simulating the 
birds of the air and the beasts of the 
forests, steam locomotives, automobile 
engines In various degrees of cylindrical 
perfection, steel guitars, cornets, saxa- 
phones and what not. His act was re- 
celved with noisy appreciation despite 
his early spot. 

Lewis and White, who, since the dis- 
solution of the Courtney Sisters’ part- 
nership. may be termed their successors, 
delivered a winner with their low- 
pitched harmonies. The larger of the 
girls is a comedienne of marked talent, 
with a manner of making wry observa- 
tions that connects always. And fur- 
ther, although she frequently kids her 
bulk, she ig by no means as heavy (phy- 
sically) as she would make herself ap- 
pear to be. In fact she has puichri- 
tude in considerable measure. Both girls 
Me excellent voices which blend beau- 

ully. 

Ralph Dunbar’s “Maryland Singers” 
followed—four girls in hooped crino- 
lines and a young man in the quaint at- 
tire of the period. The girls sing songs 
of the southern type—not.the jass Dixie 
tunes of the day, but the sweet old songs 
of the vesterdayv—“Marviand, My Mary- 
land.” “My Old Kentueky Home,” “Sus- 
anna” and “Old Blaek Joe.” The act 
works in full stage and is a clean and 
acceptable novelty. 

Smith and Austin, following the rather 
formal atmosphere of this act, opened 
with a comedy marine drop and props, 
and then went to full stage and went 
through a routine of nut comedy of the 
Engiish music hall type. The act gained 
speed as it went along, and the more tn- 
coherent it got the better it was liked, 
the laughing becoming an uproar when 
the boys danced with the dummies. A 
young woman is used in the act to make 
a couple of appearances in connection 
with the comedy, and to sing a couple 
of numbers. 

Rockwell and Fox followed Miss Carus 
and stopped the show. Without makeup 
and with nothing but nut material and 
in spite of the nut composition of Smith 
and Austin, the boys mopped Up golidky, 
and the moral seems to be that fke State- 
Lake is more than kind to nut come- 
dians. 

The dainty, well-set dancing and sing- 
ing act in full stage of Bradlev and 
Ardine closed the show. Swing. 


McVICKER’S, CHICAGO. 


Chicago, Dec. 

Bobby Folsom, last here 
soubret of the ill-fated “You'll Like It,” 
after which she essayed a fling at caba- 
ret work, has come hack handilv with 
a neat singine sinetle. Miss Folsom 
(formerly Folsom and Brown) opened 
with the “Wibbledy-Wohbledv” number 
which was her best number in the revue, 
followed with a baby sone and then 
went into a series of impressions, en- 
deavoring to interpret the technique of 
Nora Bayes singing “Nobody Knows and 
Nobody Seems to Care,” Eddie Leonard 
in “Roly Boly Eves” and Blossom Seeley 
in a jazzy number. Miss Folsom was 
well liked and ought to find it easy 
routing on the association, as far as the 
merit of her act Is concerned. 

Charles McGoods and Co., big time 
opening act, being far above the class 
of the usual oj ening act at this house, 
got extraordinary appreciation with 
their clever routine of hand balancing. 
The two men worked in straight, with 
the girl dressed in a fetching riding 
habit. 

Homer and Dubard worked in front of 
a drop in one representing the interior 
of a ten cent store, with many comedy 
signs and a piano (practical) planted in 
front of the music counter. The boy 
and girl shoot across lightweight patter, 
try a couple of songs. one a number in 
which two tiny pianos are used, the 
basis being the titles of well known 
songs arranged significantly to tell a 
coherent story. This was the high spot 
of their act and got a big hand. 

York and Marx, strenuous “nuts,” were 
sufficiently insane to please. The Great 
Harmon, playing a sympathetic violin 
with an understanding bow, would have 
profited by a more dignified audience. 
“Oh Mike.” a lively and flashy girl act 
of the typieal McVicker’s class, closed. 

Swing. 


WINDSOR. 


Chicago, Dec. 17. 
Tots (the sign was indistinct) opened 
awith the orchestra twittering bird 
zounds, end playing @ woodland orches: 


tration. The full stage set represented 
marshes thrown up to heroic proportions, 
with a space in the center that might 
have been the trunk of a tree, scaled In 
proportion. Upon this platform, Tots, 
garbed in a frogskin and head, contorted 
ably. He tied himself into miraculous 
knots and got a hand on his offering 
when he skipped a rope with one leg 
in affectionate juxtaposition to his right 
ear. 

Lite and Weight worked earnestly and 
to fair results. The gentleman opened 
in an evening suit that shrieked for the 
frons, but as It was a comedy act, that 


might have been the effect Intended. He. . 


was Interrupted In his marine bass song 
bv the entrance of the girl. dressed as a@ 
slavey. Comic dialng resulted, and the 
scrub-girl insinuated that she wanted 
to go into vaudeville. The elderly 
straight man being In dire need of a 
partner (his other partner having dis- 
apnointed him) immediately accented the 
services of the chargirl, but where was 
she to get the clothes The Salvation 
Army. So after the man had sung about 
some bells in a lichthonse ringing ding 
doneding dong. each being much 
lower In the scale than the ding, the 
girl came out dressed in a pretty tan 
frock. and both sang a song about a 
Jewish person who desired to be buried 
{n an Trish cemetery where the river 
Shannon flows, so that the Devil, seeking 
said person, could not find him. One 
~bow. 

Cook and Hamilton had the most pre- 

tentious act on the bill. The man ap- 
ears in “fone.” speaks a few lines. then 
he drop rises to another in two, divided 
into three sections, representing a cafe, 
a plano store and a Chinese laundry. 
The cafe is used effectively for comedy 
urpores, the young man starcering into 
t wherever a gag called for such a 
move. The ntano store. when the shade 
in the window was lifted. disclosed a 
grand plane. There the voune woman 
entered, sat before the plano and plaved 
a bit. The lavndry was utilized as a 
sett!ne for a Chinese number tn which 
the man dressed as a loanndryman and 
th eetfrl as a Chinese chicken. The act 
showed evidence of honest effort and 
was rewarded with wnflageging interest 
and constderable apnlanse. 

Chamberlain and Tarly. workine tn 
one, showed the hest matertal of the bill. 
The bov and girl sold manv a nifty line 
and manv an honest lauch. he plaving 
a nut and she tn a black evenine cown. 
Towards the finish of the act the girl 
came ont with a violin. which she nlaved 
verv well, and then the man came out 
with a dummy violin made verv small, 
and they sane a clever number antitled 
“T Don’t Want to Re Serond Fiddle to 
You Anv More” for an applanded finish; 
three bows. 

Princess Wah-T.etka, in front of an 
Indian dron tn one, lettered “Wah-Tet- 
ka’s Revelation.” which followed a full 
stare introduction in which the man 
in the act sang a number while the girl 
sat hefore a camn fire. eesaved an. act 
on the order of Leona LeMar. Towords 
the finish of the mind-reading act. Wah- 
Letka Inet her Tndion speech and re- 
lansed to the vernacniar. 

Coleman Goetz followed. billed as 
Coleman (New Act) and the show closed 
with Edith and Charlie in a fair serial 
act. Swing. 


CHICAGO NOTES. 


Through the courtesy of the We 
Vavdeville Managers’ Auantiation 
merons acts were sunnifed to the Atlan. 
tie Citv “Board Walk at the Coliseum. 
held for the henefit of a loral hosnital. 
Tt was probahlv the most nress-agented 
benefit fin the history of Chieneo. Stars 
of some of the Incal successes also do- 
nated their services. 


Jake Sternad has heen annointed man- 
ager of the State-Congress Theatre. 


James Rilaine has joined the Julian 
Eltinge show. 


Otis Oliver wil! start a new permanent 
stock, January 15, at El Paso, Tex. 


Elroy Elkins and wife have been en- 
gaged for “Scandal.” tn which Emma 
Bunting plays the leading role. 


Dorothy Oliver has joined the Charles 
Barney act. 


Fdward H. Robins has replaced Joseph 
Selman in “The Acquittal” at Cohan’s 
Grand. 


Ralph Ketterine’s “Abraham Lincoln” 
play has been released for stock. 


Porter J. White will take out a road 
production shortly after the first of the 
ear. The piece was written by his 
rother, Oliver White. 


Marton Arnold has been engaged for 
“The Million Dollar Doll.” 


Francesa Martin has joined “Miss Blue 
Byes,” on the road in thig territory, 
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SARATOGA HOTEL IN BAD. 
Chicago, Dec. 17. 

The last stage in the decadence of 
the Saratoga Hotel, a few years ago 
the leading theatrical hostelry in the 
West, came this week when the police 
again raided the place, arrested Man- 
ager Ed Cummings under the Abate- 
ment Act (designed against immoral 
resorts) and others on warrants sworn 
in the Morals Court. The other de- 
fendants are Alice Carter, a stenog- 
rapher, and Jane Kline, a show girl. 
Two bellboys arrested forfeited their 
bonds. 

Capt. Morgan Collins, police head of 
the downtown district, issued a state- 
ment saying that every known form of 
vice and crime has been prosecuted 
within the old walls where at one time 
it was the pride of America’s foreost 
artists to live while here. 

Dewey Hammond, elevator man, and 


Helen Conway, former burlesque 
chorus girl, were arrested at the Grace 
Hotel, also a theatrical resort, fre- 


quented largely by burlesque people. 
The girl was sent to the detention 
home and Hammond was held on a 
charge of pandering. 


CHANGES IN “MISS SIMPLICITY.” 
Chicago, Dec. 17. 

Numerous changes in “Miss Sim- 
plicity,” the Shubert show scheduled 
to open at the La Salle Dee. 21, were 
miade on the road. 

Emmie Niclas, the prima donna, will 
be replaced im the Chicago engagement 
by Irene Rowan. The Oakland Sisters 
were engaged to take the place of the 
Ward Sisters. 

Musical Director Bromley left the 
show, and Augustus Barratt, composer 
of the music in the piece, will come 
on to direct at the opening. 


CAMPAININI CRITICALLY ILL. 


Chicago, Dec. 17. 

Cleofonte Campainini, general man- 
ager of the Chicago grand opera, is 
critically ill in St. Luke’s Hospital with 
acute pneumonia and complications. 

While Campainini’s chances for re- 
covery are good, he will be unable to 
attend to grand opera affairs any more 
this season. 

FATHER OF ROSEDALE DIES. 

Chicago, Dec. 17. 

Elias Rosenthal, father of Lillian 
Rosedale, of Holt and Rosedale (Mc- 
Intyre and Heath Show), died in New 
York last Friday, Miss Holt doing a 
single turn at the Garrick opening in 
the absence of her partner. 

Mr. Rosenthal was an attorney in 
New Yor‘, and father of Eleanor Rose- 
dale, the dancer, also. He was an 
uncle of Jack Lait. 


STRATFORD STAND SOLD. 
Chicago, Dec. 17. 
Mrs. Couthoui has purchased the Strat- 
ford Hotel Ticket Agency from H. O. 
Oppenheimer. The Stratford agency is 
a very good stand for Mrs. Couthoui, 
the hotel being situated next door to 
the Olympic Theatre. Oppenheimer 
still retains his City Hall Square office. 


Carroll to Produce in Chicago. 
; Chicago, Dec. 17. 
Richard F.' Carroll, former Shubert 

principal, who has been director of 
amusements at Fort Sheridan for the 
past year, was discharged from the ser- 
vice Dec. 15 and will enter the produc- 
ing business here. 


New One for Gatts & Peck. 
Chicago, Dec. 17. 
Gatts & Peck will begin rehearsing 
shortly a new farce by Ralph Kettering 
and Lorin Howard, entitled “Oh, 
George, Be Gentle.” 


Mike Bernard for Cabarets. 
Chicago, Dec. 17. 
Mite Bernard has been engaged as 
feature headliner at the Edelweiss 
Gardens. Ford and Urma are also new- 
comers for the show at the south side 
place. 


HAD IT ALL DOPED OUT. 
Chicago, Dec. 17, 

J. J. Rosenthal, always in quest of a 
new idea, decided to print his New 
Year’s eve tickets in special style, with 
one side containing the line “A Hap 
New Year from Al H. Woods.” e 
went through with his plan, the idea 
being to permit the patrons to keep 
their tickets on that evening as sou- 
venirs. 

Telling the scheme to Fred Fleck, 
manager of “Up in Mabel’s Room,” 
which is playing at the Woods, he met 
with enthusiastic approval, until Fleck 
discovered a flaw in the plan. “How 
are you going to be able to count up?” 
he demanded, “If you don’t tear off the 
tickets for the box?” “We'll sell out,” 
J. J. replied serenely. 


ALVORD’S SHOW DRAWS. 


Chicago, Dec. 17. 

“Oh, Baby,” the Marcus Musical 
Company’s hardy annual musical show, 
managed by Ned Alvord, is counting 
up the record top of its career. It drew 
$2,560 in Wichita on Thanksgiving Day 
and $1,644 in Davenport last Sunday. 
This is its eighth year. 3 


CIRCUS WRECK ROMANCE. 
Chicago, Dec. 17. 

The Hagenbeck-Wallace circus wreck 
in July, 1918, at Gary, was recalled this 
week when word was received from 
Joe T. Dierich, the Belgian strong man, 
now at Bethleham, Pa., that his wife 
had given birth to a son. Mrs. Dierich 
was formerly Grace Johns, nurse at a 
iccal hospital where Dierich stayed 
after the wreck. 

The association brought about by 
Miss Johns’ ministrations to the strong 
man brought about a friendship which 
resulted in their marriage shortly after 
Dierich left the hospital. 


PERCY BRONSON OPERATED. 
Chicago, Dec. 17. 
Bronson and Baldwin in “Visions of 
1969,” a featured act at the Majestic, 
failed to open, due to sudden illness 
of Percy Bronson, necessitating an im- 
mediate though not dangerous opera- 
tion. The physician said the turn might 
be able to play later in the week. 


Bennett Stock Leases. 
Chicago, Dec. 17. 

Milo Bennett reports the lease of 
the following stock plays: “The Frame- 
Up” to the Otis Oliver Players, on 
tour in Ohio; “Quincy Adams Sawyer” 
and “Tennessee’s Partner,” to the 
Broadway Stock at Superior, Wis.; 
“The Marriage Question,” “Quincy Ad- 
ams Sawyer” and “Which One Shall I 
Marry?” to the Hippodrome Stock at 
Salt Lake City; “My Jim,” “Girls” and 
“Going Some” to the Justice Romaine 
stock at Hutchinson, Kan.; “The Little 
Girl God Forgot” to the Anderson & 
Gunn stock, Ashland, Ky.; “Her Un- 
bern Child” to Hart Brothers stock 
rep on tour, Pacific Coast. 


Montague Glass to the Coast. 
Chicago, Dec. 17. 

Passing through Chicago on his way 
to Los Angeles, Montague Glass an- 
nounced he had leased a bungaiow in 
Los Angeles, and would live there at 
least during the winter, and possibly 
permanently. His purpose in going to 
Los Angeles is not connected with pic- 
ture enterprises, Mr. Glass said. He 
has signed a contract to write 12 stories 
for the Cosmopolitan magazine. 


Lillian Boardman Marired? 
San Francisco, Dec. 17. 
J. J. Connelly, until recently manager 
of the Trixie Friganza “Poor Mama” 
show and Lillian Boardman, a former 
principal of the show, according to re- 
ports were recently married. 


New One for L.-A.-H. 
San Francisco, Dec. 17. 
A. C. Blumenthal is in Denver to ar- 
range the construction of a new the- 
atre for Loew-Ackerman-Harris. 


ORPHEUM, SAN FRANCISCO. 


San Francisco, Dec. 17. 

The Orpheum has a lengthy bill this 
week. Elizabeth Brice and: Will Morris- 
sey in the “Overseas Revue,” John Hyams 
and Leila McIntyre, and Charles and 
Henry Rigoletto consuming nearly two 
hours of the seven act show, the hold- 
overs leading. 

f the new arrivals, Hyams and Mc- 
Intyre have in “Maybloom,” by Frank 
Stammers, a playlet extremely artistic 
in lines and presentation. It was well 
received. George Watts and Belle Haw- 
ley next to closing also made an excel- 
lent impression with good comedy and 
easier: James H. Cullen was out of 
the 

The Rigolettos assisted by the Swan- 
son Sisters and the rest of their company 
are versatile artists and closed the long 
show in exceptionally fine fashion, | the 
Swansons sharing the honors. The 
Butterfly Gal” song was their outstand- 
ing number. 

Charles Cartmell and Laura Harris 
also did well with songs and registered 
strongly with their dancing. As Fox 
and Ward, the old boys, did creditably 
considering that they were holding 
down the opening position, nor were 
Al and Fanny Stedman handicapped by 
their early position on the bill. They 
came on second and duplicated last 


eek’s big hit. 
in deservedly won the 


The Brice act a 
feature honors of the performance. 
Jack Josephs. 


PANTAGES, SAN FRANCISCO. 


San Francisco, Dec. 17. 
The Pantages show this week was thé 
| seen at that house in a long 
me. 


The Beatrice Morelle Sextette in “A. 


in Royal Blue” was billed ag 

dignified and _ distinguished. 
These adjectives onl motentiy express 
the ability displayed. The single and 
ensemble offerings vocal and instrumen- 
tal showed positive class. The offering 
was an artistic hit and would have been 
a credit on any biil. 

The Four Casting Campbells closed 
the show in good shape. The comedy 
efforts of Jessie Maker and Billie Red- 
ford were moderately received, but the 
team scored big on the girl's good danc- 
ing, excellent looks and wardrobe. The 


Study 
dainty, 


Oklahoma Four had good rapid fire talk, - 


some versatile dancers and a nove! idea 
to work with. Mason and Cole are a 
classy appearing team with a neat ar- 
rangement of talk, embellished and set 
off by the attractiveness of the female 
member of the double. Both are good 
dancers. 

Alexander and Evelyn are clever man- 
ipulators of bouncing balls and opened 
well. Arthur Barrett got laughs with 
his stories and finished well with a whis- 
tling solo. Jack Josephs. 


HIPPODROME, SAN FRANCISCO. 


San Francisco, Dec. 17. 

An amateur act walked away with the 
feature honors at the Hippodrome this 
week when Blanche Hertz presented 
there a revue called “The Junior Follies.” 
In this appeared her pupils, little girls 
ranging from five to fourfeen years of 
age. er school is a local one and this 
act has been engaged to tour the Hip 
circuit during the three weeks holidays. 
Though amateurs. they have the pro- 
fessional atmosphere and ability was 
displayed throughout by these juvenile 
artists. 

The children delivered their songs 
creditably and in fine style. They were 
prettily costumed, too. In fact, the pre- 
sentation was c:editable in its entirety. 
The majority of these youngsters are 
destined for future recognition theatri- 
cally. Owing to the length of this fea- 
ture, part of the show was eliminated 
from each performance. 

MclIiyar and Hamilton opened. Fields 
and L’Adelia followed. Shephard and 
Ott, a mixed team, gained favor through 
the man’s dancing. “Pinched” provided 
numerous laughs. Haskell and Bloom, 
a male team, were a big hit with their 
clever talk and song renditions. The 
Three Harvards, two men and a woman, 
were attractive in acting and appearance 
and closed well on the rings. 

Jack Josephs. 


HENDERSON LEAVES /EB. 1. 


San Francisco, Dec. 17. 
The resignation of Fred Henderson 
as western manager of the Orpheum 
Circuit will take effect Feb. 1, but he 
will retain his interests in the new Or- 
pheum corporation. 


Publicity in Their Own. 
San Francisco, Dec. 17. 


Music writers of the Pacific Coast 
are organizing a writers’ and com- 
posers’ publishing association, which 
is to be incorporated within a few 
weeks at Spokane, Wash. According 
to J. Louis MacEvoy, of Spokane, a 
publishing concern will be established 
for putting out the compositions of 
its members. 


ELTINGE SHOW SAILING. 


San Francisco, Dec. 17. 

Following a week of one-nighters in 
this vicinity the Julian Eltinge Com- 
pany will sail on the S. S. Siberia Maru 
Dec. 27 for Yokohama, Javan, where 
the révue will play the first week of 
its scheduled tour of the Orient, Aus- 
tralia and New Zealand. From Yoko- 
hama, the company moves to Kobe, 
Japan, for a week, then jumps to the 
Phillipine Islands for six weeks. Mem- 
bers of the company enttiny with Mr. 
Eltinge are Leo Beers, Bert Ford, 
Pauline Price, The Littlejohns (Mr. 
and Mrs.), Bonnell and Lee, Cleo Gas- 
coigne, Marjorie Carville, Marionne, 
one Blaine, William Ferguson, The 


isses Howard, Brendell, Herbert, Sil-| 


van, Sylvana, Carl Neumeister, Elec- 
trician; Wm. Parker, master carpenter; 
Laura Parker, wardrobe’ mistress; 
Chas. H. Little, musical director; Phil 
Fischer, violinist; Chas. Priest, drum- 
mer. 

Winona Winter and Phyllis Gordon 
will not sail, having concluded their en- 
gagement this week. 


TAKING CARE OF 5,000. 


San Francisco, Dec. 17. 

G. A. Landsburg, San Francisco 
architect, recently connected with the 
building of the State Lake Theatre in 
Chicago, and for the past ten years 
architect for the Orpheum theatres 
built during that time, is to be asso- 
ciate architect on the new Loew-Ack- 
erman and Harris theatre to be built 
in this city. 

The location of the new theatre will 
be at Market and Taylor, with a seat- 
ing capacity of 3,000, not including the 
restaurant roof garden, which will seat 
2.000 and will be entirely different from 
anything on the coast. There will be 
a six-story office building in connec- 
tion with the theatre. Thomas Lamb, 
of New York, is the advisory archi- 
tect. Work on the new theatre will 
commence immediately. 


CUT RATES ON COAST. 


San Francisco, Dec. 17. 

Harold Reid, who among other 
things deals in theatre tickets, is en- 
deavoring to interest the legitimate 
theatre managers here .to dispose of 
blocks of seats at cut rates. Reid plans 
to open a ticket agency if he succeeds 
in convincing the managers that it 
would work out to their advantage. 
The back rows, as a rule, are vacant 
for most attractions, and Reid figures 
the cut-rate plan would also draw 
many that the $2 or higher prices are 
now keeping away. 


SAN FRANCISCO NOTES. 


The Will King show broke all re- 
vious recordb last 8S 


Al Hallett, for many years connected 
with dramatic and musical stock = 
ganizations and _ lately appearing in 
vaudeville with Side and Bassett, has 
joined the Kolb and Dill show. 


The delaying of trains caused b the 
storm in the North caused cennidcenbie 
shifting in the local vaudeville program, 
acts being unable to- reach here on time 
for the Sunday opening. 


The California Theatre Corporatio 
and Herman Wobber have | 
negotiations for a lease on a prominent 
site in the busy business district of Oak- 
land for a motion picture theatre to be 
built by them, 


Irving Dillon, who was with Allan 
Brooks in “Dollars and Sense,” has 
joined the Alcazar Stock Co. ’ 


Leo Flanders, lately resigned as musi- 
cal director of the Trixie Friganza show 
will wield the baton for the new Kolb 
and Dill show, which opens in Sacra- 
mento Xmas day. 


Nat Wentwortr has organized a ‘bath- 
ing girl revue to play the small towns 
ov the Coast. Chas. M. Rendsburg is in 
advance, 


Jim Townsend, for many years stage 
nianager at the Pantages, Seattle, passed 
through here last week on his way to 
Los Angeles, where rumor had it he will 
officate in the same capacity at the new 
Pantages theatre now nearing comple- 
tion there. 
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OBITUARY 


Aimee Faure. 

Aimee Faure died suddenly Nov. 7 in 
Paris. The deceased was manageress 
of the Theatre Imperial. 

Lac Stafford. 

Lac Stafford was found dead in his 
rooms at the West Hotel, Chicago, Dec. 
3. Death was due to paralysis. The 
deceased was owner of the Metro- 
politan in Milwaukee. 


Leute Sonneberg. 
Louis Sonneberg, age about 45, died 
in New York, Dec. 5. He was an at- 


IN LOVING MEMORY 
of My Dear Father 


EDWARD WALTERS 


Who passed away December (ith, 1919. 
May his soul rest in peace. 


FRANK WALTERS 


(Bowers, Walters and Crocker) 


torney and had represented the Or- 
pheum Circuit for several years,-be- 
sides often acting as Martin Beck’s 
personal counsel. 


Edward Sullivan. 
Edward Sullivan died in New York 


Dec 8, after a lingering illness. The 
deceased was 85 years of age and one 
of the oldest actors in the east. Mr. 


IN MEMORY OF 


ROBERT SCOTT 
ROBINSON 


Who Went to Sleep 
December 10th, 1914 


May His Soul Rest in Peace 
His Brother 
CHAS. ROBINSON 


Sullivan was born 
started his.stage career when 14 years 
old. He was the leading figure with 
Skiffs & Gaylords Minstrels in 1860. 
William J. Gonzales. 

William J. Gonzales, character come- 
dian, died Dec. 9, after an extended 
illness. He was until recently with 


IN FOND MEMORY 


OF 


Ethan M. Robinson 


Died December 3rd, 1919 


CHESTER STRATTON 


the Winthrop Ames Company, having 
tourned the Army Camps here and 
abroad. 

The Actors Fund of America will 
take charge of the funeral. 


Mrs. May Smith. 

Mrs. May Smith, matron of the Pal- 
ace Theatre, New York, died Dec. 11, 
after a stroke of apoplexy. Palace em- 
ployes attended the ceremony and sent 
a large floral piece. Mrs. Smith was at 
one time a circus performer, as was 
her husband, also deceased. 


The father of Joe Worth (Worth and 
Powell) was killed as a result of a 


Street car accident, at Ft. Worth, Tex., 
Dec. 12, 


in this city and* 


‘in the 


The mother of Mrs. Ruth Hoyt Arn- 
old, wife of Fred Arnold (Arnold and 
Somers), died at her home, Province- 
town, Mass., Dec. 3, after a short ill- 
ness. Mrs. Arnold was at her mother’s 
bedside when she died. 


= 


The mother of Harry Akst, the song 
writer, died last week. 


The mother of Frank Vardon died 
Nov. 28 at Denver. The deceased was 
81 years of age. = 

The mother of Dolly Stuart (Ross 
and Stuart) died Dec. 4 at Long 
Branch, N. J., aged 53. The body was 
buried in the Riverside Cemetery, 
Rochelle Park, N. J. 

Word received this week from Ber- 
lin told of the death last month of 
Ceaser Sidoli, one of the most noted 
circus men in Europe. Sidoli was an 
Italian by birth. He had circus struc- 
tures in Bucharest, Vienna and Brus- 
sells. He was L gies the title of Royal 
Roumanian and Royal Serbian Direc- 
tor. 


MARRIAGES. 


Buster Edwards, comedienne in “On 
the Golf Links” (vaudeville) was mar- 
ried in San Francisco, Dec. 3, to Ted 
Fletcher, formerly of the Kilkenny 
Four. 

Marian Sarl (“Boots” Walton’s Co.) 
to Ralph Vernon (Great Western 
Four) at Nashville, Dec. 5. 

Mme. Cronin to Hugh Fitzpatrick, at 
City Hall, New York, about 10 days 
ago. Both are in vaudeville. ‘ 

Neil McKinley to Gertrude Meehan, 
at St. Patrick’s Cathedral, Elizabeth, 
N. J., three weeks ago. Mr. McKinley 
is in vaudeville. 

Alice Maison (Sennett Bathing 
Girl) to Almer C. Floyd (producer), 
City Hall, New York, Dec. 9. 

Charles Stevenson was married some 
weeks ago to a young woman in the 
west, where Mr. Stevenson has been 
for some years. Formerly he was a 
booking man in the Keith New York 
office. 

Mrs. 
Porter, composer. Mrs. Porter was 
formerly the wife of E. R. Thomas. 


BIRTHS. 

Mr. and Mrs. Edward A. Smith at 
their home in St. Louis, Dec. 3, son. 
Mrs. Smith was professionally known 
as Ruth Holt. 

Mr. and Mrs. Ellsworth Striker, at 
the Women’s Hospital, New York, Dec. 
6, daughter. Mr. Striker is connected 
with the Charles Bornhupt agency. 

Mr. and Mrs. Calvert Smith at their 
home in New Orleans, daughter. Mr. 
Smith is dramatic editor ef the “Item” 
in the southern city. 


ILL AND INJURED. 


Mrs. Tony Hunting is recovering 
from an operation, at the Long Branch 
Hospital, Long Branch, N. J. 

Walter Meakin, formerly manager of 
the Logan Square theatre, Chicago, 
was injured in an automobile accident 
and is a patient at the American The- 
atrical Hospital, Chicago, where his 
condition is reported as not serious. 

Dick Moore, formerly of Killion and* 
Moore, is seriously ill and wants his 
friends to write him at 100 Lake street, 
Liberty, New York. 

Frank Donnelly has returned to work 
after spending seven weeks at home 
on account of the flu. 


PRODUCTION ENGAGEMENTS. 


Paul Burns will replace Jere Delany 
“Greenwich Village Follies” 
Monday. 


Linda Lee Thomas to Cole. 


IN AND OUT. 


Mary Marble and Co. in “My Home 
Town,” a new sketch by Maude Ful- 


‘ton, retired from the last half Fifth 


Avenue bill, following the matinee 
Thursday. Miss Marble was somewhat 
hampered by the late arrival of her 
scenic equipment, which did not reach 
the Fifth Avenue until ten minutes be- 
fore time to goon. The act also needs 
more rehearsals, according to Miss 
Marble, who decided to take it off for 
the present and re-stage it for future 
inspection. 

lark and Bergman, could not open 
at the Colonial Monday and “The 
Girlies’ Club” substituted. Henry 
Bergman reported tonsil trouble and 
Gladys Clark felt certain she had rheu- 
matism. 

Dave Harris, De Kalb, Brooklyn, ill, 
replaced by Valand Gandil. 

aufman and Kaufman, Loew’s 
American, ill, Brewster, the Educated 
Dog, substituted. 

J. Keirn Brennan and Bert Rule re- 
placed Myrtle Fiske and George Lloyd 
at the Colonial. 

Arthur Deagon retired from the Au- 


dobon show at.the Tuesday matinee on. 


account of illness. John T.-Doyle and 
Co. substituted. 


QUIET BOSTON WEEK. 
Boston, Dec. 17. 

This is one of the few weeks this 
season when there were ne changes 
recorded in the attractions at the local 
legitimate houses. Only the two stock 
companies changed their bills. 

For the coming week three changes 
are listed, “Three Faces. East” coming 
into the Tremont, “The Unknown Pur- 

le’ _into the Majestic and “Tumble 
n’_into the Park Square. 

The Canary” will open at the Co- 
lonial a week later. 


ENGAGEMENTS. 
Edmund 
wom Gurney, “The Mood of the 


Ann Winston, “Scandal.” 
Stephen Wright, “The Purple Mask.” 
Hattye Fox, Longer, Letty.” 
Theodora Warfield, Edith Allen, has. 
Clear, Frank DeMont, Arthur Miller, Tom 
O’Hare, Mile Marie uise Gombier, 
rett, y Ppp, Eda Morri 
“The Grand Widow.” 
Ida St. Leon, “Mamma’s Affairs.” 
Henry Herbert, “The Way to Heaven.” 


SHOWS AT THE BOX OFFICE. 
(Continued from page 12.) 
now. Played o $12,700 last week, a little 
under the previous week, when $16,000 
was printed in error, “The Acquittal” 


due Jan. 6, 
(39th Street) (14th week). 


“Scandal” 
Still in the hit class, but business report- 
ead off during the last two weeks. 

“Son-Daughter” (Belasco) (5th week). 
Ranks as one of the most vivid and col- 
orful dramas in seasons, and continues 
to draw capacity at practically every 
performance. Played to $16.000 last 
week. Like “The Gold Diggers” it is 
sure for all season, which gives David 
Belasco two current successes. 

“The Storm” (48th Street) (12th week) 
This short cast ry slipped last week, 
getting around $8,000; natural enough 
at this time. Is a drama which has prov- 
en its strength and is running far ahead 
of expectations. Should recover with 
holidays. At last week's figures a com- 
fortable profit was netted. 

“The Jest” (Plymouth) (28d week). 
Played to something like $17.600 last 
week, which is about $1,000 under the 
normal pace held right alene. The diff- 
erence is practically found in no stand- 
ees. Figuring the show’s long run last 
week’s figures are big. No doubt of this 
sensational drama being able to stay all 
season or as long as the Barrymores re- 
main in It. 

“The Unknown Woman” (Maxine Elli- 
ott) (6th week). Not much stir over 
Miss Rambeau’s present starring vehicle. 
The piece was “panned” and that seemed 
to let it out. Reports on last week's 
business were to effect that it was 
around $8,500, with agency buy helping 
greatly. Another show likely to suc- 
ceed after holidays. 

“Too Many Husbands” (Booth) (10th 
week). Didn't ep slipping and last 
week dropped to $6,600 Is assured of 
profitable takings in the next two weeks, 
with the holidays. Leaves Jan. 4, its 
successor not definitely decided on. “The 
Purple Mask,” with Leo Ditrichstein, 
may come in, "tinder direction of the 
Shuberts. 

“Wedding Bella” (Harris) (6th week). 
With a buy from the agencies for the 
lower floor and cut rate buy for the bal- 
cony, this piece is doing around $9.000, 
mighty good at the house. Smart audi- 
ences are giving the orehestra seats a 
strong play. 


THE BATHING BEAUTIES. 


(Continued from page i0.) 


as if it might have done service with a 
musical show, There's a flight of steps, 
in the centre, very useful for chorus 
ensembles, and used occasionally but not 
overworked by the comics for tumbling 
entrances. 

Sid Winters and Jack Hunt are the 
principal comics. Winters does a human 
sort of “Tad.” easy in manner and unc- 
tuous in cumedy method, slipping only 
On make-up. He dvuesn't need the neck 
whiskers tu indicate he's a “harp.” His 
countenance is Celtic enough withuut 
the Galways and his broxue convincing 
enough tuo get him a job as a subway 

sare any time he feels like changing 

is occupation. Hunt is a tramp, in 
conventional facial make up and misfit, 
but cleanly garb. Hunt, like Winters, 
never talks abuve a conversational tune, 
doesn't resort to gulturals and handles 
the material at hand for tegitimate 
laughs without straining for effort. The 
show is free from dirt, but contains 
three or four sputs that are mildly sug- 
gestive. This is double entendre. 

Lillian Held is the prima donna. She's 
a red head, strong un lvoks and own- 
ing a shapely figure. Strange but true, 
Miss Heid also uses correct English, 
with ‘an enunciation suggestive ol pre- 
vious dramatic experience. But it's in 
the matter of custuming that Miss Held 
tops all of her vuther “qualifications, 
changing frequently and displaying the 
best taste as regards color schemes and 
style. In the first part sie shows a black 
creation, which bienuds perfectiy with 
her surrel top, that spells class with a 
cap C. There are many others equally 
becoming, with one, a gold satin affair, 
standing out. In singing Miss Held has 
poise, confidence and above all a real 
voice which sticks to the proper mere 
in a manner that shatters all past tradi- 
tions of burlesque primas. 

The soubret role is handled by Helen 
Lloyd, a petite brunette, who also has 
a voice much abuvve the average and a 
nimble pair of feet. She gives 
petent assistance in the comedy bits and 
whenever things begin to tag a bil, 18 
right there with a buck and wing, waltz 
elog or soft shve dance. Miss Lloyd 
has & lot to du and dves it all like a 
veteran. Roy King is the straight. He 
is evidently a recruit from the 
with a quiet, though positive, manner oO 
reading lines and a complete urfder- 
standing of what is required of him in 
feeding the comics. King goes in for 
the type of wardrube that might be ex- 
pected of a high salaried musical comedy 
juvenile. 

The opening is the regulation medley, 
following which the principals make 
their entrances in sequence, accordin 
to the program cast. This is a smal 
touch, to be sure, but one that all bur- 
lesque shows in general might adopt to 
advantage. There's the usual talk about 
the expected arrival of a nobleman at 
the beginning, and of course the tramp 
is immediately mistaken for the Duke. 
After that it’s forgotten until the finish 
and the show proceeds on a bit and 
number basis. Winter slips over @ 
specialty song and hard shoe dance in 
this section. Miss Held also has a num- 
ber without the chorus, that stands up 
nicely. Al, Flatico, a8 a conventional 
Italian, with a fair dialect, and Dudley 
Farnsworth, doing a tough bell boy 
figure in the bits satisfactorily. Both 
have single specialties and each lands. 

One “pick out» number" as a rule hap- 
pens along in the second part of these 
frolics, but this one has two, Miss Held 
leading the first “Bye Lo,” a lilting rag, 
in slow tempo, which pulled down nine 


real encores. The other fullows a few 
minutes later. This is “Gimme the 
Shimmy” lead by Miss Lloyd, with the 


16 choristers working it up to fever heat 
with 16 different brands of shoulder 
wriggles. The Shimmy song landed ten 
recalls. And it might be remembered 
that the bunch on lith Street never held 
a reputation for getting blisters on their 
mitts from over doing the applause 
thing. 

The choristers are a little green yet, 
some of the numbers showing need of 


further rehearsals. But they're a will- 
ing crew and odd as it may seem sing 
harmoniously. and never raucously, This 


is probably due to Ben Bergman, musical 
director. who came on from Rernstein’s 
other show “Follies of Pleasure” to whip 
the ensemble into shape. Twelve changes 
of wardrobe, all clean and pleasing to 
the eye from a color standpoint. White 
tights are worn throughout. 

In addition to the principals named 


Cecil Jefferson flits in and out occasion- 
ally, leads “Maryland” in the fisrt part 
neatly, and does an olio speciaity that 
pleases. Olga Doubek, who is in the 
chorus, but who won't stay there long, 
has two singles, a tee dance, and an 
Egyptian number. 

Toward the end of the show there's 
a bathing number, with the girls appear- 
ing first in bathrobes and later doing 
a ‘disrobing stunt, in 16 individual bath 
houses, fitted with transparencies Mr. 
King leads this, and although getting 
away creditably, it's a number calling 
for a woman soloist. It would also be 


better to place this bathing number at 


the finish 

The “Bathing Beauties” is not only a 
good show in its class, despite its pres- 
ent small defects, it's exceptional, and 
clearly emphasizes the necessity and 
value of young blood on the American 
wheel. Bell, 
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VARIETY 


BILLS NEXT WEEK (Dec. 15) 


IN VAUDEVILLE THEATRES 


(All houses open for the week with Monday matinee, when not otherwise 


indicated.) 


The bills below are grouped in divisions, according to the booking offices they 


are supplied from. 


The manner in which these bills are printed does not denote the relative 


importance of acts nor their program positions. 


*Before name indicates act is now doing new turn, or reappearing after ab- 


sence from vaudeville, or appearing in city where listed for the first time. 


B. F. KEITH 


Palace Theatre Building, New York City. 


NEW YORK CITY. 


Keith's Palace. 
*Leon Errol Co 
Kitty Gordon Co 
Jack Wilson Co 
Howard & Clark 
Spanish Dancers 
Gautier’s Toy Shop 
(Two to fill) 
Keith’s Alhambra. 
Rooney & Bent Rev 
Mehlinger & Mayer 
Dorethy Shoe’r Co 
Elida Morris 
Hanlon & Clifton 
Otto Bros 
Dancing Kennedys 
Gautier’s Brickl'rs 


Keith’s Colonial 
Wheaton & Carrol 
Whiting & Burt 
Shelia Terry Co 
Glenn & Jenkins 
Emmet De Voy Co 
Martin Webb 
T & K O'Meara 
Gruber’s Animals 
Helen Davis 
Hubert Dyer Co 

Keith’s Riverside. 
The Briants 
Creole Fash'n Plate 
Fallen & Brown 
Mabel McCane Co 
Marguerite Silva 
Ward & Van 
Juliet 
(One to fill) 


Keith’s Royal 
Mabé)] Burke Co 
Marco Twins 
*Murray Sisters 
Miller & Mack 
Bothwell Brown Co 
Swor Bros 
(Two to fill) 


Keith's Stat St, 
*Alex Sparks Co 
Dotson 
Larry Reilly Co 
Bailey & Cowan 
Victor Moore Co 
Wms & Wolfus 
(One to fill) 


Keith's H. Q. 

2d half (18- 21) 
Anthony 
Bessie Remple Ca 
Sid Townes 
(Others to fill) 

Ist half (22-23) 
*Cunnin'm & Doreto 
J Aldrich Libby 
Fremont Benton Co 
Corcoran & Mack 
K of C 8 
(Others to fill) 

26 half (25-28) 
Woolfe & Stewart 
Al Fields 
(Others to fill) 

Procter’s 125th 
Fox Benson Co 
wa & G O'Meara 
(Others to fill) 

2 


d half 
Cutty & Nelson 
Jarvis & Harrison 
(Others to fill) 


Proctor’s Sth Ave. 
Canton 3 
Beatrice Doane 
*B Gould & Arbu’le 
Berri & Jonani 
(Others to fill) 

2d half 
Harry Armstrong 
Corcoran & Mack 
Nora Kelly Co 
(Others to fill) 
Proctor’s SSth St. 


S Blondy & Bro 
*Given & Clark 

Al Burton Co 

Chas Wilde Co 
*Marie Gasper 


Henry Frey 
JI & E Mitchell 


2d hnalf 
Kennedy & Divres 
Agnes Kayne 
“Three Twins” 
A C Astor 


Newell & Most 
*McCarthy & Sten’d 
Lane & Moran 
Proctor’s 23d St. 
Flying Colvelle 
Smith & Elliott 
Mile Renee 
(Others 

half 
& Hanford 


s 
K of C 
(Others to fill) 


BROOKLYN. 
Keith's Bushwiek 
Prosper & Moret 
Ella Shields 
Furman & Nash 
C & F Usher 
Dalton & Craig 
Ben Bernice 
(Two to fill) 
Keith’s Urpheum 
Nolan & Nolan 
“Wel'gtn’s Surp’e” 
Vic Quinn Co 
Buzzell & Parker 
Alice Floyd 
Ramsadell & Deyo 
(Two to fill) 
Keith’s Greenpoint. 
Anthuny 
De Onsonne & Bak'r 
Al Fields 
(Others to fill) 
2d half 
Sid Townes 
Mosconi Family 
(Others to fill) 


Kelth’s Prospeet 
Kane Morey & M 
Sid Townes 
College 6 
(Others to fill) 

2d half 
Corine Tilton 
Volunteers 
(Others to fill). 
Halney 
Homer Romaine 
*Dixie Norten Co 
Manney Feeley & K 
Armstrong & Dow’y 
2d half 
Merriman Gi. ls 
Brown & Craig 
Eddie Herron Co 
*Pianadosi & Wal'n 
(One to fill) 
ALBANY 
rectors 
split) 
t half 
Gabby" & 
Chappelle & Stinett 
3 Zelaya 

“Suda Fountain” 
Swartz & Clifford 
ALLENTOWN, PA, 

Orpheum. 
Donahue & Fletcher 
*“The Spider.” 
Jarrow. 


Gualano & Marg’te 
Innis & Ryan 
“Lone Hunter” 


ALTOONA, PA. 
Orpheum. 
(Harrisburg split) 

hal 


Baker & J 
Lyncy 38 
Me! Klee 
Seymuur Brown Co 


ATLANTA 
Lyrie 
(Birmingham Split) 
ist half 

3 Bobs 
3 Keltons 
C Parry Co 


Clifford & Wells 
Kay Hamlin & K 


AUBURN 
JceNerson 
3 Beatties 
Ryan Ryan 
Raymond Wiley Co 
Harmony Kings 
half 
Wallace Galvin 
Lanigan &,.Smith 
(Two to fill) 
AUGUSTA, GA, 
Imperial 
(Macon split) 
Ist half 
Weadick & Sadue 
Hope Vernon 
Lida McMillan Co 
Bert Howard 
BALTIVORE 
Maryland 
Lady Sen Mei 
Hugh Herbert Co 
Duval & Symonds 
Chas King Co 
Duffy & 
Page Hack & 
(Two to fill) 


BINGHAMTON 
Stone 
Bird & Arnold 
Alf Grant 
2d half 
Brown & Taylor 
oward & Craddoe 
bert Pielsen Ge 


(atlanta 


McIntosh Maids 
Resista 

Dungam & Edwards 

Aus Wood Choppers 


BOSTON 
BF Keiths 
Navassar Giris 
Frank Gabby 
Geo McFarlane 
Reynolds & Donegan 
(Others to fill) 


bens 
Nestor & Vincent 
“Playmates” 
Santos & Hayes 
Valerie Bergere Co 
Diani & Rubini 
Kinney & Corrine 


CINCINNATI 
B. F. Keiths 
Pierlot & Scotield 
Jean Barrias 
Jazziand 8 
Nitta Jo 
Harriet Rempel Co 
Joe Towle 
Wm Brack Co 
Kelth’s Palace 
Elly Co 
Lazar & Dale 
Tom Moore Co 
“Around Map” 
4 Pals 
Olgas Leopards 
CLEVELAND 
Hippodrome 
Camillas Birds 
Raymond & Schranm 
Bert Melrose 
Grenadier Girls 
Anna Held Jr Co 


WESTERN ARTISTS 


DESIRING 
Production Engagements 
— SERB — 


GEORGE LeMAIRE 


At the Sherman House, CHICAGO 
For the Next 10 Weeks 
Representing 


Kellam & O’Dare 
Palfrey Hall Co 
Star 
Bob Hardy 
Allen & Tafi 
Babcock & Dorilda 
Fuller & Vance 
Barney Williams Co 
CAMDEN, N. Jd. 
Powers 
(22-23) 
lat half 
Rodero 
Cal Dean Co 
(Others to fill) 
CANTON 
Lyceum 
Geo & kt Perry 
“Snap Shots" 
Will Oakland 
Kingsley Wenedict Co 
CHAKLESTON, S.C. 
Columbia 
(Columbia Split ) 
ist half 
Zinka & Panna 
Page & Gray 
V & C Avery 
Duncan & Cassler 
Velde 3 
CHARLOTTE, N, OC. 


Academy 
(Roanoke split) 
Ist hal 
Earl & Muiiem 
2 Rozellas 
“New Teacher” 
Slater & James 
Stewart Sis 


CHATTANOOGA 
Rialte 
(Knoxville Split) 
ist half 
McNeil & Shadow 


Lee Stoddard 
Prevost & Goulet 


Jimmy Hussey Co 
Geo A Muore 
Winston's Lions 
COLUMBIA, CG 
Colambia 
(Charlestun split) 
Ist 
Hector 
Copes & Hutton 
McCormack & Wailace 
Ed Morton 
Sterling Rose 3 
COLUMBUS 
B. F. Keith's 
Potter & Hartwell 
McCormack & Mellah 
Brien Family 
Morris & Campbell 
Toney Haskell 
“Rubeville” 
Elizabeth Murray 
Chas Henry's Pets 
DAYTON 
B. F. Keith's 
Tamaki 2 
Young & Wheeler 
O'Neil & Keller 
Allan Brooks Co 
Jack Lavier 
De Woolfe Girls 
Sidney Phillips Co 
Balliot 3 
DETROIT 
Temple 
Peggy Bremen & Bro 
Lebonati 
Alfred Latell Co 
Permaine & Shelley 
Emma Stevens 
Patricola & Myers 
Frank Dobson Co 
EASTON, PA. 
Able H. 
Guatano & Marg’te 
Ed Esmond Co 
Innis & Ryan 


DENTIST 


CHICAGO Speciai 


Chas Wilson 
Vieker’s [heatre Bidg. 


M. J. Cary 


Rates to the 
Professior. 


Lewis & Norton 
Old Soldier Fiddlers 


CHESTER, PA, 
Adgxement 
3 Kundels 
Bartrane & Saxton 
McDevitt Kelly & Co 
Ernie & Ernie 
Salonski Trio 
2d half 
Hadji Samboli’ Co 
Riggs & Ryan 
Cal Dean 
Ash & Hyam 
Meart of A Weed 


“Lone Hunter” 
2d half 
Donahue & Fietcher 
The Spider 
Jarrow 
ELMIRA 
Majestic 
Caplan & Wells 
Dot Bard 
Romain Power & D 
“Honeymoon Inn” 
2d haif 
Geo Buck 
& Anger 
Emma Frances Co 
(Ome to Ali) 


ERIE, PA. 
Colvnial 
Laurel Lee ~ 
Holmes & La Vere 
9 White Hussars 
(Others to fil) 


GRAND RAPIDS 
Empress 
Cook & Perry 
Herman «& Shirley 
Jeane Middieton 
U 8S Glee Club 
Powers & Wailace 
Flying Mayos 
(One to fill) 
HAMILTON 
Lyrie 
Ann Gray Co 
Ryan & Healy 


. Jean Adair Co 


Walter Prower 
Curzon Sis 
(One to fill) 


HARRISBURG, PA. 
Majestic 
(Altoona split) 
lst half 
Fox & Ingraham 
“The Cat” 
Leon Varara 
Rex Circus 
HAZLETON 
Feeleys 
Frank Gardner Co 
Chas Wilson 
(Two to fill) 
2d half 
Eldora Co 
& Irwin 
Col Jack George 
(One to fill) 
INDIANAPOLIS 
B. F. 
Juno Salmo 
Vinie Daly Co 
Moran & Wiser 
J C Nugent 
“Magic Glasses” 
V & E Stanton 


Morgan & Anger- 
Emma Francis Co 
half 
Romain Powers & D 
Honeymoon Inn 
(One to fill) 
JACKSONVILLE 
Arende 
(Savannah split) 
Ist half 
Anderson & Yvel 
B & E Adams 
Tracey & McBride 
Victory 4 
Valentine & Bell 
JERSEY 
BF Keith's 
Meyers & Hanford 
Harry Armstrong 
(Others to All) 
2d half 
Anthony 
College 6 
Canton 3 
(Others to fill) 
JOHNSTOWN 
Majestic 
(Pittsburg split) 
1st half 
Sherwin Kell 
Nursery land 
Rob Milliken 
Toby & Girls 
(One to fill) 


KNOXVILLE 
Bijou 
(Chattanooga split) 
Ist half 

Huston Ray 
Pauline Saxon Co 
Mr & Mrs N Phillips 
Wilson Bros 
Padrians Baboons 

LANCASTER 

Colonial 
Dixon & Mack 
Jessie Hayward Co 
Col Jack George 
Claude Roode & F 

2d half 
McDonald & Cleveland 
Murray Voelk 
(Others to fill) 

LOUISVILLE 

B. F. Keith's 
La France Bros 
Dave Roth 
Le Roy Talma & B 
Wm Gaxton Co 
Quixey 4 
(Two to fill) 

Anderx«on's 
(Nashville split) 
ist half 
Jerome & Newell 
Hobson & Beatty 
Jas Fat Thompson 
Demarest & Doll 
Hirchoff Gypsies 
LOWELL. 

B. F. Keith's. 
La Toy Bros 
Evans & Nelson... 
wvenbergs & Neary 
Gardner & Hartm'n 
Homer Miles Co 
Herbert's Dogs 
Tom McRald Co. 
McKEESPORT, PA. 

Family. 
Finn & Sawyer 
Mery! Prince Co 
Wilkins & Wilkins 
3d half. 


Strauss Sis 
Ladd & Shannon 


Jack Case 
(Otbers to fill) 


MACON, GA. 
Opern House. 
(Augusta 


Harlequin 
‘Rourke & Adelphi 
eene & Williams 

Ellis & Irwin 

Deiano & Pike 


MOBILE 
Lyrie 
(New Orieans split) 
haift 
Morlin 
Lord & Fuller 
Anderson & Burt 


Billy Elliott 
Harrison’s Animals 


MONTGOMBRY 
Grand 

half 


Keene & White 
Jvusephine Davis Co 
Jennings & Mack 
Lambs Manikins 


MONTREAL 
Princess 
Ferry 


Solar & La Tour 
Langford & Fred'ks 
Sully & Houghton 
Owen McGiveney 
Kranz & La Salle 
May Wirth Co 


MT. VERNON, N. ¥. 
Proctur’s 
Corine Tilton 
Volunteers 
Mosconi 
(Others to fill) 
2d half 
*“Puppy Love” 
Anger & Packer 


(Uthers to fill) 


NASHVILLE 
Princess 
(Louisville split) 
let half 

Musical Geralds 
Herbert Brooks 
Kelly & Pollock 
Al Golem Tr 
(One to fill) 


NEWARK. 
Proctur’s 


& Harrison 


“Puppy Love” 
Ethel McDonough 
Anger & Packer 
(Two to fill) 

2d halt 
De Voe & Statyer 
De Onsonne & Ba'r 
(Others to fill) 


NEW ORLEANS 
Palace 
(Mobile split) 

Ist hal 

3 Brightons 

Billy Gleason 

Melody Shop 

Great Western 4 

Tetsura Japs 

NEWPORT NEWS, 


A. 
split) 


Texas & Walker 
Francis & Overholt 
Dunn & Wheeler 
Shaw & Campbell 
B Bouncer’s Circus 


NORFOLK, VA. 
Academy 
lst half 
El Rey Sis 
Harvey & Carroll 
Hurrington Co 
Harry Mayo 
“Heir for Night” 
OTTAWA 
Dominion 
J & M Dunedin 
Bernard & Scarth 
Sabino & Goodwin 
Everest’s Monkeys 
(One to fill) 


PENSACOLA, FLA. 
Pastime. 
Montgomery split 
Ist half 

Rudinoff 

Nora Norinne 
Friend & La Varr 
Adrian Co 

Pettit Troupe 


PETERSBURG, VA. 
Century 
(Newport News 
split) 
lst half 


Wire & Walker 
Harry Van Fossen 
Petty Reat & Bro 
Diamond & Bren’n 
“Over Your Heads” 
PHILADELPHIA 
B. F. Keith’s 
8 Danoise Sis 
Jackie & Billie 
Roland Travers Co 
Nan Gray 
Bert Baker Co 
Stone & Hayes 
Friedland Ce 
endel & Bur 


Oly mplie 
(Petersburg 
[Ist half 


Keystone 
ig Franz Tr 
Hogan 
R H Hodge Co 
Elm City 4 
“Too Much Wife” 
Wm Penn 
Frozini 
Anderson & Graves 
Wilton Sis 
(Twe to fill) 
2d half) 
3 Kundels 
Bartram & Sapton 
McDevitt Kelly & 
Wilton Sis 
Adler & Koss 
PITTSBURGH 
Davis 


Gt Richards 
Wilson & Larsen 
Santos & Hayes 
Du For Boys 
“Kiss Me” 
Walter C Kelly 
(One to fill) 
Miarris 
Austen Alien 
The Lampines 
Syncopated Misses 
“st Urchin” 
Hamlin & Mack 
Hanvey & Francis 
Sheridan 
(Jubusten spiit) 
lst naif 
Al Striker 
Francis & Young 
Fixing Furnace 
O’Counor & Dixon 


Eckert & Moore 
Marie Hart Reo 
2d half 
Bolger Brus 
Jack Trainor Co 
“Mimic World” 
(Two to fill) 
SYRACUSE 
Crescent 


Gilbert Pielson Co 
Howard & Craddock 
(Three to ai) 


2d h 
Caplan & Wells 
Bird & Arnvulds 
Herbert Denton Co 
Alf Grant 


Proetor’s 


Bolger Bros 
Wallace Galvin 
Jack Trainor Co 
Langton & Smith 
Frances Pritch'd Co 
2d half 
J & A Mitchell 
Ryan & Ryan 
Raymund Wiley Co 
Jeff Healy Co 
Harmony Kings 
TOLEDU 
BFE Keith’s 
Mme Herman Co 
Countess Verona 
Sam Liebert Co 
Euwin George 
J C Murtun Co 
Belle baker 
Olympia Vesvall 


Aeicpuuuce FE RANDLAN 505-004 


EDWARD 


J. ADER 


LAWYER 


“we 


CHICAGO 


1424 Ous Building 
Practise w ali siates anu L. 5. Courts 


The Magleys 
Les Genes 
PORTLAND 
B F Keith's 
Dancing McVonal’s 
Mason & Gwynne 
Sultan 
encer & Williams 
arx Bros 
PROVIDENCE 
& F. Albee 
Donald Sisters 
Crawford & Brod’k 
Derkins Animals 
Fénton & Fields 
Kirkemith Sig 
Bobbe & Nelson 
Marie Cahill 
Demarest & Collette 
Koban Japs 
READING. 
Majestic 
Kartelli 
Tabar & Green 
Will H Armstg Co 
Vardon & Perry 
2d half 
M & M Dunn 
“Hello Judge” 
Friscoe 


Chong & Moey 


ROANOKE 
Roanvoke 
(Charlotte split) 
lst half 
The Breminos 
Gould & Gold 
7 Busters 
Silvers & Rurger 
Anita Diaz Monks 
ROCHESTER 
Temple 
Jim Jazz King 
Masters & Kraft 
L & G Archer 
Toto 
Alice Hamilton 
Beth Berri Co 
J & B Morgan 


Kitaro Japs 


lst h 
Catland 
Wheeler & Potter 


_aplit) 


TORONTO 
Shea's 
Reynolds & White 
Kane & Herman 
Nina Payne Co 
Ed Ford 
Imhof, Conn & Co 
Aileen Stanley 
Briscoe & Rauh 
Scotch Lassies 
Shea's Hip 
McRae & La Port 
Mildred Valmore 
“Leading Lady” 
Huyler & Bann 
(One to fill). 
TRENTON 
Taylor O. HL. 
W & H Brown 
McDonaid & Clev’d 
Burke & Walsh 
Murray Voelk 
2d half 
McCarthy & Lover’g 
Peas & Dawson 
Chas Wilson 
Merians Dugs 
THOY, N. 
Proctor’s 
(Albany split) 
Bar Bette 
Friend & Downing 
Bernard & Merritt 
Searl Allen Co 
“Once Upon Time” 
UNION HILL 
Liyecolsa 
Thelma Le Ronna 
Brown & Craig 
Wolfe & Stewart 
H Brooks Co 
2d half 
Armstrong & Dow’y 
4 Higgie Girls 


(Others to fill) 


WASHINGTON 

BF 
Vallecita’s Levpards 
Clark & Bergman 
Morgan Dancers 
Blussom Seeley 
The Braacks 
{Others to fill) 

WILMINGTON 

Dockstader 
Yorkes Dogs 
Nadell & Follette 


E. HEMMENDINGER 


Jewelers o the Profession 


LIBERTY BONDS ACCEPTED 


45 JOMUN STREET 


Tel. John 971 
NEW YORE 


Imperial Venetians 
Howard & Sadler 
Harvard Holt & K 
SAVANNAH, GA. 
Bijou 
(Jacksonville 


Lane & Harper 

Lew Wilson 

4 Aces 

(One to fill) 

SCHENECTADY 

Preetor’s 

Mapine Bros & B 

Je&i Mealy Co 


Nancy Boyer Coe 

Melody Maids 

J & N Hennings 

Cahill & Romaine 

Pique & Fellows 

(One to fill) 
YONKERS, 
Proctour’s, 

Newell & Most 

A C Astor 

Mack & Reading 

Whits Black & U 

2d half 
J S Blondy & Bro 


Marie Gasper 
Billy Sehoen 


- 
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“Only Girl” ; 
ED. DAVIDOW AND 
LeMAIRE 
USK. 
1493 BROADWAY re... BRYANT 841-842 
Boy Band 
2d half 
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FEDERAL INVESTIGATION 


The verbatim testimony in the proceedings 
of the Federal Trade Commission in the mat- 
ter of the vaudeville investigation. 


The hearing was resumed, pursuant to notice, before 
EXAMINER CHARLES S. MOORE, ESQ. 


Appearances as heretofore noted. 


20 West 38th Street, New York City 
The report below is of the proceedings 


WEDNESDAY; OCTOBER 15 


WILLIAM ROCK 


ON THE STAND—(Continued) 


Q. Was it in Keith's Circuit? 
A. Yea, if you cail Greenpoint and all that, yes. 
Q. But | mean where were you playing just immediately before 
you took your show to the Riviera? 
A. 1 was playing at the Fulton Theatre. 
Q. A vauadevilie house? 
A. No, 
Q. What was that? 
A. 
Q 
A 
Q 


A legitimate house. 
. For bow long bad you played there? 
. Four weeks. 
. And previous to that where had you played? 

A. Previous to that, | will have to think— 

Q. It was not ‘‘The Follies’'? 

A. No, ‘‘The Foliies'’ was the summer before that, Then 
came a season in vaudeville, then caine “‘Hitchy Koo,”’ and 
then came the Roof and mure vaudeville, and then came ‘‘Let’s 
Go,’ ‘and then came our own shi w. 

Q. Then you went to the United Booking Office, they refused 
to give you the salary which you asked, is that true? 

A. I did not go to the United Bovuking house, the United 
Booking Office came to. me first, when they heard we had te 
close. We had been a failure over there, and they asked me 
if 1 wanted to go into vaudeville and i said yes, 

Q. Who came to you? > 

A. My agent came, Mr. Keller came. Of course, I don’t knew— 
he said how much do you want for vaudeville, and I said I 
think 92,000. Well, you know any failure in New York in a 
legitimate line depreciates your vaiue in any way, so they would 
not give it to me. 

Q. Weill, there was not any other big vaudeville time in the 
country, other than Keith's and the Orpheum? 

A. Weil? 

Q. And that is the reason you had to go to the Riviera with 
your show? 

A. That did not stand in my way. I would piay anything I 
Wanted to, but | would never depreciate myself in vaiue. 

Mr. Goodman: Let us have it understood, Mr. Examiner, 
notwithstanding Mr. Mountford’s audible conversation and sug- 
gestions to Mr. Walsh, that the Riviera was not a smal) time 
theatre. When Mr. Rock went there he went there ia bis own 
musical production. 

Mr. Waish:. Yes, there is no doubt about that. 

Mr. Goocuman: No, but the inference on the recora now is 
that Mr. Rock could not get In big time and had to go to the 
Riviera smaii time, that is the inference. 

Mr. Walsh: Oh, no, there is not anything of the kind at ell. 
Mr. Rock did not intend to convey any such impression. 

Mr. Gvodman: I know he did not. 

Mr. Waish: And { do not think anybody with any tntelli- 
gence could get that viewpoint. I understood that he went 
to the Riviera with his own show, a legitimate production? 

The Witness: Yes. 

Q. That is true, is it not? 

A. Yea, 

Q. Now, you said something in your testimony here about 
Mamuvirstein being independent. What do you mean by that? 

A. Well, it was in those days. It was opposition to thig ex 
tent, that you could play one against the other. 

G. Play one against the other? 

A. Well, if one would not give you a salary, you would go 
over and get the other. 

Q. That is, you would go to the United Booking Office? 

A. Yes. 

Q. And what would you gy with reference to Percy Williams? 
Did you ever piay vaudeville for Percy Williams? 

A. I did, yea, 

Q. Was that a so-called independent house? 

A. Yes, a circuit, there were five or six houses of theirs and 
one of Hammerstein's. 


Q. Did you ever piay for Percy Williams? 

A. Yes. 

Q. Were they good houses to play for? 

A. Yes. 

Q. Had a good manager? 

A. Yes. 

Q. Playing high class vaudeville, big time? 

A. Yes. 

Q. How with reference to William Fox, did he have so-called 


independent houses? 

A. J have never done any business with Fox, only one Sunday 
night at the Academy of Music in New York, 

Q. Both Hammerstein's and Percy Williams went out of vaude- 
ville? 

A. I believe so, yes. 2 

By Mr. Goodman: 

Q. Just a minute. Both Hammerstein and Percy Williams 
went out of vaudeville? Do you mean Mr. Williams or the 
circult of theatres? 

Mr. Walsh: I mean the circuit of theatres. ~~ 

Q. Do you atill say that the Williams Circuit went out of 
business? 

A. So far as I know, when I signed my contract to play with 
Williams, the first time 1 playeu with P. G. Williams, Colonial, 
Orpheum and Alhambra. Then | went away and when | came 
back into vaudevilie the next time, my contracts were signed, I 


believ-, B. F. Keith, Orpheum, Colunial, Bushwick aad different 
theatres then. 


VARIETY 


Q. Those same theatres were in vaudeville? 

Yea. 

By Mr. Walsh: 

Q. In other words, the Keith theatres took them over? 

A. Yes, 

Q. Let me understand. You made a statement as to what 
you understand is a closed shop? 

A. I did not understand the question. 

Q What ts your idea of what a closed shop is? 

A. My idea of the closed shop, from what I understand, ts 
that no one caa work in the theatre unless they belong te a 
urion. 

Q. I understood you to my that one of your objections to the 
closed shop was that it prohibited recruits from hreaking iato 
the vaudeville industry, is that true? 

A. It would, 

A You my you were at one time a member of the White 
Rats Actors’ Union? 

A. Yor, 

Q. Do you recollect whether or not it is provided in the 
constitution or by-laws in the Actors’ White Rats Union that 
@n application for membership shculd be made after the per- 
former had gone into the industry? 

A. To tel: you the honest truth I never read the by-laws of 
the White Rats in my life. 1 would not know it if 1 saw it, 
or any other organization. 

By_ Mr. Goodman: 

Q. Were you a member of the White Rats before it became a 
union or after; there was a period when it was just the White 
Rats? 

4. Just the White Rats on Forty-second street and Broad- 
wuy, up over the Madrid Restaurant; that is about nine or ten 
years ago. 

Q That ie before they affiliated with the union, then. ie it 
not? 

A. Yea—well I am pretty positive. 

Q. Yes, 1 think that is the fact. 

A. i knew nothing of & 

By Mr. Walsh: 

Q. Waa Sir. Mountford connected with it when you were a 
member ? 

A Yes, 

Q. You do net know whether their constitution and by-laws 
provide thst application should be made after or within a short 
time ufte: the perfurmer went upon the vaudeville stage; that 
there was nothing in connection with the White Rats organiza- 
tion which prohibited persons who were recruits going upon 
the stage in vaudeville? 

¥*r. Goodman: 1! think, Mr. Examiner, that the contract, the 
elcaed scop agreement that has been offered in evidence, speaks 
for it» if on that score. 

Mr. Walsh: | am not talking about the closed shop propo- 
sition. 1 am asking about the membership. 

The Witness: As | understood the White Rats when I first 
went into it, it was for the betterment of the actor and a 
social organization. 

Q Betterment so far as contracts are concerned, for an 
equitable contract? 

A. That had not been taken up at that time. 

Q. That had not been taken up at that time? 

A. No, never had come up at the present writing, to my mind, 

Q. You are not familiar with the history of the White Rats 
actors’ organization? 

A. No, | am aot. 

Q. You are not familiar with the activities of George Fuller 
Golden with reference to the eliminztion of the managers’ 
booking fee? 

A. No, I cannot say that I am. 

Q. Are you a member of the Actors’ Equity Association? 

A. I am not. 

Q. You do not belong to any actors’ organisation? 

A. Nothing. 

* Q. What fee do you pay your agent? 

A. Five per cent. 

Q. Always have paid bim the same? Did you ever pay any 
more thao five per cent.? 

A. No. 

Mr. Walsh: That is all 

(Witness excused.) 


NAN HALPERIN 


was thereupon called as a witness, and having been duly sworn, 
testified as fcllows: 
DIRECT EXAMINATION. 

Mr. Goodman: 
Where do you live, Miss Halperin? 
New Kew Gardens, Long Island. 
You are in the theatrical profession? 
Yes, sir. 
And at the present time what are you doing? 
I am rehearsing with a review for G. N. Anderson for 
the ‘’Frivolities of 1919." 

Q. That, when it is produced, will be a musical comedy, 
will it? 

A. Yes, sir. 

Q. And not a vaudeville show, not playing in vaudeville 
theatres? 


A. sir. 

Q. How long have you been in the theatrical profession? 
A. Approximately ten years. 

Q. And how much of that time have you been in vaudeville? 
A. Seven. 

Q. The liatter part of the ten? 

A. Yes, sir. 

Q. And prior to that time what branch were you playing? 

A. Star repertoire. 

Q. Of that time, of the seven years in vaudeville, how many 


of those years have you been in big time vaudevilie theatres? 
Four years, the 26th day of this month. 

And the three years of that time has been smal! time? 
Small time. 

What circuits have you played in smal! time? 

Western Vaudeville Association, Jones, Linnick & Schaefer 
the agents at that time, and that was followed by Loew. 
Marcus Loew? 

In the West, you know, not in the East. 

Any other small time? 

No—Gus Sun. 

The small time engagemen . did they precede the big 
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A. Yes, sir. 

Q. In other words, you started on the amall time and gradu- 
ated to the big time? 

A. Yes, sir. 

Q. What salary did you get in the smal! time? 

A. From $25 ea week en the Gus Sun time to §150 for Jones, 
Linnick & Schaefer, and the Western Vaudeville time. 

Q. Take the Gus Sun time, that was on the beginning of your 
experience in vaudeville? 

A. Yee, sir. 

Q. On big time you have worked ig theatres, engaged in acts 
through the United Booking Offices? 

A. Yea, sir. 

Q. And aiso you have played on the Orpheum Circuit? 

A. Yes, sir. 

What salary you otart working with in the big tims 
houses? 

A, One bundred seventy-five dollars. 

Q. And was that salary increased later on? 

A. Well, my last engagement was $100. 

Q. How many people in the company with you when you 
were getting $1757 

A. One, Nan Halperin. 

Q. And how many in the act when you got §9007 

A. One. 

Q Did you have ~~ agent at one time in your vaudeville 
career? 

A. I aid, 

Q. What time, what part of the time? 

A. 1 had a vaudeville agent who brought me to New York, 
who placed me on my first engagement. He got me a showing 
at the Palace Theatre and Mr. Albee saw me. He thought I[ 
was very clever, and he sent for me. Iie made a contract with 
me on a sliding scale salary, and told me that I did not need 
an agent. However, 1 had had this agent, and I felt that he 
had done his share of the work in bringing me where | could 
be seen, so I retained him as a business associate, although I 

Q. You say Mr. Albee told you that you did not need an 
agent? 

A. Yes, right to him, told bim in front of me. 

Q. He told him so? 

A. Yes. 

Q. Now, you booked then into the big time* after playing 
did all of my business personally with Bir. aibee, 
emall time? 

A. Yes, sir. 

Q Where were you playing when you were so booked? 

A. Well, at the time that I was playing—at the time that I 
was booked for my first engagement in New York, | was not 
playing. But the person who saw me booked me on the big 
time and I got my show, saw my work in Texss, in a Texas 
theatre. 

Q. How many shows did you do a day in the small time? 

A. As many as six. 

Q. Six a day? 

A. Yes. 

Q. Have you ever hed any controversy over contracts or 
cancellation of contracts with vaudeville managers? 

A. No, air. 

Q. Was there some instance over the Orpheum route where 
a change had been made in your route? 

A. Yes, once. 

Q.. That was not a cancellation but a change fn the place ef 
performance, is that right? 

A. Yes, 

Q. And did that entail some additional expense on you: part? 

A. I didn't stand for it. They took that over. For instance, 
if | remember correctiy, my contracts were for a jump to be 
made from Minneapolis to Duluth. When I came to Minne- 
apolis they told me that I went from there to Winnipeg and 
thence to Duluth. The change of route entailed a difference of 
fares of myself and sister, who traveled with me, and a sleeper 
jump which the previous route did not call for. I didn't say 
anything about it, but when I got into my next town the 
manager informed me that he had had a wire, and added that 
to my salary. If he had pot told me, I would have asked for 
it, because I knew that orders had been given out that routes 
were not to be changed—routes could not be changed uniess 
extra expense was taken care of, and I did not have to go to 
that trouble. I didn't have to go that far 

Q. It was taken care of without any suggestion on your part? 

A. Yes. 

Q. There was a time when you did book direct, without any 
agent, was there not, Miss Halperin? 

A. I think not. I had my business associate, although I did 
my business personally with Mr. Aibee, but I always retained 
my agent. 


Q. Did you play at the McVickers Theatre in Chicage? 

A. Yes, air. 

Q. Was that small time theatre? 

A. Yes, sir. 

Q. And you know where the Majestic Theatre is ip Chicago? 

A. Yea. 

Q. That Is a big time vaudeville theatre? 

A. Yes, sir. 

Q. And how near is that to the larger theatre? 

A. The front entrances are on different streets, but thelr 
stage entrances are in the same ailey. 

Q. Now, did you also play the Majestic Theatre? 

A. Yes, sir. 

Q. In Chicago? 

A. Yea, sir. 

Q. You played McVicker’s before the Majestio? 

A. Yes, sir. 

How long a time tIntervened between your playing one 
and your playing in the other? 

A. I think two and one-half months, and not more than threes, 

Q. They are not operated by the same people, are they? 

A. No. 

Q. The Majestic Theatre is a part of the Orpheum Cirouit? 

A. Yes, I think It ts. 

Q. The McVicker’s Ia a part of that circuit? 

A. Oh, at that time it wus a part—affiliated with Leow—at 


any rate, I was booked through Jones, Liunick & Schaefer, 
Mr. Frank Q. Doyle, 


The verbatim report of the investigation will 
be continued in next week's issue of VARIETY. 
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Recedes 

(One to fill) 
YORK, PA, 
Opera House 

M & M Dunn 

Hello Judge 

Friscoe 

Chong & Moey 

2d half 
Kartelli 
Tabor & Green 


Will H Armst’g Co 
Vardon & Perry 


YOUNGSTOWN 
Hippodrome 


Rome & Cullen 

E & E Adair 

McMahon Dia’d &R 
rdo 

“Reckless Eve” 

Mr & Mrs J Barry 


CHICAGO B. F. KEITH. 


Vaudeville Exchange, Chicago. 


BATTLE CREEK 


Bijou 
Alice Tedd 
Brown & Jackson 
Lydston & Emme’n 
Bonisetti Troupe 

d half 
Tojetti & Bennett 
Bryant & Stewart 
Peggy Vincent 
Welcome Home 
Ckallen & Keke 

BAY CITY 


Bijou 
Edith & Charles 
Aloha 
Walsh & Bentley 
Harry Hayward Co 
Kennedy & Francis 
Vera Sabini Co 

2d half 
Joe Melvin 
Lyle & Virginia 
Hall & Brown 
Billy Rogers 
Barabon & Grohs 
CRAWFORDSVILL 

Strand 

2d half 
Evans & Perez 
Redman & Wells 
Spanish Trio 
Rice & Newton 
Fred LaReine Co 


Myrtle Mason 
Hibbett & Malle 
Reg Bus Man 
Mullen & Correlli 


LaSova & Gilmore 


2d half 
Vera Sabini Co 
Walsh & Bentley 
Cheer-Up 
Jno Geiger 
Orrin Davenport T 
FT. WAYNE 


Palace 
Degnon & Clifton, 
Alf Ripon 
Walton & Brant 
Smith & Austin 
Burns & Wilson 
Sam Hearn 
Spanish Trio 
Carmens Minstrels 

2d half 
P & P Houlton 
Stanley & Birnes 
Lets Get Maried 
Robinson & Penny 
Zeigier Twins & 56 
Bonesitti Troupe 

JACKSON 

Orpheum 
Tojetti & Bennett 
Cordini 
Casson & Kirke Co 
Frank Gordon 
Orrin Davenport T 

2d half 

Frawley &‘West 
Brown & Jackson 
Lydston & Emme'n 


Melody Garden 
Foster Ball Co 
Alice Teddy 
KALAMAZOO 
Regent 
Wymoing Trio 
Peggy Vincent 
Welcome Home 
Robinson & Penny 
& Virginia 
Challen Keke 


Burns & Wilson 
Smith & Austin 
Boila Trio 
IND. 


eld & Irelan 
(Three to fill) 


2d half 
Tracey Paimer & T 
Mary Howard Co 
Jimmy Lyons 
Eddie Hume Co 
(One to fill) 

LANSING 

Bijou 
Kate & Wiley 
Jno Geiger 
Art DeVoy Co 
Melody Garden 

2d half 
Santry & Norton 


-Kennedy & Francis 


Casson Kirke Co 
Mullen & Correlli 
MUSKEGON 
Regent 
Juggling D’Armo 
The Postos 
Boila Trio 
Fred LaReine Co 
(One to fill) 
2d half 
Niller & Chapman 
Myrtle Mason 
Carmens Minstrels 
Walton & Brant 
Degnon & Clifton 
OWOSSO, MICH. 
Strand 
2d half 
Juggling DArmo 
Hibbett & Malle 
Just for Instance 
SAGINAW 
Jeffras-Strand 
Joe Malvin 
Mullen & Corrfelli 
Thelma 
Hall & Brown 
Barabon & Grohs 
2d half 
Edith & Charles 
Ermine & Sis 
Frank Gordon 
Art Devoy Co 
La Graciosa 


BOSTON B. F. KEITH. 


Vaudeville Exchange, Boston. 


BANGOR, ME. 
Louise & Mitchell 
Markee & Mont’ry 
(Three to fill) 

2d half 
Goldini 
Bell Sisters 
Mullaly McCarthy C 
McCormack & Wine 
The Glockers 

BATH, ME. 
Opera House 

Bath 
Cleo Lewis 
Bel! Sisters 
W Hale & Bro 

2d half 
Louise & Mitchell 
Holmes & Hitrig 
Three Van Cooks 

BOSTON 
3 Blighty Girls 
Swor & Westbrook 
Rahn & Beck 
Fred Berrens 
Juggling Nelsons 
Gordon’s Olympia 
Le Roy & Alex 
Murphy & Klein 
Jane Courthope Co 
Hawthorne & Cook 
Mystic Hanson 3 
Gordon’s Olympia 

(Washington St) 
Archie Onri 
Ex 4 
Grew & Pates 
McWaters & Tyson 
H Leach Wallen 3 

BROCTON 
Strand 
L & B Dryer 
Chas Semon 
Doice Sisters 
Beauty Vender 


2d half 
Lew Huff 
Otto & Sheridan 
Gill & Veak 
Adams & Griffith 
Marimba Septette 


CAMBRIDGE 
Gorden’s Cen. Sq. 
Lowe Evans & 8 
Lee Kohlmar Co 
Innis & Ryan 
Mr & Mrs G Wilde 

2d half 
F & A: Pelot 
Sterling Sax 4 
Fashion Revue 
Geo Rosener 
Kluting’s Animals 


DORCHESTER 
Codman Sq. 
Fields & Edwards 

Jack Marley 
Tate & Tate 
(One to fill) 

2d half 
Clark Sisters 
Conroy & O’Donn’l 
Dudi Bellong Duo 
(One to fill) 


Franklin Park 
Lorimer & Carbrey 
The Dohertys 
Sailor Reilly 
McConnell & Austin 

2d half 
Orben & Dixie 
Corsia & Verdi 
Raymond Trio 
(One to fill) 

FITCHBURG 
Colonial 
Arthur Terry 
John J O'Malley 
Waak & LaWande 


Redford & Winch’r Walzer & Dyer 
5 


Rose Moon Co 

2d half 
Lipton 
Gaynell & Mack 
Paul Decker Co 
Princess Nai Nai T 
Wilson Aubrey 3 


HALIFAX 
Ackers 
(3) 
Cleo Lewis 
Markee & Mont’ry 
Lorimer & Carbrey 
Keefer & Alberts 
W Hale & Bro 
Strand 


(3) 
Bell Sisters 
Frank Hall Co 


Keefer & Alberts 
Morey Senna & Lee 
Mile LaToys Models 
2d half 
Lonzo Cox 
Curry & Graham 
A Sullivan Co 
Dawson Sis & Stern 
Jack Marley 
Mammy’s Birthday 
MANCHESTER 
Palace 
Cortez Sisters 
Curry & Graham 
P Decker Co 
Corsia & Vedi 
Wilson Aubrey 3 


2d hal 
McConnell & Austin 


1493 Broadway 


Acts Booked Direct 


Lyric Theatre, Newark, N. J. Phone, write, 
or wire R. G@ TUNISON, Putnam Building, 


Phone: BRYANT 674-675 


New York City 


McCann & Robles 


“(Two to fill) 


HAVERHILL 
Colonial 
Lew Huff 
Dawson Sis & Stern 
H B Toomer Co 
Adams & Griffith 
S’phone 4 
d half 
Jean & Jacques 
Belle Montrose 
Redford & Winch’er 
Beauty Vender 
Mr & Mrs G Wilde 
LAWRENCE 
Empire 
Norman Telma 
Otto & Sheridan 
Gill & Veak 
Animals 
d half 


Daisy & Wilson 
Sailor Reilly 
H B Toomer Co 
Morey Senna & Lee 
LEWISTOWN 
Music Hall 
Frank Markley 
Regal & Mack 
Petticoats 
4 Buttercups 
2d half 
Adonis & Dog 
Howard & Bernard 
Ned Norworth Co 
T Allen Co 
LYNN 
Gordon’s Olympia 
Song Demonstrator 
Goslar & Tusby 
Belle Montrose 
Flashes 
2d half 
Frank Markley 
Tower Evans & 8S 
Rines & Arnold 
Lee Kohlmar Co 
Waldorf 
Green & Span 
Orben & Dixie 
Grown Gardner & B 


The Dohertys | 
‘Dolce Sisters 
Holmes & Hollister 
Miniature Revue 
NEW BEDFORD 
Gordon’s Olympia 
F & A Peilot 
L’Estrange Sis 
‘Rines & Arnold 
Geo Rosner 
Erfords Sensation 
2d half 
Norman Telma 
Fargo & Richards 
Goslar & Tusby 
Flashes 
NEWPORT 
Opera House 
Rudi Bellong Duo 
Clarence Wilber . 
LaRue & Gresham 
Harris & Manion 
Mammy’s Birthday 
2d half 
Bullet Proof Lady 
John J O'Malley 
Waak & Lewande §S 
(One to fill). 
Rose Moon Co 


PORTSMOUTH 
Colonial 
Adonis Co 
Howard & Bernard 
Ned Norworth Co 
Tommy Allen Co 
2d half 
Worden Bros 
Regal & Cack 
Petticoats 
4 Buttercups 
WALTHAM 
Waldorf 
Daisy & Wilson 
Fargo & Richards 
Princess Nai Tai T 
Miniature Revue 
2d half 
Arthur Terry 
Fields & Edwards 
Walzer & Dyer 
Mlle LaToys Models 


POLI CIRCUIT, 
BRIDGEPORT Payton & Ward 
Poll’s Wishing 
Edward Hill Palace 


Conley & Francis 

Ferne & Marie 

June Mills 

“On High Seas” 
2d half 


The Nagfiys 
Clay & Robinson 
Brower 3 

3 Dixie Boys 
“On High Seas” 


laza 

Maurice & Girlie 
Payton & Ward 
“W ushing” 
(One to fill) 

2d half 
Burke & Betty 
J & E Conners 


The Nagfiys 
J & E Conners 
Brower 3 
Ardrew Mack 
Amoros Sis 
2d half 
La Pet Jennings Co 
Murphy & Driscoll 
James V Carson Co 
June Mills 
D’Auigneav’s Celes 
SCRANTON, PA. 
Poli’s 
Wilkes Barre split 
Ist half 
Lanigan & Wood 
Gray & Byron 
Lamberti 


DR. J. BIER, 


Room 
1493 Broadway 


PHYSICIAN 


208 fk&.tnan, ilding 


NEW YORK CITY 


Chas Kenna 
Polly Dassey Co 


HARTFORD 
Palace 
J & J Gibson 
Morin 
Fredericks Dell & F 
Morgan & Gates 
Last Night 
2d half 
Armstrong & Stant 
Toyland 
Andrew Mack 
Fred & Albert 
NEW HAVEN 
Bijou 
Bernard & Gibson 
Clark Sis 
Chas Kenna 
N Gilbert & Girls 
2d half 


M Arlington Co 
Conley & Francis 
Millard & Doyle 


Latry Comer 
3 Jeanettes 
SPRINGFIELD 
Palace 
The Faynes 
Clay & Robinson 
James B Carson 
B & B Wheeler 
D’Aulgneuv's Celest 
half 
Gordon & Day 
Evans & Sydney 
“Night Boat” 
Murphy & Lachmar 
Amoros Sis 


M Arlington Co 

38 Dixie Boys 
Millard & Doyle 
Armstrong & Stant 


J & J Gibson 


Rolla 


Edward Hill 
Fredericks Dell & F 
Morgan & Gates 
WILKES BARRE 
Poll's 
(Scranton split) 
Ist half 
Sweeney & Rooney 
Ford & Truly 
Sylvester Family 
d & mag 
J R Johnson Co 
WORCESTER 
Poll’s 
Burke & Betty 
Murphy & Driscoll 
“Night Boat” 


“Mur hy & Lachmar The Duttons 


Gordon & Day 

2d half 
Bernard & Gibson 
Fern & Marie 
B & B Wheeler 
“Last Night” 

Plasa 
Fred & Albert 
Sullivan & Scott 
Evans & Sydney 
Polly Dassi Co 
(One to fill) 

2d half. 
The Faynes 
Clarence Wilbur 
(Others to fill) 


ORPHEUM CIRCUIT 


Palace Theatre Building, New York City. 


CALGARY 
Orpheum 
(22-24) 
(Same bills plays) 
Victoria 26-28) 
“Extra Dry” 
Pietro 
4 Readings 
Bernard & Duffy 
Eva Taylor Co 
Lachman Sisters 
CHICAGO 
Majestic 
Wm Rock Co 
Rae Samuels 
Ed & B Conrad 
Gibson & Conftelli 
Harry Jolson 
Kokin & Golette 
Haleta Bonconi 
Ergotti’s Midgets 
Palace 
Bessie Clayton Co 
Phil Baker 
Mason & Keeler 
Nash & O’Donnell 
Ted Doner 
Royal Gascoignes 
Lohse & Sterling 
Dillon & Parker 
State Lake 
Frances Kennedy 
“For Pity’s Sake” 
Rockwell & Fox 
Clarke & Verdi 
Cantor’s Ministrels 
Long Tack Sam Co 
The Lordons 
DENVER 
Orpheum 
(Tuesday opening) 
U S Jazz Band 
Venita Gould 
Kitnery & Renny 
Lydell & Macey 
Lillian Shaw 
Eugene Bros 
Arthur West Co 
DES MOINES 
Orpheum 
(Sunday opening) 
Stone & Kaliz 
Nellie Nichols 
Sweeties 
Norwood & Hall 
Jason & Haig 
Harry Cooper 
DULUTH 
Orpheum 
(Sunday opening) 
Ivan Bankoff Co 
Tennessee 10 
Chas Grapewin Co 
Francis Renault 
Bert Fitzgibbon 
Samsted & Marion 
KANSAS CITY, MO. 
Orpheum 
(Sunday opening) 
“Not Yet Marie” 
Color Gems 
Karl Emmy’s Pets 
H & A Sharrock 
Donald Roberts 
Farrell Taylor Co 
Burns & Frabito 
LINCOLN, NEB. 
Orpheum 
(25-27) 
Saranoff & Girls 
Ciccolini 
“Man Hunt” 
B & H Mann 
F & O Walters 
The Pickfords 
LOS ANGELES 
Orpheum 
Ger Hoffman Co 
Indoor Sports 
Salon Singers 
Phina & Co 
Collins & Hart 
Eva Shirley Band 
Chris Richards 
MEMPHIS 
Orpheum 
“Putting It Over” 
Barnes & Crawford 
Ashley & Dietrich 
The Vivians 
Foley & O'Neil 
Bob Tip Co 
MILWAUKEE 
Majestic 
Bronson & Baldwin 
Julius Tannen 
Jimmy Savo Co 
Dunham & O'Malley 
Rosa King Co 
“Little Cottage” 
Selma Braatz 
Palace 
Giuran & Margurite 
Stephens & Hol- 
lister 
Harry Rose 
Mile D’Aures Co 
Rockwell & Fox 


Le Maire & Hayes 
MINNEAPOLIS 
Orpheum 
Regay & Lor'ne Sis 
Elsa Ruegger Co 
Geo Kelley & Co 
Kenney & Hollis 
Seven Honey Boys 
Burt & Rosedale 
NEW ORLEANS 
Orpheum 
Evelyn Nesbit 
Bowman Bros 
Wright & Dietrich 
Bruce Duffet Co , 
Fink's Mules 
Oscar Lorraine 
OAKLAND 
Orpheum 
(Sunday opening) 
“Overseas Revue” 
Cartmell & Harris 
Al & F Stedman 
Fox & Ward 
Watts & Hawley 
Jas H Cullen 
OMAHA 
Orpheum 
(Sunday opening) 
Albertina Rash Co 
Sidney & Townley 
Lee & Cranston 
Wm Ebs Co 
Kanazawa Boys 
Robbie Gordone 
Harry Breen 
Jas J Morton Co 
PORTLAND, ORE, 
Orpheum 
(Sunday opening) 
Gus Edwards Co 
3 Jordan Girls- 
Jack Osterman 
Arnaut Bros 
Ernest Evans Co 
Gallagher & Martin 
Marshall Mont- 
gomery 
SACRAMENTO 
Orpheum 
(22-24) 
(Same bill plays 
Fresno 25-27) 
Lambert & Ball 
Geo Price Co 
Rigoletto Bros 
Jerome & Herbert 
Beginning of Worid 
Van Cellos 
ST. LOUIS 
Orpheum 
Wilkie Bard 
Cressy & Dayne 
Will M Cressy 
Current of Fun 
Patricola 
Ray Snow Co 
Libby & Nelson 
ST. PAUL 
Orpheum 
(Sunday opening) 
H & A Seeback 
Duffy & Caldwell 
Mrs G Hughes Co 
Edith Clifford 
Alice Eis & Co 
Jada Trio 
Ishikawa Bros 
SALT LAKB 
Orpheum 
(Sunday opening) 
H Green & Myra 
Princess Radjah 
Casting Wards 
Wood & Wyde 
Samaroff & Sonia 


SAN FRANCISCO 


opening) 
Ford Sis & Band 
Grace De Mar 
Stuart Barnes 
Sterling &. Margrit 
Howard's Ponies 
Barber & Jackson 
Frawley & Louise 
Hyams & McIntyre 
Meredith & Snoozer 
Musical Hunters 
SEATTLE 
Orpheum 
(Sunday opening) 
N Nazarro & Band 
Dolly 
The Rickards 
Chie Sale 
Bensee & Baird 
Roy & Arthur 
Travers & Douglas 
VANCOUVER, B. C, 
Orpheum 
M Sis & Schooley 
Billy MeDermott 
Four Mortons 
Black & O'Donnell 
Hudler Stein & P 
Master Gabriel Co 


WINNIPEG 
Orpheum 
Ruth Budd 


Bob Hall ‘ 
Lyons & Yoscu 
Lew Brice Cv 
Elfreda Wynn 


WESTERN VAUDEVILLE 


State Lake Theatre Building, Chicago. 


BELLVILLE 
Washinzton 
Selbini & Groini 
Valentine Vox 
Chalfonte Sisters 
2d half 


The Brads 
Fox & Mayo 
M Whitman & Boys 
CEDAR RAPIDS 
Majestic 
Kimiwa Trio 
Coley & Jaxon 
“Meanest Man” 
Lydia Barry 
Temple 4 
“Allanson” 
2d half 
Hedler Trio 
Geo & Lilly Garden 
“Prosperity” 
Julia Curtis 
Will Ward & Girls 
(One to fill) 
CHAMPAIGN, ILL. 
Orpheum 
Harry Tsuda 
Fox & Mayo 
Sorrento Quintet 


Val Vox 
Roy LaPearl 


‘GREEN BAY, WIS, 


Orpheum 
The Stanleys 
Arnold & Taylor 
Rawls & Vonkauf 
Somewhere in Fran 
MADISON 
Grpheum 
The Stanieys 
Rawls & Vonkauf’ 
Somewhere in Fran 
(Two to fill) 
2d half. 
Telephone Tangle 
(Four to fill) 
MINNEAPOLIS 
Grand 
Eddie Hughes Co 
Chas DeLand Co’ 
Ruth Curtis Band 
(One to fill) 
Palace 
Monroe & Grant 
On_ Miss’ppi 
H Haney & Grace 
Greenwich Village 
(One to fill) 


Telephone: FRANKLIN 3720 


JAM 


SJ RRECKESN RIDGE 


Attorney and Counsellor to 


Member of Chi 
Illinois State Bar 


5 N. LA SALLE ST. 


Assn. 
CHICAGO, ILL. 


Billy Broad 
Robert Everest 
d half 
Brendt Hayes 
Nelson & Bailey 
Belmont’s Opera 
Dave Ferguson Co 
Three Lordens 
CHICAGO 
American 
Stuart Girls 
E & B Gordon 
(Three to fill) 
2d half 
Pierce & Goff 
Arthur Rigby 
(Four to fill) 
Kedzie 
Wellington & 
Guiliana 4 
Dave Ferguson Co 
Jimmy Lyons 
Romas Troupe 
d half 
Cliff Bailey Co 
Gonne & Albert 
B “Swede” Hall Co 
Pat Barrett 
Galetti’s Monks 
Lincoln 
Pierce & Goff 
Keating & Walton 
Gene Greene 
Galetti’s Monks 
(Two to fill) 
2d half 
Kaptain Kidd’s Kid 
(Five to fill) 
DAVENPORT 
Columbia 
Laura Bennett Co 
Raines & Avery 
Peronne & Oliver 
B & J Creighton 
Jack Alfred Co 
2d half 
Lucas & Inez 
Smith & Keefe 
Billy Miller Co 
Ellis Nowlan T 
(One to fill) 
DECATUR, ILL. 
Empress 
Will Morris 
Nelson & Baile 
O Handworth 
Ward & Wilson 
“Attenzions” 
2d half 


2d half 
3 Rianos 
Green & LaFell 
Corner Store 
Coley & Jaxon 
Linton & Jungle G 
MOLINE, ILL. 
Palace 
Dale & Doyle 
Sosman & Hall 
Hedley Trio 
(Two to fill) 
2d half 
Robert & De Mont 
Manning & Hall 
Laura Bennett Co 
(Two to fill) 
ROCKFORD 
Palace 
Two Kawanos 
Arnold & Taylor 
Telephone Tangle 
Pat Barrett 
(One to fill 
2d half 
Wellington & Syl 
Dale & Doyle 
In the Dark 
Mabel Blondell 
Jack Alfred Co 
ST. LOUIS 
Columbia 
Whitman & Boys 
Ann Suter 
You'd Be Surprised 
W & M Rogers 
3 Lordens 
2d half 
Jeanette Childs 
Honor Thy Children 
(Three to fill) 
Grand 
Dusenberry & Bon 
Jessie Miller 
Harry Tenny Co 
Fred Zobedie 
Billy Hart 
3 Beauties 
Renard & Jordon 
Alice Nelson 
Norris Baboons 
Rialto 
Kennedy & Nelson 
2 Jesters 
Bond Wilson Co 
Roy LaPearl 
Grendier Girls 
d half 
Wanda 


DR. JULIAN SIEGEL 


Official Dentist to the N. V. A. 
1493 Broadway (Putnam Building), New York 


Harry Tsuda 
Sorrento Quintet 
Billy Broad 
Robert Everest 
(One to fill) 
DULUTH 
Grand 
4 Solares 
“In Wrong” 
Harvey DeVore 3 
T & P Almond 
Valente Bros 
2d half 
Kipp & Kippy 
Saxton & Farrell 
Ed Farrell Co 
Arthur & L Bell 
Liberty Girls 
E, ST. LOUIS, ILL. 
Ebers 
Wanda 
The Brads 
Redmond & Wells 
Honor Thy Children 
2d half 
Selbini & Grovini 
Ann Suter 


Angel & Fuller 
You'd Be Surprised 
Buddy Doyle 
Chalfonte Sisters 
ST. PAUL, 
Palace 
Skating Macks 
Drisko & Earl 
Revue Comiques 
Lloyd & Whithouse 
avermans Animals 
2d half 
Monroe & Grant 
On the Miss’ppi 
H Haney & Grace 
Greenwich Village 
Orpheum 
Ferns King Co 
Martelle 
Madam Ellis 
Comfort & King 
Steel & Winslow 
(One to 
2d half 
Gen Pisano Co 
Meanest Man 
Madam Ellis 


26 
; 
Kate & Wiley 
Cordini 
4 "| 
2d half 
Alf Ripon 
LAFAYETTE 
Family 
| 
| 
FLINT, 
Palace ij 
Toto 
WATERBURY 
Poli's 
Toyland 
2d half 
J 


Santry Jazz 


Cliff Bailey Duo 
Fred Lewis 
New Leader 
Whitfield & Ireland 
La Graciosa 

2d half 
Kawano Duo 
Lee & Lawrence 
Harry Hayward Co 
Keating Walton 
Romas Troupe 
SPRINGFIELD, ILL 

jestic 


Ma 
Aerial Patts 
Staley & Birbeck 
Conchas Jr Co 
(Three to a”) 

2d hal 
O Handworth Co 
Attenzione 
(Four to fill) 


PANTAGES CIRCUIT 


- VARIETY 
SUPERIOR 34 half Ethel Mae Hall Co 
Palace Lockhardt & Leddie Jack Goldie 
Eippy & Kipp 3 Victors New York and 
Arthur & Leah Bell (Two to fill)’ MONTREAL = BUTTE 
10 Liberty Girls Leew (20-23 
2a BOSTON Ju glin DeLisle ) 
4 Solares Orpheum Holden & Herron e bill plays 
In Wrong Sore », Mrs LaCoate 24; Mis- 
Vi oney Hurs ells es 


Volente Bros 
WINNIPEG, MAN. 
CANADA 
Strand 

Peacock Revue 
Pope & Uno 
& Boys 
anso 
half 
Gilmore & Castie 
Dave Vanfield Co 


ank 
Lamonts Gir! Min 


MARCUS LOEW 


Putnam Building, New York City. 


_NEW YORK CITY 
American 
Loray & George 
Sue Creighton & Sis 
Danny Simmons 
Concentration 
Moore 
oy eou 
mith & Troy 
entworth 
(One to fill 


Neal & Stewart 
Hampton & Blake. 
Concentration 
LaMont & Wright 
Waiters Wante 
Ubert Carlton 
McDonald Trio 
<Gne fill) 


Ferguson & Sund’d 
Cook & Oatman 
Nat Car : 
8 Dominoes 
2d half 
Piving Weavers 
Bill Dooley 
Townsend Wilber C 
Walmsley & Keat’g 
Maxine Douglas Co 
Lincoln Sq, 
Amoros & Obey 
Barra Sisters 
G Drury Hart Co 
Hampton & Blake 
Wells & Ww 
2d half 
Wray’s Manikins 
Benny Harrison Coe 
Homer Lind Co 
Danny Simmons 
Greeley Sq. 
Melva Sisters 
Neal & Stewart 
Townsend Wilber C 
Joe Darcey 
Maxine Douglas Co 
2d half 


Frank Browne 
Dora Hilton & Co 
McConnell & Sim’n 
Wilson & McAvoy 
Grazer & Lawler 
Delancey St. 
Aubrey & iche 
Harry Meehan 


Rucker & Winfred 


B 
Leddy & Leddy 
Dixie Hamilton 
Hart & Helene 
Bernard & Meyers 
Doree’s Opera 
2d ~half 
Hattie’s Chicks 
(One to fill) 
Dolly & Calame 
Lillian Watson 
Nick Basil Co 
Stevers & Lovejoy 
Hughie Clark 
6 Royal Hussars 
BROOKLYN 
Metropolitan 
Frank Browne 
Metropolitan 3 
McConnell & Sim’n 


Rucker & Winfred . 


Ss Creighton & Sis 


(One to fill) 
DeKalb 

Robert Swan 

LaMont & Wright 

Waiters Wanted 

Ferns & Litt. 

Clark’s Hawalians 
2d half 


Aubrey & Riche 
Sheppard & Dunn 
G Drury Hart Co . 
Davis Rich 
Page & Green 


Palace 
Wray’s Manikins 
Murray Leslie 
Little rd Roberts 

ck Basil Co 
Mains & 
2a haif 
Dixie Hamilton 
Robinson & Thomas 
Mme Doree’s Co 
(Two to fill) 


Fulton 
Cook Mortimer & H 
Bowers & Saunders 
B Harrison Co 
Weston & Eline 
Allen Clifford & B 
2d half 


F Stafford Co 
Will J Evans 
H & A Scranton 
2d half 
Wilfred DuBois 
Jones & Jones 
Genaro & Gold 


Barry & Layton 


CHICAGO 

MeVickers 
The Lelands 
Peppino & Perry . 
Henshaw & Avery. 
The Ow? 
Barron & Burt 
Stafford & DeRoss 
Geo A Mack 


CLEVELAND 
Li 


berty 
Bud & Jessie Gray 
3 Robins 
Marietta Craig Co 
Chas Reilly 
3 Musical McLarens 
DALLAS, TEX 
Hippodrome 
Musical Waylans 
McLoughlin & E 
Hal Johnson Co 
Katherine Miley 
3 Maxims 
2d half 
Ford & Hewitt 
Lyons & Clayton 
Dae & Neville 
Johnson Bros & J 
Weiss Troupe 
DETROIT 
Colonial 
McMahon Sisters 
Martin & Courtney 
J Leighton’s Revue 
Denis Chabot 
Chas McGoods Co 
(One to fill) 
FALL RIVER 


Bijou 
Wilfred DuBois 
Jones & Jones 
Genaro & Gold 
Barry & Layton 
Hattie’s Chicks 

2d half 4 
Gere & Delaney 
Honey Hurst 
F Stafford Co 
Will J Evans 
H & A Scranton 
HAMILTON, CAN 

Lyrie 
Aerial DeGroffs 
Sam J Harris 
Primrosé Ministrels 
Anthony & Ross 
Scanlon Denos & S 

HOBOKEN 

Loew 
The Valentines 
Wiki Bird 
Kaufman & Lillian 
Swartz & Clifford 
(One to fill) 

2d half 


Le 


NEW ORLEANS 


t 
opening) 
Stanley 
Mack & Salle 
Knorr Rella Co 
Barnes & Freeman 
Girls 
aif 
Arthur Stone 
Powell & Worth 
Henry Horton Co 
Walters & Walters 
Russell & DeWitt 


NEW ROCHELLE 
Loe 


w 
Lilly Sisters 
Robinson & Thomas 
Davis & Rich : 
2d half 
Dailey Bros 
Weston & Eline 
E Mains & Band 


OKLA CITY 


Liberty 
Brown’s Dogs 
Norton & Noble 
Burke & Burke 
Laurie Ordway Co 
Fashions DeVogue 
2d half 
Krayona Co 
Courtney & Barnett 
Francis Rice 
Taylor & Francis 
Mellilo Sisters Co 


PITTSBURGH 
Lyceum 
Beattie & Bloome 
Herman & Clifton 
Lew Welch Co 
Ward Bros 
Darras Bros 


PROVIDENCE 


Emery 
Storey & Clark 
Van Sloan & Dean 
Murray Bennett 
LaDora & Beckman 
(Two to fill) 

2d half 
Bicknell 
Genna & Weber 
Pantzer & Sylva 
Marion Munson Co 
Hank Brown Co 


ST. LOUIS 
G 


arri 
Mae & Mack 
Gordon & Delmar 
Love Race 
Zuhn & Dreis 
Aerial Butters 

2d half 

Tyler & St Clair 
Downing & Bunnin 
McGreevey & Doyle 
Steve Freda 
‘The Spartans 


SAN ANTONIO 
cess 


Prin 
8 Gregorys 
Jessie Reed 
Pearl Abbott Co 


ARTHUR J. HORWITZ-LEE KRAUS, INC. 


CHICAGO 
Loop End Bidg., 177 N. State St. 


A Perfect Day 
Burke & Durkin 
Flying Weavers 

2d half 
3 Mazuma Japs 
Murray Leslie 
Cun’ham & Bennett 
Allen Clifford & B 
Ferns & Litt 
Girl‘in Air 


National 


3 Mazuma Japs 
Farrell & Hatch 
Merlin & Gordon 
Walmsley & Keat’g 
Girl in Air 

2d half 
Cook Mortimer & H 
Loray & George 
Cook & Oatman 
Nat Carr 

Orpheum 
Page & Green 
Dora Hilton Co 
Bill Dooley 
Kingsbury & Mun’n 
Sheppard & Dunn 
Grazer & Lawlor 

2d half 
Bowers & Saunders 
Ferguson & Sun’'d 
Laimes & Pearson 
Joe Darcey 
Clark’s Hawailans 

Boulevard 


McDonald Trio 
Cun’ham & Bennett 
Homer Lind Co 
Dave Harris 
4 Renee Girls 

2d half 
Melva Sisters 
Harry Meehan 
Merlin & Gordon 


Amoros & Obe 
Kaufman & Lillian 
A Perfect Day 
Dave Harris 
Wells Virginia & W 
Warwick 
Dailey Bros 
Gillen & Mulcahy 
Hughie Clark 
6 Royal Hussars 
(One to 
2d half 
P George 
Marty Brooks Rev 
King Bros 
(Two to fill) 


ATLANTA 


Grand 
Lockhardt & Laddie 
Rose Garden 
Lane & Plant 
(Two to fill) 

2d half 
Wayne Beeman 
M & J Dove 
2 Yaquis 
Burke & Toohey 
Weber Beck & F 
(One to fill) 

BALTIMORE 
Hippodrome 
J & S Delier 
DeLight Sisters 
Arthur J Finn Co 
Burke & Toohey 
Mons Adolphus Co 
BIRMINGHAM 


Bijou 
Goldie & Ward 
Bennett Twins 
Ethel Mae Hall Co 
Jack Goldie 
3 Victors 


BOOKING 
EAST AND WEST 


Acts desiring immediste and consecutive booking communicate. 


NEW YORK 


Putnam Bidg., (493 B’way 


Robert Swan 
Doherty & Salvat’e 
Little Lord Roberts 
Gillen & Mulcahy 
Sansone & Delilah 


‘HOUSTON, TEX. 
nce 


Oliver ~ 
Francis & DeMar 
Which Shall I Ma’y 
arie Russell Co 
elle & Caron 
2d half 
Stanley 
Mack & Salle 
Knorr Rella Co 
Barnes & Freeman 
Jack Levy Girls 


KANSAS CITY 
Garden 


Tyler & St Clair 
Downing & Bunnin 
McGreevey & Doyle 
Steve Freds 
The Spartans 

2d half 
2 Valdares 
Harry Garland 
Carletta & Lewis 
Eckhoff & Gordon 
Weston Models 


MEMPHIS 

Lyceum 
Powell & Worth 
Henry Horton Co 
Walters & Walters 


alf 
Goldie & Ward 
Bennett ins 


Grey & Klumker 
Married via Wire 
half 


Oliver 

Francis & DeMar 
Which Shall I My’y 
Marie Russell 

Belle & Caron 


SPRINGFIELD 
Broadway 
Bicknell 
Senna & Weber 
Marion Munson 
Hank Brown Co 
Odiva & Seals 
2d half 
LaDora & Beckman 
Storey & Clark 
Van Sloan & Dean 
Murray Bennett 
Odiva & Seals 


TORONTO 
Younge 


The Arnoldos 
Mildred Rogers 


Royal Four 


Mr & Mrs Hill Co 
Trovato 
Torelli’s Circus 


WACO, TEXAS 
Hippodrome 
Ford & Hewitt 
Lyons & Clayton 
Dae & Neville 


Johnson Bros & J 


Weiss Troupe 
2d half 
3 Gregorys 


Jessie Reed 
Pearl Abbott Co 
Grey & Klumker 
“Married V 


ia Wir” 


Tuck & 


Glasgow Maids 
Chung Hwe Four 
Four Mellos 
Great Howard 
CALGARY 
Pantages 
Lieut Berry & Miss 
Marconi Bros 
M Hamilton Co 
Baron Lichter 
Gildea & Phillips 
Brazillian Heiress 
DENVER 
Panta 
“Oh Teddy’ 
Frank Bush 
G 8 Gordon Co 
Georgia Howard 
Heros & Preston 
Cook & Vernon 
EDWONTON 
Pantages 
3 Bullawa Giris 
Denny & Donegan 
Samanoff Trio 
Eadie & Ramsden 
Bob Aitbright 
Hill’s Circus 
GT, FALLS 
Pantages 
(23-24 
(Same bill plays 
Helena 24) 
Bert Stoddard 
Mori Bros 


Henriette DeSerris 
Mike Barlow 


& 
LONG BEACH 
Panta 
Wolfe & Patterson 
W E Whittle 
Tarzan 
Amoros & Jeanette 
Kuma 4 
LOS ANGELES 
Pantages 
Naynon's Birds 
Chas Lindholm Co 
Burns & Lynn 
Sonia De Clave 
Bison City 4 
Slatkos Rollickers 
MINNEAPOLIS 
Pantages 
* opening) 
osier Dog 
Coffman & Carroll 
Maurice Samuels Co 
Jones & Sylvester 
Ted Shawn's Danc’s 
OAKLAND 
Pantages 
(Sunday Opening) 
Alex & Evelyn 
Mason & Cole 
Okla Four 
B Morrell Co 
Casting Campbells 
Arthur Barrett 
OGDEN 
Pantages 


(26-27) 
Amparito Guillot 
S & M Laurel 
Revue DeVogue 
Long Ward 
8 White Kuhns 
3 Bartos 

PORTLAND 
Pantages 
Aerial Macks 


Chicago Offices, 
Forrest & Church 


Stevens & Brunnell 


Willie Solar 


‘Rising Generation’ 


Happy Jack Gard- 
ner Co 
REGINA 
Pantages 
(22-24) 
(Same bill 
Saskatoon 25-27 
“Act Beautiful” 
Mary Ann 
World in Harmony 
d Blondell Co 
has Olcott 
Bud Snyder 
SALT LAKE 
Pantages 
Four Leons 
Frank Ward 
uigley & F 
ance Fantasy 
Dunbar & Turner 
“Temptation” 
SAN DIEGO 
Pantages 
Golf Link Girls 
Ross Wyse Co 
“Number Please” 
Cycling Brunettes 
Camille Rejane 
Kilkenny 4 
SAN FRANCISCO 
Pantages 
(Sunday opening) 
Bernivici Bros 
Chas Mack Co 
Cardo & Noll ‘ 
Joe Whitehead 
Harry Girard Co 
Raymond 
SEATT 
Pantaxes 
Frank Shields 
Roach & McCurd 
Hendrix & Belle 
Irene Trevette 
Galli Troupe 
Harmony Trio 
SPOKANE 
‘ Pantages 
Love & Wilber 
Naids Norrine 
Peerless Trio ‘ 
Jovedah DeRadjah 


L France & Kenedy 
Yip Yip Yaphankers 


TACOMA 

Pantages 
Novelle Bros 
Three Clowns 


Robinson’s Elphnts 


John T Ray Co 
International Nine 
Meir & Gibson Sis 


VANCOUVER, B. 


Pantages 
Cavanaugh Duo 
Mary Dorr 
Howard & White 
Dancing Davey 
Hickman Bros 
Corinthians 

VICTORIA, B. C. 

Pantages 


Geo & May LaFerve 


Ray Lawrence 
Archer & Belfort 
Eddie Foy Co 
Five Partrowars 
Hyman Meyer 
WINNIPEG 
Pantages 
Winton Bros 
Incy Bruch 
Bender & Meehan 
Business is Bus’s 
Texas Four 
Little Hip & Nap 


Hodkins-Pantages Bookings 


DALLAS, TEX. 
Jefferson 
8 Romonos Sis 
Ray Conlin 
Imperial Quinte 
Ray & Emma Dean 
Perhaps You're Rig 
MUSKOGEE, OKLA. 
Broadway 
(21-22) 
Morton Jewl T 
Murray Livingston 
Walzer & Walzer 
Shaw & Bernard 
On Golf Links 
SAN ANTONIO 
Royal 
Lady Alice’s Pets 
The Makarankas 


6 Venetia. Gypsies 
Weber & Ellinorr 
Royal Uyeno Japs 
WACO, TEX. 
Orpheum 
2d half 
Morton Jewel T 
Murray Livingston 
Walzer & Waizer 
Shaw & Bernard 
On Golf Links 
WICHITA FALLS 
Wichita 0 H 
Anita Arliss Co 
Dorsch & Russell 
Canfield & Rose 
Chrisholm & Breen 
Marie Fitzgibbons 
Kremlin in Moscow 


INTERSTATE CIRCUIT 


Palaee Theatre Building, New York City. 


DALLAS, TEX. 


Stuart & Kelley 
Misses Parker 
Emily Darrell 
Sylvester Schaef’r 
Jimmie Lucas 
Mirano Brothers 


FORT WORTH, 
TEX. 
Majestie 


Hackett & Delmar 
Clare 


“On Ragged Edge” 
Clara Morton 

J K Emmett Co 
Peck & Mcintyre 
Choy Ling Hee Tr 


GALVESTON, TEX. 
Majestic 
((22-24) 

(Same bill 

Austin 26-2 

Bonomar Arabs 

Lucille & Cockie 

Odonnell & Blair 

Hahn Weller Co 

Mme Rhea 

Avey & Oneil 

Garcinetti Bros 


HOUSTON, TEX. 
Majestic 
Clinton Sisters 
Espe & Dutton 
Ethel Clifton Co 
Lloyd & Wells 
Anna Eva Fay 


1 


& Wilbrt 
LE 


Montgomery & Al’n 
Bessye Clifford 
LITTLE ROCK, 
ARK. 
Majestic 
Oakes & Delaur 
Carola 3 
Harry Holman Co 
Cooper & Ricardo 
Leo Zarrell & Co 
2a halt 
Andrieff 3 
Allan Shaw 
Mme Bianca Co 
(Two to fill) 
MUSKOGEE. 
Majeatic 
Claire Vincent Co 


Hershel Hendler 


LaBernicia & Ballet 


PINE BLUFF, ARK. 
Majestic 

Allan Shaw 

Andrieff Trio 

(One to fill) 


SAN ANTONIO, 
TEX. 
Majestic 
Mile Paula 


Helen Staples 
Neville & Brockway 
Ben K Benny 
Olga Petrova 
Olson & Johnson 
Bnstock’s School 


TULSA, OKLA. 
Orpheum 
Claire Vincent Co 

Hershel Henlere 
LaBernicia & Bal’t 
(Two to fill) 

2d half 
Walter Baker Co 
Rolling Along 
Vera Burt Co 
(Two to’ fill) 
WICHITA FALLS, 

Wichita 

2d half 


. . NED “CLOTHES” NORTON 


Third season featured in 


B. D. Berg’s 
“Quakertown to Broadway”—Keith Circuit 


2d half 
Oakes & Delaur 
Marie Stoddard ® 
Harry Holman Co 


Frank Wilson 
Murphy & White 
Syncopated Steppers 
(Two to fill) 


ACKERMAN & HARRIS CIRCUIT. 


San Francisco. 


BAKERSFIELD 
Hippodrome 
Romany Duo 
Geo Beane Co. 
Moore & Shy 
B. McKenzie Co. 
Fletcher & Terry 
South’rn Saxaphone 
d half 
Buster & DeMuth 
7 Minstrel Misses 
Willard & Jones 
Geo Randall Co. 
Mack O'Neil 
Trennelle Trio 


FRESNO 

Hippodrome 
Butler & DeMuth 
Minstrel Misses 
Willard & Jones 
Geo Randall Co. 
Mack O'Neil 
Trennelle Trio 

2d halt 
Howard Nichols 
Hibert & Nugent 
Frances & Fox 
Robbins & Fulton 
Folette Pearl & W 
Alvin & Alvin 


LOS ANGELES 

Hippodrome 
Kibbel & Pauline 
Helen Harrington 
Maxine Alton Co. 
Broadway Trio 
Pitroff 
Curtain McDonald 

2d half 
Zeeda & Hoot 
Chet Wilson 
Brooks & Norris 
Southern & Harvey 
Sam’ Ward 
Seashore Giris 

MODESTO 


Hippodrome 
(21-22) 
Howard Nichols 
Hibert & Nugent 
Frances & Fox 
Robbins & Fulton 
Folette Pearl & W 
Alvin & Alvin 
(26-27) 
C & H Polley 
Sylvan & Copeland 
Ralph Seabury 
Held’s Childhood 
Thorndyke & Cur’n 
Bassett & Bailey 
SACRAMENTO 
Hippodrome 
Harris & Harris 
Collins & Dunbar 
Leo Haley 
Harry Mason Co. 
Wood & Lawson 
Six Serenaders 
2d half 


Florette 
Nora Allen Co 
Cromwell & O'Day 


Paper Dress Revue | 


fenner Lehm’n & H 
Marriott Troupe 
SALT LAKE 


Casino 
Rosie Rifle Co 
Jess & Dell 
Georgia Emmett 
Flagier & Malia 
(Others to fill) 
2d half 
Bessie Babb 
Allen & Jones 
Stroud Trio 
Jack Polk 
Little Jim 
SAN DIEGO 
Hippodrome 
2d half 
Kibbell & Pauline 
Helen Harrington 
Maxine Alton Co 
Broadway Trio 
Pitroff 
Curtain McDonald 
SAN FRANCISCO 
Casino 
(Sunday opening) 
Mizpah Selbini Co 
La Rose & Adams 
The Roycea 
4 Johnsons 
3 Aces of Harmony 
Billy Lindeman Co 
Hippodrome 
(Sunday opening) 
Les Arados 
Leonard & Haley 
Williams & Culver 
Whitneys Dolls 
Scott & Seymour 
Burke B & Kendall 
STOCKTON 
Hippodrome 
Sylvan & Copeland 
Ralph Seabury 
Held’s Childhood 
Thorndyke & Cur’n 
Bassett & Bailey 
24 half 
Harris & Harris 
Collins & Dunber 
Leo Haley 
Harry Mason Co 
Wood & Lawson 
Six Serenaderg 


TAFT, CAL. 
Hippodrome 
(21) 
Zeeda & Hoot 
Southern & Harvey 
Sam Ward 
Seashore Girls 
(26-27) 

Geo Beane Co 
Moore & Shy 
Fletcher & Terry 
Saxaphone Sextet 


AUSTRALIA’S WORST SEASON. 


San Francisco, Dec. 17. 
E. J. Carroll, who owns and controls 


a string of theatres in Australia and 
Queensland arrived here the early part 
of this month and will shortly leave for 
the East. Mr. Carroll contemplates 
marketing an Australian made picture 
entitled “The Sentimental Bloke.” He 
also announces that he has signed Sir 
Harry Lauder: for a South African tour 
beginning next Easter, guaranteeing 
the Scotch comedian $100,000 for 20 
weeks. According to the visitor this 
has been the worst theatrical year in 
the history of Australia. For 13 weeks 
the show houses were closed by the 
Flu epidemic and the general seaman’s 
strike causing an additional 11 weeks’ 
darkness. 


~ 


— 


(Two to 
80. BEND. IND. 
| 
Goetz & Duffy 
Ward & Kin q 
4 Paldrens 
2d half 
| 
4 
ig 
| 
| 
Majestic. 
Bell &. Wood 


VARIETY 


PLAYERS 
ANETTE STEIN 
‘LOUISE PHILSON 
CHAS. (TURK) DUNCAN 


This Week (Dec 15); B. 
Next Week (Dec. 22), 


MRS. F. STEIN, Chaperone 


BART McHUGH 


HOOD’S HAPPY.HOURS 


PLAYMATES 


A BEAUTIFUL REMINDER OF CHILD- 


PLAYERS 
EUNICE (BOBBY) BROOKS 
BEATRICE MOYER 
AL CUBLER 


B. F. KEITH’S PALACE, NEW YORK 
SHEA’S THEATRE, BUFFALO, N. Y. 


Under Management, JACK DE LANGE 


THEATRE FOR MOBILE. 
Mobile, Ala., Dec. 17. 


A new theatre will be erected on 
Dauphin street, the plans for which 
are now being drawn. The cost will 
be $250,000. The house will have a seat- 
ing capacity of 1,500 persons. 

The enterprise is being financed by 
H. J. & C. B. King, of this city. The 
house is being built with the idea of 
housing road attractions. 


Bessie A. Story Leaves $137,891. 
The transfer tax appraisal of the 
estate of the late Bessie Abbott Story, 
opera singer, who died Feb. 9th last, 
has been led in the Surrogate’s office. 
According to the document the singer 
left a gross estate of $137,891, and after 
sepeetone the net amount totals $122,- 


WILL BUY and SELL 
DROP CURTAINS 


New and Used—Ptain and Painted—Vetvet Plesh 
—Satine, etc. Have several bargains on hand. Easy 
terms. Aliso drops for rent. 


M. GOLDEN, 248 West 46th St. 


Tel. Bryant 2670 


Changes in “Night Boat.” 

Several changes in “The Night Boat” 
which Charles Dillingham has had in 
rehearsal. Frank Craven is out and 

ack Hazzard replaces him Anna 

heaton is also among the missing 
with Stella Hoban in her place. 

There was a mutual agreement be- 
tween the management and the players 
as they had rehearsed over the time 
permitted under the rulings of the 
A. EL. A. contract. 


Sues Joe Weber. 
Ruth Dean, a chorister, hae brought 
suit against Joe Weber under the 


Workman’s Compensation law, alleg- 
ing injuries sustained to her leg dur- 
ing the rehearsals of the “Little Blue 
Devil.” Nathan April, of House, Grose- 
man & Vorhaus, is the defendant's at- 
torney. 


for mail to 

POSTCA ADVERTISING OR CIR- 

CULAR CET WILL NOT AD- 
ONE 


VERTISED. 
ADVERTISED IN 


LETTERS 
ISSUE ONLY. 


Have Your Face Corrected 


It Pays in Business, in the ye in Society— 
or Wherever You Go 
Immediate, tavisible, improved Methods | 


SAGGING EARS 
FACES SET NOS 
LIFTED IN CORRECTED 
Hi, "Ph . Wri 
B E D F R D 4 ry vith 


CF Phone: Madison 8q. 7230 


Beloved Chester 
} Benson & 


Adams Ted Bixler Lela 
Agenese Louise Blackburn BL 
Allen Gert Block Isaac 

Ancle Mr D Bontar Rose 
Anderson Agnes Briant Pael 
Archer James Briger Clara 
-Armstrong Aftn Bronson, & Rizso 

Brown w 
Baker Ha Brown 8 

[Bakes Fran k Brown & Jackson 
Barnes & Wert Bullett Proof Lady 


Barry Elizabeth Burnis Myftle 
Camia Willy 
Campbell Lovie 
Carilta Mme 
Cariton Rosemary 
Carr Ernest 


. Beasley Jack 


Beard Billy 


Benson & Free 
Fox 


Benedict Gertrude Cassadon Robert 
Benway A P Chadwick Best 
Kerman Ha Cins Joseph 
Bernard Ral Clair Doris 


. Clarke 


eatin 
lark Mre M 


Ha 
Cooper 


Cordelia Stephen 
Corman Kittie 
Cornella & Wilbur 
Coscia Verdi 
Cozart Clara 
Cowles Marie 
Crawford Dolly 
Crawford Antoin 
Crawtord Clifton 
Crosse C W 
Croteau Diana 
Cullen Gecilia 


4, 


Dalz 
Dari Duke 
Davis McCo 


Davenport Pau 
Davis Frank 
Davis & Walker 
Dawson Milton 
Dean Cliff 

Deane Phylile 
Dearborn Cecil 
DeBarde Ftorence 
DeGrant Oliver 
DeHaven Louise 
Delmore Addié 
Delmoré Dorothy 
Delmore & Lee 
DeMille Goldie 
DeWolfe Mr 
Dixon Louisiana 
Doll Moo 
Donovan Marie 
Donovan Myltee 
Donovan Mr Jas 
Doughs Maxine 
Downing Harry 
Drois Herbert 
Dreon Girls 
Drozamena Ed 
Dunbar Chas 
Dunn Emery 
Duffy & Sweeney 
Dupree 


D B 
Dutton J BE 


Earl Bessie 
Edwards A R 
Edwards Geo 
Edwards Lester 
Edwards Julia 
Emmett & Moore 
Eserald Hdna 


Evans Carol 
Everett Harry 


Geo 
Fliashonick 8 B 
Fein Cari 
Finneran Jean 


Franklin & Bergen 
Bi 


orres 
Fox Valentine 


Garden Rose 
Gardiner Frank 
Garren Tubby 
Gibbons Nell 
Giles P C 
Gilroy D & Corel! 
Glaser Milton 
Gordon Arthur 
Gordon Grace 
Gordon John 
Green Fred V 


Hand Arthur 
Hayiyama Tames 
Hampter & Blake 
Hart Alfred 
Hardy Adele 
Harris Mannion 
Harkins Tarry 
Harvard Chas 
Harvey Miriam 
Hastings Ruth 
Hayes Olive 
Heator Fannie 
Henninson Jessie 
Hertz Ralph 
Hilden Sylvia 
Hill Howard 
Morray 
Hilson Edward 
Hoffman Frances 
Hoffman Billie 
Holbrook Florence 
Frances 
Ho 
Holly Willem 
Hope Ruth 
& Keller 


Hoyt 
Hughes John F 


Hunter 


James Marie 
Janis Aietia 
Jerome Jack 
Jessop Wilfred 
Johnson Albert 
Jolson Harry 
Jordon Betty 


Kimball Maud 
King Mildred 
Kunkel Glenn 


La Basedow Billie 
La Belle Jacqueline 
La France France 
Lake Isabell 

Lane Joe 

Lanette Anna 
Lattimore Ruth 
Margie 


Keating Clara ee orence 
Kellous Edna Lee Marie 
Kelso Leighton Lenore Jack 
Keno Jos Leonard Frank 
Kennedy Harold Le Strange Joe 


Kennison Jessie 
Keough Dolly 
Kenny Leola 


Libontai 
Lloyd Arthur 
Lloyd Bessie 


CHAS. 


Week of Dec. 22, Miles, Cleveland. 
Week of Dec. 29, Regent, Detroit, 


Week of Jan. 


Pantages Circuit to Follow 
Sole Management—JOHN GOLDEN 


ALTHOFF 


6, Orpheum, Detroit. 


WANDA LYON 
NEW YORK 


LONDON 


Kiss 


WEE KISS BUTTERFLY BEAUTY MARKS 


AT LAST! 


AN ORIGINAL CHRISTMAS GIFT! 


Literally a kiss of beauty, delicately perfumed, faultlessly formed of silk and velvet with 
sparkling tridescent bodies and wings. Assorted colors or black. Two sinition aanal or 
Tiny Brilliants—$1.00 per box. 


WEE KISS BEAUTY MARK CO., 612 State-Lake Building, CHICAGO 


LATEST CREATION 


Tiny Brilliants 
Velvet, $1.00 per Box 


Regular Size 
Silk or Velvet 
$1.00 per Box 


ver 


| Be. 
f , 
| 
Huyter Frank 
mmé Faber Earl Hyman Robert 
ton Faber & McGowe 
Cobb Bert 
onroy John C 
| Fields 
rtnur 
Friedman Max 
Frillin 
it 
4 
Guyot Bobby 4 
| 
a 
i 
. 
’ 
- > 


VARIETY 


Lorayne Paulette 
Lorraine Wynne 
Louis Jack 

Loury & Kathrione 
Lovett Bessie 
Lucase John 
Lyons Esther 
Lyons John 


MacBride J 
McCarthy Eileen 
McClusky Elliore 
McFarland Carroll 
McGinnis Frank 
MacLean James 
Marie & Edwards 
Marlette Robt 
Marox Rita 
Marston Roso 
Martin Adeline 
Martin Maud 
Mason Gene 
Maxims 3 
Maynard Grace 
Mead Ralph 
Mence Geo 
Meridith Bunny 
Merlin Jack 
Merseau Dolores 
Michael Gertrude 
Miller Elizabeth 
Millette Ed 
Milton Joe 
Monde Ray 
Montgomery Mark 
Montrose Geo 
Morgan & Gates 
Moore Mae 

Moore Geo A 
Morris Fiorence 
Mortimer Bob 
Mortun Tom 
Mowatt & Mullen 
Mumford Edard 
Murphy Rags 
Murphy & hite 
Murray Paul 
Myers Ray 


Nadel Geo 
Nevins Wm 
Newberger Ad 
Newcomb Harr 
Newman Dorot 
Nicholas Jack 
Norton Jack 
Noyer Guy 


Oakes K 
O'Connor Bileen 
Ogle Herman 
O’Pacey C W 


Parish May 
Patrice & Sullivan 
Paul & Pauline 
Penderson Carl 
Penderson Victor 
Pennington Ethel 
Phillips Mabel 
Pierce Irene 
Pilciere Dot 
Pingree Earl 
Pitrot Rochard 
Police Quarette 
Poole Paul 

Press Florence 
Porter William 


Quixey 4 


Randall Robt 
Reavis Ruth 
Reese Ed 
Renard Dawn 
Reynoids Sydney 
Rite Fritzie 
Roberts Donald 
Roscoe Ed 
Rosella Marie 


THE WILLIAMSBURGH SAVINGS BANK 


Broadway and Driggs Avenue 


Rush Flora 
Russell Bijou 
Russell Clifford 
Ryan & Lee 
Ryan Alice 


Sabina Vera 

St Onge Fred 

Salles Betty 

Samuels Mauricd 

Sanigan Joe 

Bartield, Padria 
r 

Savoy Philip 

Sc Chas 


Scinta Angelo 
aton Billy 
haw Billie 
Shéehan Jos 
Sherman Hul 
Shipley Gloria 
Shone Hermine 
Smith & Austin 
Smith BShubie 
Snyder Bud 
Sparklin W O 
Spears Anna 
Spizzell Mre J 
Stair Kathryn 
Biein Ben 
Steiner Herman 
Stevens Murra 
Stewart & Kael 
Stewart Ernie 
Stewart Jean 
Stokes Ai 
Sturn Jack 
Sully Estelle 
Summers Chas 
Swas Robert 
Swindon Ariel 
Sylvester Grace 


Hall 


Teil Alma 
Temple & Obrine 
Thornton Frank 
Tettle Maurice 
Thurston Howard 
Trix Helen 
Tuttie Maurice 


Van Alstyn B 
Veit Kuth 
Vernon Lottie 
Virner Sara 
Volunteer 4 


Wagner Jenie 
Waiker Stuart 
Wallace Gene 
Wallin Helen 
Waltons The 
Ward John 
Warren & Semple 
Wallace Banjos 
Wayne Kathryn 
West Jack 
Watts Jas 
Weston Nat 
White Tommie 
White Heien 
White John 
WR 
Vhite Dexter 
Whitney 
Wilbur Clarence 
Wild Billy 
Williams Bobbie 
Williams 
Williams 8S M 
Wilson 8 F 
Wilson F 
Wilson & Wilson 
Wohkf Louis 


HARRISON 


REENE and 


NORA BAYES in “LADIES FIRST” 


With 


dD KATHERINE 


ARKER 


CORT THEATRE, CHICAGO, indefinitely 


BEHRENS-LIPSHUTZ CO. 
162 WEST 48TH STREET 


COSTUMES 


906 Walnat 8&t., 


NEW YORK 
Philadelphis. 


BANKING WORLD 


Resources Exceed $100,000,000 Number of Depositors 117,000 


COVERS ALL CIRCUITS BY MAIL 
Send for “SAVING BY MAIL” Booklet “‘V. 1.” 


Woods Frank 
Wood Baith 
Worthing Helen 


Yours LE 
Young & Wheeler 
Zeisler Jeannette 


Chicago Office 
Bennett Charlies 


Crouch Cla 
Clark Cliff 


uglas Mazine 8 

uglas Maymie 
DeHaven Milo 
Derant Boby Miss 


rdon 
Gibson Jaok 


Hagan Patrick 
Hearn Julie 


Jones Bobby 
Johnston La 


Loray lett 
u 
Lewis Pred 
Yorris Hartley Filo 
urphy J. Frank 
Mitchell Otis 
Mackenzie Alise 


Pirie Jae Mr 


Sparks Mabel 
Stone Harry Niobe 


Usher C & F 
Vierling June 
Vert Hasel 
Wilson Billy 
Ward Brothers 
Wentworth & 
Arnol 
Ward Walter 


White Ted 
Weil Billy 


BURLESQUE ROUTES | 


Dee 22—Dec. 29. 


“All Jazz Revue” 22 Trocadero Philadel- 


Phia 29 Empire Hoboken. 


“Aviators” 22 Star Toronto 29 Academy 


Buffalo. 


“Bathing Beauties” 22 Gayety Brooklyn 


29 Gayety Newark. 


“Beauty Revue’ 22 Star Brooklyn 29 Gil- 


more Springfield, Mass. 


“Beauty Trust” 22 Hurtig & Seamon’s 
¥ aterson. 


how im own" 28 Palace Balti- 

more ayety Woshington. 

“Blue Birds” 22 Lyceum Weohington 29 
Bijou Philadelphia. 

“Bos Tone Newark 29 Ca- 
sino a. 

“Bostonians” Be Bmpire Broeklyn 29 
Peoples Philadelphia. 

“Bowerys” 22 Gayety Toronto 29 Gay- 

. ety Buffalo. 

Belles” 29 Majestic Wilkes- 

arre. 

“Burlesque Review" 22 Star Cleveland 29 
Empire Toledo. 

“Burlesque Wonder Show” 22 Gayety 
Buffalo 29 Gayety Rochester. 

“Cabaret Girls” 22 “ee Philadelphia. 

“Cracker Jacks” 22 Haymarket Chicago 

Milwaukee. 

4 22 Grand Tulsa 

Okla 39 Standard St uis. 

“Follies of Day” 22 Empire Toledo 39 

Tic Day 


py ton. 

“Follies of Pleasure” 22 Cadillac Detroit 
39 Bngelwood Chicago. 

“French Frolicsa’” 22 Majestic Wilkes- 
Barre 29 Majestic Scranton. 

“Girls a la Carte” 22 Star & Garter Chi- 
sage 28-30 Berchel Des Moines. 

“Girls de Looks” 22 Gayety Rochester 
29x31 Bastablie Syracuse 1-2 Lumberg 


Utica. 

“Girla from Follies’ 22 Empress Cin- 
cinnati 29 Lyceum Coiumbus. 

“Girls from Joyland” 22 Englewood Chi- 
29 Chicago. 

“Girls Girls Girls” 22 Century Kansas 
City Mo 29 Grand Tulea Okla. 

“Girls of U S A” 22 Empire Albany 29 
Casino Boston. 

“Golden Crook” 22 Jacques Waterbury 
29 Hurtig & Seamon's New York. 

“Grown 22 Olympic New 
York 29 yety Brooklyn. 


— 
World’s Largest Theatrical Baggage Dealer 


WARDROBE 
TRUNK 


MY GUARANTEE PROTECTS YOUR PURCHASE FOR FIVE YEARS 


> “Bal” “Likty” “@erphy” 
EVERY “Mert EVERY 
MAKE ty “Belbor”’ “Meverbreak” SIZE 
LMAKE | LEATHEE GOODS AND TRAVELERS’ OUTFITS 
Guaranteed FIBRE 
Five Yeare THEATRICAL 
SPBCIAL Ladies’ or Men's 
{As Illustrated) 
$ 50 12 Hangers 
S Deep, Roomy 
Drawers 
Lock 
Revaiar Top Drawee 
$60 Value Pockets 
Mail Leendry Bag 
Hat Bex 


EDWARD GROPPER, 208 St. 


BRYANT 8678 


NEW YORK Ci 


BROOKLYN, N. Y. 


Hastings Harry 22 Gayety Kansas City 
Mo 29 L O. 

Hayes Edmund 22 Gayety Minneapolis 
28-80 Gayety Sioux City. 

“Hello America” 22 Perth Amboy 33 
Plainfield 24 Stamford 25-27 ark 
Bridgeport 29-31 Cohen’s Newburgh l1- 

_ 3 Cohen's Poughkeepsie. 

“Hip Hip Hurrah” 22 Peoples Philadel- 
phia 29 Palace Baltimore, 


Howe Sam 22 Lyric Dayton 29 Olympic 
Cincinnati. 

“Jazz Babies” 22 Standard St Louls 28- 
2y Grand Terre Haute 30-3 Park In- 
dianapolis, 

Kelly Lew 22-24 Park Youngstown 25- 
27 Grand Akron 29 Star Cleveland. 
“Kewpie Doliis”’ 22 Academy Butfalo 39 

Empire Cleveland, 

“Liberty Giris” 21-22 Berchel Des Moines 
Gayety Omaha. 

“Lid Litters” 22 Empire Hoboken 29 Star 
Brookiyn. 

“London Belles” 22 Grand Hartford 29 
Jducques Waterbury. 

“Maids of Anierica” 22 Gayety St Louis 
2y Star & Garter Chicago. 

Marion Dave 22 Gayety Omaha 29 Gay- 
ety Kansas City Mo. 

“Midnight Maidens” 22 Victoria Pitts- 
bu:rgo 29 Penn Circuit. 

“Million Dollar Dolis” 22 Casino Brook- 
lyn 29 Kmpire Newark. 

“Mischief Mukers” 22-25 Broadway 
den 26-27 Grand Trenton 2¥ Trocadero 
Philadelphia. 

“Monto Cario Girls’ 22 Gayety Newark 
Broadway Camden 2-3. Granada 
Trenton. 

“Oh Frenchy” 22 Howard Boston 29 
Empire Providence. 

“Oh Girls” 22 Gayety Washington 39 
Gayety Pittsburgh. 

“Pace Makers” 22-24 Armory Bingham- 
ton 26-27 Inter Niagara Falls 29 Star 
Toronto. 


“Parisian Flirts" 22 Gayety Milwaukee 


29 Gayety St Paul. 

“Parisian Whirl’ 22 Miner’s Bronx New 
York 29 Casino Brooklyn. 

“Peek a Boo” 22 Majestic Jersey City 29 
Perth Amboy 30 Piaintield 31 Stamford 
1-3 Park Bridgeport. 

“Razzle Dazzle” 21-22 Grand Terre Haute 
23-z8 Park Indianapolis 29 Gayety 
Louisville. 

“Record Breakers” 22 Majestic Scranton 
29-81 Armory Binghamton 1-3 Ilater 
Niagara Falls. 

22 Paterson 29 Ma- 
estic Jersey City. 

Reynoide Abe 22 Gayety Montreal 29 
Empire Albany. 

“Roseiand Girls” 22 Gayety Boston 29 
Columbia New York. 

“Round the Town” 22 Gayety Louisville 
29 Hmpress Cincinnati. 

“Sight Seers” 22 Columbia Chicago 29 
Gayety Detroit. 

“Social Follies” 21-23 Gayety Sioux City 
29 Century Kansas City Mo. 

“Social Maids” 22-24 Bastable Syracuse 

Utica 29 Gayety Mont- 
rea 

“Some Show” 22 Leona Columbus 29 
Victoria Pittsburgh. 

“Sport Girls” 22 Gayety St Paul 29 Gay- 
ety Minneapolis. 
“Spertiog Widows” 22 Gayety Detroit 

9 Gayety Toronto. 


‘Star & Garter 22 Casino Philadelphia 29 


Miner’s Bronx New York. 
“Step Lively Girls” 22 Gayety Pittsburgh 


29-31 Park Youngstown 1-3 Grand 
Akron 

Stone & Pillard 22 Worcester Worcester 
29 Howard Boston, 


“Sweet Sweeties Girls” 22 Empire Cleve- 
jand 29 Cadillac Detroit. 

“Tempters” 22 Gilmore Springfield 39 
Worcester Mass. 

“20th Century Maids” 22 Casino Boston 
29 Grand Hartford. 

“Victory Belles” 22 Columbia New York 
29 Empire Brooklyn. 
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VARIETY’ 


E. F. ALBEE, President 


B. F. KEITH EDWARD F. ALBEE 


Founders 


BOOKING AGENCY 


General Executive Offices 
Putnam Building, Times Square, 
New York 
LUBIN 


General Manager 


Mr. Lubin Personally Interviews Artists Daily 
Between 11 and 1 


Acts laying off in Southern territory wire N. Y. Office 


CHICAGO OFFICE 
Nerth Ameriean Building 


J. C. MATTHEWS in charge 


BEN and JOHN FULLER 


AUSTRALIAN ENTERPRISES 


J. J. MURDOCK, General Manager 


Vaudeville Exchange 


(AGENCY) 


(Palace Theatre Building, New York) © 


_Artists can book direct by addressing S. K. HODGDON 


F. F. PROCTOR, Vice-President | 


T heatrical Enterprises 


AMALGAMATED 


DAUDEDVILLE AGENCY 
M. D. SIMMONS, General Booking Manager 


General Executive Offices 
110-112-114 WEST FORTY-SECOND STREET 


Feiber Shea 


1493 Broadway 


(Putnam Building) 


New York City 


Albemeric Manstemn, Landen, W. Paller wil) be leeated in Now York March 


If You Don’t Advertise in VARIETY, Don’t Advertise 


LTD. 


Harry Rickard’s Tivol Theatres AUSTRALIA 


HUGH D. McINTOSH, Governor Director 


Registered Gable Address: “HUGHMAG,” Sydeq. Heads Office: TIVOLI THEATRE, Sydney, Auctratic 


American Representative, NORMAN JEFFERIES tetste trust Philadeipnis 


PAUL 


ARTISTS’ REPRESENTATIVE 
PRODUCER AND MANAGER OF VAUDEVILLE ACTS 
exclusively with the KEITH VAUDEVILLE EXCHANGE, ORPREUM CIRCUIT 


Can arrange Immediate beckings fer peed asta. Artists Cesiring 
PAUL DURAND, Palace Theatre Building, 


NEW YORK, N. Y. 


LEVEY 
VAUDEVILLE THEATRES 


ALCAZAR THEATRE BUILDING SAN FRANCISCO 


F. PROCTOR | 
3 
Marcus Loew sii 
Phone, Bryant 9200 | 
| 
ve: 
| 
| 
| 
| 


Watson Billy 22 Penn Circuit 29 Gayety 
Baltimore. 
Welch Ben 22-24 Cohen’s 25- 
a7 Gohewe Poughkeepsie 329 ayety 
oston. 
White Pat 22 Empire Providence 39 
Olympic New York. 
Winlams Mollie 22 L O 29 Gayety Sst 
ouis. 
‘World Beaters” 22 Gayety Baltimore 39 


Lyceum Washington, 


LOS ANGELES. 


“Scarlet Days” without a doubt hurt 
D. D. Griffth in the estimation of his Los 
Angeles admirers. The belief that Grif- 

th didn’t direct the picture at all was 
reely expressed here, and business at 
Grauman’s during the week’s run was 
Scarcely sensational. 


Like a furnace 
fire. Youneed 
it each winter. 


Because Piso’s, too, 
isaprotection against 
winter weather. By 
soothing irritated, scratchy throats 
ard relieving bothersome coughs 
and hoarseness, it prevents more se- 
riousailments. Keep it alwaysin the 
medicine cabinet; use it at the first 
indication of throat irritation. . 


30c at your druggist’s. Contains no 
opiate. Good fer young and old 


E. MORRIS, MUSIC C co. 


5 WEST STH STREERT..NEW YORK 


The Western Vaudeville 


Managers’ Association 


MORT SINGER. General Manager TOM CARMODY. Bocking Manager 


5th Floor State-Lake Theatre Bldg. CHICAGO, ILL. 


HARRY DUDLEY IVES 


Iand D 


AMUSEMENT BOOKING OFFICE 


435 POWELL STREET, SAN FRANCISCO 


isooking Best Clubs. Producing and Staging Revues. 
~ A VISIT FROM YOU WILL ALWAYS BE WELOOME 


| F. G. GRUBEL JACK F. TRUITT E. J. GRUBEL 


MID-WESTERN BOOKING OFFICES 


GRUBEL-TRUITT CIRCUIT 


KANSAS CITY, MISSOURI 


715-717 GLOYD BUILDING 921 WALNUT STREET 
Chicago, 111.—W. V. M. A. Home, Mala 7326 
*State-Lake Bldg. Telephones: {oan Maln 2131 
the Best Theatres in Missouri, Kansas and Oklahoma. Short Jumps No Cat Salariaa 
Correspondence solicited from all Standard Acts 


JUMPING EAST 
AND WEST 


VAUDEVILLE ACT 


Can Secure Engagements at 


COLISEUM THEATRE, NEW CASTLE, PA. 


STAR THEATRE, MUNCIE, IND. 


BOTH MEMBERS OF V. M. P. A. 
GUS SUN BOOKING 


WRITE FOR TIME SPRINGFIELD. OHIO 


Ince feature, 
to Grauman’s next week. 


has opened offices in‘ the Douglas Build- 
ing to supervise exploitation for both 


Hobart Bosworth’s first Thomas H. 


Ora Carew, who, before she became a 
“Behind the Door,” comes 


Universalite, was an entertainer, put on 
@ musical act at the Superba in con- 
nection with the showing of her film, 
“Under Suspicion,” in which Forrest 
Stanley is co- -featured. 


Art Wenzel has ‘formed the Globe Press . 


Ted LeBerthon, Grauman’s press chief, 


Service and is exploiting several film 
and legitimate players in Sausy fashion. 


Lerdo’s Mexican orchestra is making @ 
big hit at Tally’s Broadway, having been 
moved to that picture house from Tally’s 
Kinema, where they played four weeks. 


Monte Rice, formerly National Film’s 
has joined 8. L. Rothapfel to do the 
publicity. 


Lawrence Weingarten, First National’s 
Southern California-Arizona exploitation 
jazzbo, put over “Back to God's Coun- 
try” in fine shape ‘in San Bernardino. 

hile making a tour of a few of the 
Sou. Cal. towns he convinced a few edi- 
tors they should have movie pages end 
left a raft of First National copy to start 
them off with. his was merely insi- 
dental, however. 


From Clown 
to Leading Lady 
Everybody who's an in the pro- 


fession uses McK. Albolene to 
remove make-up. 


Cuts the grease in a jiffy. Prevents 
make-up poisoning. 


In one and two ounce tubes and half- 
pound and pound cans. 


Sample tube free on request. 
At all druggists and dealers. 13 


ALBOLENE 


McKESSON & ROBBINS, inc 
MANUFACTURERS 

ESTABLISHED 1833 NEW YORK ; 


VARIETY 
| JN-NED WAYBURN’S REVUE 
. - Now Playing at Capitol Theatre, New York City | 
| THE ACT | | 
| THE SONG 
“PRETTY LITTLE 
NW 
S | | 


HATS—GOWNS—CO8TUMES 


THE LARGEST THEATRICAL SHOE 
MANUFACTURERS IN THE WORLD. 


WE FIT ENTIRE COMPANIES 
OF ANY SIZE 
ALSO INDIVIDUAL ORDERS 


WE FILL EVERY STAGE REQUIREMENT _ 


ORK. 1554 BROADWAY ay 46" ST. 
STATE & MONROE STS. 


Guerrini & Co. 
The L@ading and Largest 
Accordion 


hand. 
277-279 Columbas Ave. 
San Francisco. Cal. 


Beautify Your Face 


took good te make goog 
| have obtained and 
retaines better carts Gy having me cor- 
rect their featural imperfections aad re- 
move blemishes. sultation free. Fees 
reasonable. 
F. B. SMITH, SLD. 
$47 Fifth Avenue, N. 
(Opp. Waldorf) 


T WARDROBE 
ALL MAKES 


20% Discount to the Profession 
MANY BARGAINS IN SLIGHTLY 
USED TRUNKS AND BAGS 


PH. KOTLER 
SEVipet doth and ist Sta). | 1 | 187 N. WABASH AVE. CHICAGO Central 1801 


806-808 State-Lake Building, Chicago. Tel: Com. 1688 


EDI 


557 Fifth Avenue, at 46th Street 


HAVE A LITTLE FRUIT DELIVERED TO YOUR HOME 
OR YOUR FPRIENDS—TARE FF TO FOUR WEEK-END OUTING 


ARE YOU GOING TO EUROPE? 


Steamship accomodations arranged om all Lines, at Main Office Prices. Bests are going 
very full; arrange early. Foreign Money bought and sold . Liberty Bonds bought and sold. 


PAUL TAUSIG & SON, 106 East 14th St.. New York. Phone: Stuyvessat 6186-6137. 


NEW YORK COSTUME CO.| 
GOWNS 


COSTUMES MANUFACTURERS In WEST 


PAINTED SCENERY 


Of All Kinds for All Occasions 


Kennel and Entwisles 


SCENIC STUDIO 
741 Monroe St.. North Bergen, N. 


‘REDUCE YOUR BUST| 


or other FAT 2 to 4 inches with ONE JAR of COS) 
OBESITY CREAM External. Absolutely harmless. 
Reduces fat on any part of the body No dieting. 
starving. exercising nor taking dangeroue drugs Have 
the modish figure For mep and women Price. post- 
paid. $7.00 CURRIE & CURRIE 
Druggists, 2909 Avenue G. Brooklyn, N. Y.—Phone: 


| Kenmore 4842. 
INERS 
AKE-UP 


Est. HENRY C. MINER. Inc. 


HYGRADE 


French Cleaner and Dyer 


WORK CALLED FOR AND DELIVERED 
SPECIAL RATES TO ARTISTS 


845 Eighth Ave., Near 5ist Street 


CIRCLE 7239 
RUSH WORK OUR SPECIALTY 


JAZZ 


AT LIBERTY 


Would like to connect with vaudeville act. 


SOL SLAVIN 


555 New Jersey Ave., Brooklyn, N. Y. 
Phone: East New York 9716 


Dick Spier, Tally’s p. a., put over the 
Lerdo band’s visit to Louise Glaum and 
staged a return engagement, setting 
aside a Louise Glaum night at Tally’s 
Broadway. Lerdo’s musicians played a 
number written by the star, who at- 
tracted a veritable mob to the house. 
The press clippings were gratifying. 


ALBANY, N. Y. 
By THOMAS 8. BURKE. 


EMPIRE. —“Reseiand Girls, Wexzt 


week, “American Svauties,” 


Ce. The 


FOR SALE AT A BARGAIN 
ALL NEW, UP-TO-DATE 


- 12. 
SPORT SUITS 
TEA GOWNS 
EVENING GOWNS 
MAIDS’ DRESSES 


Silk Hose and Shoes to match Gowns 
MADE BY 


KURZMAN, 5th Ave. _ 


Address B. A.. VARIETY 


Latest 


| FREE. tissue of 


| HOW TO MAKE-U 


FOR TH 


Write or Call 


M. Stein Cosmetic Co. 
120 West Sist Street, New Vork 


tatning delegates to the International 
convention in Albany next August. 


GIVE YOUR FRIEND A 


SONG FOR XMAS 
Songs of every description composed and arranged. 


ARENA MUSICAL BUREAU 


221 Tel. Bryant 5848 
wend Theatre Bidg., 1679 Groadway, New York 


known newspaper men in the State. is 
in Albany after a trip to the watering 
‘aces in the Middle est and West as 
he publicity man for a carnival com- 
any. Wh ttemore handled the pub- 
loity for the Y. M. C. A. on the other 
side during the war, getting his dis- 
charge as a “Y” secretary last June. At 
One time he was a sporting writer in 
Albany and later was press agent for the 
© H. Stacy Amusement Co., which man- 
aged a chain of theatres in this State 
and Pennsylvania. 


f UNGA 7 


Wells, Virginia and West 


VARIETY A LA CARTE 
LOEW CIRCUIT 


Direction SAM FALLOWS 


Matthey J. Sweeney, Albany newspaper 
man, has been offered a position in the 
— department of a New York mov- 
ng picturé concern. Sweeney handled 
the press for the Albany Grand when the 
late Ethan M inson, of New York, 
managed the theatre, but has not been 
active in the theatrical publicity game 
of late years, being at present on the 
staff of an Albany newspaper. 


With the naming of John Wallace an 
treasurer, the staff of Harmanus Bleecker 
Hall of Albany has been completed. 
Wallace is a brother of Joseph Wallace, 
manager for F. F. Proctor in Albany, 
and for a number of years was the major 
domo in the box office at the Albany 
Grafd. He served in the aviation branch 
of the U. 8. Navy during the war, bein 
discharged with the rating of a chie 
petty officer. 


ALBANY GRAND.—Vaudeville and pic- 
tures 

MAJESTIC.—Vaudeville and pictures. 

LELAND.—Pictures. 

REGENT.—Pictures. 

CLINTON SQUARE.—Pictures. 

COLONIAL—Pictures, 

ROYAL—Pictures. 


President John J. Hart, of 
Typographical Union No. 4, annou 

the mammoth fair to be conducted by the 
organization in the Knights of Columbus 
hall for ten nights, beginning Jan. 13, 
will_be furished by the Moore Basaar 
go toward eatere 


William T. Whittemore, one of the best 


n 
whe tahorited an 100.24 Through,” booked at the Globe the 
vious week, but Menly eaneelied 


WARDROBE PROP. 


SERVING Wits A 
State-Lake Bidg. 134 Ne, State St. 


CHICAGO 
2006 


1“HAPPY DAYS” 


Surpasses ali that have gene before 
HIPPGCDROME 


Theatro—Adsolutely tadependent 
SHOW - LOWEST 


Matinee ToDay ‘ers | 


— CATERING TO THE PROFESSION — 


DR. J. L. GINSBERG 


Dentist 


Suite 710 State-Lake Theatre Bidg. 
Phone: BANDOLPH 2438 
Chicago, 


ART HENRY 
Me: ER & JDJULLIVAN 
CUSTOM TAILORS 
610 StateLake Bidg., Chieage, 1. 


> 


MUSIC. ARRANGED 


ESPECIALLY for YOUR ect should 
satisfaction as tailor-made 
which same individuality 


L. L. VOSBURGH, Mgr. 


1545 Broadway New York City 


The Sweetest Applause tn the Werld 


FLOWERS 


Flowers Wired to All Points. If You Want te 
Remember Your Friends on Their Opening, 
Wire Us and We Will Wire the Flowera 


NATE LEWIS FLORAL CO. 


IRVING STBIN. Manager 
34 WEST RANDOLPA Sr. 
Phone CENTRAL 6806 
CHICAGO 


“FLT” The J eweler 


TO THE PROFESSION 


—Bpecial Discount te Performers— 
WHEN IN CHICAGO 


who died in New York two weeks ago, 
has been engaged as superintendent. 


ATLANTIC CITY. 


By CHARLES SCHEUER. 

There wag a family reunion that was 
almost complete in Atlantic City last 
week when Buford Hampden, playing 
the juvenile in “Piccadilly Jim” at the 


sof 


fi | E. Gahzi & Bro. 
MR, B. STRICKLAND Werte, 
le Under the Canal Strect 
CHICA\ EVENING COMFUMES Tel Frankie 638 
Gig Bargains. Gave been uscd. Also « few 
Factory Second Hand lenevatien and Fibre Wardrabe 
la the United Stetes Tranks. $10 and $15. 4 few extra large Prep- 
The only Factory that maker erty Trunks. Aise old Tayler and Sai Trenks. 
any set of Reeis. made ty Parier Bloor, 26 West Sist St.. New Verk City. 
| 
+ = 
iV Mens Farnishings 
| Corbett’s Shirt Co. 
Phene 
| 
| 
TAGE gh THE 
| FIAKE-UP | 
| 
| | 
i 
3 
: 
| 
; | 
R HEST AT ONS — State-Lake Theatre Bldg 
TART BOOKBINDING CO. 
ee vated by Mr. Proctor, the new owner, ee 
; will reopen Christmas Day with the Globe, met Charles Hampden, his father; 
Se “Shubert Gaieties,” booked for three Playing in the Lou Tellegen Co. at the j 
days. Manager Uly Hill ta the man- Apolie. 
jnbicitaginai ager of the house. Floyd Howard Wal- The meeting came near being further) : 
tér, musical dir augmented b the resence of Mrs 


VARIETY 


JEROME REMICK CO’S SPECIAL 


_ Pre-Holiday Announcement. Two New Songs 


FIRST: The Most Beautiful Ballad We Have Ever Published: 


“HAND HAND AGAIN” 


A new ballad by Whiting & Egan, written in answer to their world-famous hit, “TILL WE MEET AGAIN.” Come in and hear it—or 
let us send you a copy to-day, so that you can judge for yourself. We know you will want this song immediately. 


SECOND: “SOME” COMEDY SONG—By Alfred Bryan and Chris Smith 


“THE IRISH WERE 
EGYPTIANS LONG AGO” 


Talk about “Sahara” or “Cleopatra” or “Tl Say She Does.” This new one has them all stopped. It’s a sure-fire, showing-stopping HIT 
song. Better get it to-day, for it’s going to be THE COMEDY SONG HIT of this Season. 


AND THAT Delightful Hawaiian Waltz Number by Blaufuss & Kahn: 


“MY ISLE GOLDEN DREAMS” 
YOU HEARD NOTHING YET 


That great comedy song by Al Jolson—Kahn & De Sylva 


“TELL ME” 


By Kortlander and Callahan. The Most Popular Fox Trot Ballad of the Season. 


CLIMBING MOUNTAINS” 


Kendis & Brockman’s successor to “'m Forever Blowing Bubbles.” 


Professional Copies EVERYTHING READY FOR YOU Dance and Band Arrangements 
Vocal Orchestrations = (Call at one of our offices if you can—if not, write | Male and Mixed Quartettes, Etc. 


A MOST EFFICIENT PROFESSIONAL STAFF IN ATTENDANCE 


JEROME REMICK CO. 


NEW YORK—219 West 46th Street SEATTLE—321 Pike Street PORTLAND, ORE.—322 Washington Street 
BROOKLYN—566 Fulton Street ATLANTA—801 Flatiron Building ‘ SAN FRANCISCO—908 Market Street 
PROVIDENCE—Masic Dept. Hall & Lyons BALTIMORE—Masic Dept., Stewart's 5ST. LOUIS—The Grand Leader 
BOSTON—228 Tremont Street SALT LAKE CITY—Linden Hotel CHICAGO—634 State-Lake Building 
PHILADELPHIA—31 South 9th Street DETROIT—137 Fort Street, West LOS ANGELES—427 South Broadway 
WASHINGTON—Sth and D Streets, N. W. TORONTO—127 Yonge Street BUFFALO—485 Main Street 
PITTSBURGH—244 Fifth Avenue é CINCINNATI—515 West 6th Street AKRON, OHIO—M. O'Neil Ce. 
CLEVELAND—Hippodrome Bailding MINNEAPOLIS—218 Pantages Building 
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VARIETY 
= 
_ BEST PLACES TO STOP AT 
é 
“The Keystone of Hotel Hospitality” CHIC AGO 

Madison and Dearborn Streets ofters Special Weekly Rates to the Profession 

LARGEST AND BEST EQUIPPED 

(01 the better class, within reach of economical folks "GRAND PIANG FURNISHED FOR ALL MUSICAL ACTS 

Under th direct fon e owners, t r 

Broadway. clone to all booking offices, principal theatres, department stores, traction lines, ALL KINDS OF SCE NERY AND SEOT JIGHT—OPEN SUNDAYS 
“L” road and su wor. 

We are the lar maintainers of furnished to : 

folks. e are op the ground daily. service and 

ALL BUILDINGS EQUIPPED WITH HEAT AND ELECTRIC LIGHTS 

HILDONA COURT HENRI COURT 

; 341 te 347 West 45th St. Phone. Bryant 6255 812, 314 and 316 West 48th St. Phone. Bryant 8560 

A building de ‘uxe. Just completed; olevator An up-to-the-minute, new, firepreet bulldiag, er- 

x apartments arranged in suites of one, twe and three ranged in apartments of three and four reoms with 

rooms. with tiled cath and shewer, tiled kitchens, kitehens and private beth. ‘Phone in cach apart- 
kitchenettes. These apartments embody every luxury meat. 
known to modern sciences. $17.00 Up Weekly — 

; $55.00 Up Monthly: $16.00 Up Weekly THE DUPLEX \ 

One, three and four room ments, wi egree m 

a chenettes, ate bath and telephones. The privacy type of building. These apartments will accommo- 
these apartments re for to dete four or more | 754-756 EIGHTH AVENUE 
et tractions. $12.00 Up Weekly $9.50 Up Weekly ‘Between 46th and 47th Streets, One Block West of Broadway 

roms all eom M. Claman York Three, Four and Five-Reom High-Class Furnished Apartmente—$10 Up 

andie Co ‘ourt 48rd Street Professional MRS HIEGEI 

2 Apartments cap be seen evenings. Office in cach building. Strictly GBOneE Mgr. Phones: Bryant 8950-1 

| ne Block 

== Bryant 554-555-7833 ~ te Times Square SMARTEST OF 

|The Edmonds Furnished A INN 

GEORGE DANIEL. Proprietress 

Catering Exclusively to the Summer Rates trom June to September BLOSSOM HEATH INN 
Merrick Boad, Lynbrook, L. I. Unequaled in Cuisine and Service. 
Between 47th and 48th Streets 
and Ebene NEW YORK - AVENUS Open All Year Under direction of H. & J. Susskind 
Phone: Bryant 1944 Geo. P. Schneider. Prop. HEAR YE! HEAR YE! : HEAR YE! 
The Caravansarie of the Blect; dining room of th fan I 
F URN ISHED as IS food; when we smother onions, we SMOTHER lived ait 
APARTMENTS | | EA ES 
ine = THE GRI SY V T 
est 43rd Street, POTREE 
fA Private Bath, 8-4 Booms. Catering to the comfort and convenience ef the profession. o The C “es NORTH CLARK STREET, CHICAGO 
Steam Heat and Electric Light - - - - $8.50 Up pp- The College Inn Opp. The Sherman Hotel 
"Irvin ston Fiall- 
TO 859 WEST 51ST STREET T 
elevator, yy of oe, having every device and convenience: HE RED LAN I ERN 
t ti arrange and cons ie) 3. an Too t t 
tiled bath and $17.00 0 Weekly. 401-409 N. CLARK CENTRAL 8150 
Ad all commanisetions to Irvington Hall. 
© connection with any er house. A Weird Seft, Mellow Light 
Curious Lantern ge the et, 
Snectal Attention te the Theatrical Profension. 
Headlining at PETE’S this house Monday and was well re- ) 
TED SNOW, KITTY COHEN, ANNA SHEEHAN, TOM JOHNSON, MARVIN LEE, MARY MURRAY, ceived. (Reviewed elsewhere.) BALTIM OF R E 
BILL COLL, ENGAGED, ADDY BRITT, DICK REEVES, COLEMAN GOETZ, JOBEY CLUCK, MARTY FORD’S.—John Cort’s “Flo-Flo,” with 
FORKINS, NORMAN FIELDS, BETTY HARDING, AL BEILIN AND MORRIE RITTER. Katherine Stout, a beautiful, well- . 
66 © 99 66 formed girl in the title role, and while — 
The 13th Chair” “PETE” SOTEROS | fo at 
e average. anders an 8, e ; 
NEXT DOOR TO THE COLONIAL THEATRE, 30 WEST RANDOLPE S8T., CHICAGO ecentric dancers, who handie their hats ! 
so cleverly, run close w 88 ou IK ° ' 
for the honors. iW Reilly 8 
MARYLAND.—Vaudeville. 65 Room Knows 
PALACE.—“Oh, Girl, top-notch attrac- With Baths What 

i tion this week, in “Passing the Buck.” Special Rates Palate 

: Elaborate scenery with frequent changes pees the Heede After 

with the shimmying c us as e 

156 West 35th Street, N. Y. City (2 blocks from Penn. Station) added attraction. Franklin St. 

' Under new management. 101 newly renovated rooms—all modern conveniences—kitchen HIPPODROME.—Vaudeville. at Eviaw JOE TI 

i Tel. Greeley 5373-5374 MARTIN A. GRAHAM, Manager GAYETY.—“The Blue Birds.” IN THE HEART OF THE THEATRICAL DISTRICT 

Bost As both i i The D tic Soci f th 1 i B 

a Boston run. 8s bo companies in e Dramatic Societ the Atlantic eauties.” 

which father and gon are playing came City High School presents on Saturday PARK WAY.—Bryant Washburn in “Tt the Philistines. Jacob 
to the shore in advance for rehearsal, night, Dec. 20, “The Comedy of Errors Pays to Advertise,” picture seg = as the poet, Henrietta Schnit- - 
the meeting with Mother Hampden was’ at Keith’s. The Ben Greet version will WIZARD.—The novel, “Soldiers of tho as his wife and Mischa Gehrman as = 
missed by but a narrow margin. be used, with dances interpolated. Fortune,” has been picturized to good © wealthy furniture dealer took their : 

aa ——— advantage and should enjoy a prosperous P&rts well. The lines are in Yiddish. 
Louis J. Selznick’s first legitimate pro- BALTIMORE. stay in this popular downtown picture -_ 

duction, a dramatization of Achmed house. The final performance of the December : 
Hi Abdullah’s book, “Bucking the Tiger,” is By F. D. O'TOOLE. NEW.—Anita Stewart in “Her King- preeram was given by the Vagabond 
sad due for initial presentation at the Globe AUDITORIUM. —‘The Passing Show of dom of Dreams,” picture. layers in their little theatre in the St. 
; Theatre on Christmas night. May Tully 1918" opened its week’s stay to usual ALBAUGH’S.—“Samson and Delilah,” a James Apartments Monday evening with 

made the stage version and calls it a overflowing. house which always greets modern play based alegorically upon the an overcrowded house in attendance. 

“melodramatic comedy.” In the cast gq Winter Garden production here. The Biblical story, was presented onday “The Brotherhood of Man,” by Robert 

will be Fania Marinoff, Forrest Winant cast and chorus werd fair and the evening by lL, Schnitzer’s Jewish Art Garland, was easily the most interest- 

and William E. Meehan. scenery a trifle old and shop worn, but Theatre Co. of New York City, with an ing of the three plays on the program. 3 

: still it fulfills most of the Winter Gar- audience in attendance that made up in 

; Sam Bernard and Irene Bordoni are den promises, but it offers nothing new enthusiasm which it lacked in numbers. Marie de Goll, 18-year-old daughter of P 

’ equally featured in the fantastic musical in scheme or in method and is devoid of The plot centers about the try-out and Louis de Goll, of Vanbibber, Hartford 
revue “As You Were,” presented by Ray anything like the usual interesting acceptance of a play prepared by a poet. County, who was reported to ‘have mys- 

i Goetz at the Apollo for three days, specialties. The point is brought out in tife allegori- teriously disappeared from her room- : 
starting Thursday, Dec. 18. The original ACADEMY.—“The Famous Mrs. Fair,” - cal sense that Samson is represented as mate at the Hotel Renert several weeks a 

= | was French. made into English for n- a new play by James Forbes, with’ pret? in modern life, betrayed through ago, returned home Monday. The young ; 
don by Guy Wimpering and into an SBianche Bates and Henry Miler as co- ig moral weakness by Delilah, repre- woman was located by her parents after 

i American version by Glenn MacDonough. stars, had its premiere presentation in senting the stage, before the pu He, she had joined a musical show in a smal) 
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Week of Oct. d out for entire 


week on Tuesd 
| .ORPHEUM THEATRE, ST. LOUIS 


‘Week of Nov. 3—Sold out for en- 
tire week on Thursday, Noy. 6. 


ay, 


iz 


ORPHEUM THEATRE 
NEW ORLEANS 


week on Wednesday, Nov. 12. - morning. 
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FRANK WESTPHAL and GEORGE McKAY, Props. 
Phone: Freeport 830 


in A-1 shape until used again), take care of your battery, charging it repairs). 


REPAIRS AND OVERHAULING 


ANYTHING IN THE AUTOMOBILE LINE 


THE SOPHIE TUCKER 


We will store your car at a much more reasonable price than at stated intervals, and cover entire car with a dust-proof cover, 
you are paying or have paid. We will guarantee you better service keeping it free from dirt and guaranteeing it against handling. 
and better care than you are getting. Notify us 24 hours before you want same aiid it will be ready for 


We will put your car on stilts, deflate the tires (this kéeps them you in the same shape you delivered it to us (unless ordered for 


Our repair department is under the direct supervision of Frank business with. The quality of our work is second to none. Call us _ 
Westphal, and we guarantee everything we do. Our price is $1.00 up for an estimate, and remember 
per hour, and this is cheaper than any place you have been doing WE DELIVER WORK THE DAY WE PROMISE 


TIRES—TUBES—ACCESSORIES 


town in Georgia. The 
Miss de Goll was first calle o e@ at- 
tention of the police by her father. CHANCE FOR 
Every effort was made to locate the girl 
in this city. A few pare 
appearance of the girl the loca Fi C R A A 

aathorities were requested by her irst- lass Le ate 0a ttraction 
parents to drop the case as they had re- 
ceived word from the 
she had left for the acific as 
enter the pictures as an actress. No AT THE 
further word was received from her un- 
til her parents succeeded in locating her 


down in Georgia, and she was giad A d 
enough to ask forgiveness and money Ca emy O USIC 
for her fare home. 
a NEWPORT NEWS, VA. 
29H EU) — LOEW. — Pict d 
Open Date—NEW YEAR’S DAY—JAN. 2 and 3 


BOSTON.—Vaudeville and a feature 


film. 
BOWDOIN—Pictures and vaudeville. Can Have One, Two of Three Days 
BIJOU—Pictures. ‘ 
ST. JAMES.—Vaudeville and pictures, ‘Glorianna” got $2,600 Thanksgiving Day 
SCOLLAY OLYMPIA.—Vaudeville an 

stataiee Many Attractions have Played to Over $4,500 in Three Days 


GORDON’S OLYMPIA.—Pictures and 


“ABORDON'S CENTRAL SQUARE.—Pic- Wire GEO. B. A. BOOKER, Mer. 


tures and vaudeville. 

MODERN, BEACON, CODMAN, 
SQUARE, STRAND, FRANKLIN PARK, PARK.—Opening week of “Every- MAJESTIC.—Third week of “Joan of 
EXETER STREET, COLUMBIA, LAN- woman,” feature film. Arkansaw.” 
CASTER, WALDORF, GLOBE, FEN- SHUBERT.—Third week of “Good WILBUR.—Second week of “Betty, Be 
W AY.—Pictures. Morning, Judge.” Good.” 


HOLLIS.—Second week of “John Fer- 


guson. 

PLYMOUTH.—Alice Brady in “For- 
ever After” fifth week. . 

TREMONT.—Closing week of “Three 
Wise Fools.” 

PARK SQUARE.—tThird and last week 
of “Smilin’ Through.” 

BOSTON OPERA HOUSE. — Second 
week of “Frivolities of 1919.” 

GAYETY. — Rose Sydell’s “London 
Belles.”’ 

CASINO.—‘Victory Belles.” 

HOWARD.—"“Gaiety Girls Burlesque.” 


BUFFALO. 
By SIDNEY BURTON. 


SHUBERT-TECK.—“The Five Mil- 
lion,” with Ralph Morgan. A crackling 
g0od show built on the sure fire “virtue- 
rewarded” formula. With the origina} 
New York cast, for which Buffalo should 
be and is grateful. 

MAJESTIC.—“Twin Beds,” with Lois 
Bolton. Still enough people left in town 
who haven’t seen the show to make a 
week’s run profitable. Billed as an “an- 
nual engagenmient.” 

SHEA’S.— Vaudeville. 

SHEA’S HIPP.—Wnm. S. Hart in “John 
Petticoats,’ Mack Sennett’s “A Ladies 
Tailor,” Hip Jazz Band, Leo Considine, 
soloist. 

GAYETY.—“Girls De _ .Looks,” with 
Cohan and Watson. 

ACADEMY.—Max Field and “Steila 
Morrisey in “Sweet, Sweetie Girls.” 

GARDEN.—“High Life Girls.” 


A NEW SINGLE 


Personal Direction JERRY HITCHCOCK 
ROSE & CURTIS Office 


Harlem Opera House, Friday, December 19th 


“SCORING TOUCHDOWNS ON THE GRIDIRON OF SONG” 


! BUSHWICK, BROOKLYN, NEXT WEEK (DEC. 22) Sharing Headline Honors—16 Weeks of Unqualified Success in New York 


NICK AGNETA, Sponsor Direction, LEW GOLDER OFFICE 
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THE BIGGEST ACTS ARE USING THIS 

THE BIGGEST OF ORIENTAL HITS 
YOU CAN'T HOLD IT— 

YOU CAN'T TIE IT — 


AL. BROWNE, San Francisco, Cal., 
Pantages Bldg. 
JACK CROWLEY, Providence, R. I., 
18 Beiknap St. 

#. ROSS McCLURE, St. Paul, Minn., 
Emporium Merc. Co. 
THOMAS J. QUIGLEY, Chicago, Ill., 
Garrick Theatre Bldg. 


ville. 

OLYMPIC.—“Htman Passions,” Revue 
de Luxe and vaudeville. 

STAR.—Bessie Barriscale in “The Pur- 
care Price,” Smith and Lauvian, vaude- 
ville. 

STRAND.—Elaine 
“The Country Cousin.” 

FAMILY.—“The Birth of a Race.” 


Hammerstein in 


Jack Kelly, former secretary of the 
Federal League and International 
League baseball clubs, will succeed Wil- 
liam West as manager of the Regent 
Theatre. Kelly is a Buffalo newspaper- 
man and has had considerable theatrical 
experience. 


Two hundred and fifty members of the 
Toronto Mystic Shrine who were in 
Buffalo to greet the imperial potentate 
of the order, surprised Rube Bernstein 
at the Academy last week when they 
marched into the theatre with a band, 
proceeded down the aisles, stood while 
the band played several Canadian and 
American airs, and then marched out 
again. Bernstein, who is an active mem- 
ber vf the Shrine, acknowledged the 
serenade from the stage and the per.- 
formance went on. 

Mary lley and Pauline Baney, eighteen 
and seventeen years old respectively, of 
Punxsutawney, Pa., who were arrested 
here Saturday on the charge of being 
runaways, claimed to be waiting in Buf- 
falo for a burlesque show due’ to arrive 
here this week. They said they joined 
the company in Kittenning, Pa., but left 
after playing a week, promising to meet 
the show in Buffalo. Advices from home 
reported the girls were incorrigibles and 
not wanted by their parents When ar- 
rested they had fifty cents between them. 

Last Sunday night’s performance of 
the Yiddish opera “Sholomilth’ at the 
Majestic, played to an overflow house. 
The production was by the Toronto Na- 
tional Theatre Co. There are rumors 
abroad of an affiliation of the Yiddish 
theatrical managers of Syracuse, Roches- 
ter and Buffalo whereby the three cities 
can be offered to New York and touring 
Yiddish companies. Buffalo is to get 
Sunday nights with Rochester and Syra- 
cuse playing during the week. 


CLEVELAND. 


By J. WILSON ROY, 
OPERA HOUSE. — Musical 
“Going Up.” 
PROSPECT.—Joseph W. Payton’s Stock 
Players in *The Woman He Married.” 
KEITH’S.—Vaudeville. 


comedy, 


LYRIC.—‘The Open Door” and vaude- 


TAKE ADVANGE OF OUR COAST-TO-COAST SERVICE 


M. WITMARK & SONS 


HAL. M. KING, Kansas City, Me., 


JOS. L. MANN, Denver, Colo., 

420 Barth Block. 
SIDNEY KLEIN, Salt Lake City, Utah, 

25 Whitmore Apts. 

AL. WORTH, Cleveland, O., 

Fourth and Prospect Sts. 
ED. EDWARDS, Philadelphia, Pa., 

35 South Ninth 8t. 


GUERLAIN 
COTY 
r HUBIGANT 


OVER STRONG 

AND "WAY AHEAD ! 
PUBLISHED FOR 

BAND —ORCHESTRA - VOICE— PIANO 

VOCAL ORCHESTRATIONS iii ALL KEYS 


BILL HALLETT, St. Louis, Mo., 
JACK LAHEY, Boston, Mass., 
DOC HOWARD, Cincinnati, 0O., 

B. H. FREUND, Pittsburgh, Pa., 


PARISIAN PERFUMES for XMAS 


ROCCA 
RIGAUD 
ROGER & GALLET 


GRAY’S DRUG STORE 


43RD STREET and BROADWAY, NEW YORK CITY 


Gaiety Theatre Bldg. 
422-3 Holland Bldg. 
218 Tremont 8t. 


621 Main St. 
347 Fifth Ave. 


SENSATIONAL, 
FOX-TROT 
SUCCE SS 

GEORGE FAIRMAN 
= 


AL COOK, 1562 Broadway, New York 


(Next to Palace Theatre) 


BARTLETT HOLMES, Detroit, 
25 Detroit Opera House. 

GABE NATHAN, Los Angeles, Cal., 
Superba Theatre Bldg. 
CHARLES WARREN, London, Eng., 
2-3-4 Arthur St., N. Oxford St., W.C.p. 
BARNEY HAGAN, Seattle, Wash., 
§00 Montelius Bldg. 


MILES.—“The 
Morak Sisters, Allen Lindsey & Co., Vir- 
ginia Sisters, Argo, Barnes and Lor- 
rainé and William Farnum in “Wings 
of the Morning.” 

PRISCILLA.—Kusell’s Midgets, Keno 
and Wagner, Hall and O’Brien and pic- 
tures 

LOEW’S LIBERTY. — Beattie and 
Blome, -Herman and Clifton, Lew Welch 
and Co. in “The Prodigal Father,” Ward 
Brothers, Darras Brothers and Mary 
Miles Minter in “Anne of Green Gables.” 

GRAND.—Danny Lund and Co., Walter 
Fisher and Co., Fred Allen, Sylvester and 
Vance, The Rosarios and George Walsh 
in “The Beast.” 

STAR.—‘“Follies of the Day.” 

EMPIRE.—Follies of Pleasure.” 

STILLMAN.—AIl week Wallace Reid 
in “Hawthorne of the U. S. A.” 

EUCLID —“‘Everywoman” (film). 

AND ALHAMBRA.—AIll week 
Clark in “A Girl Named 
Marv.” 

STANDARD “Tasca.” 

METROPOLITAN.—J. Warren Kerri- 
gan in “The Joyous Liar.” 

KNICK ERBOCKER.—Anita Stewart in 
“Human Desire.” 

“Listen, Lester,’ at the Opera House 
next week 


The members of the “Business Before 
Pleasure” Co. due Christmas week will 
reverse matters to some extent, as they 
will indulge in a lay-off here next week. 


The big feature in musical circles this 
week was the recital by Allen McHuhae, 
a Cleveland product. Another classic 
event will be the offering of the Rus- 


Spider Man,” Four 


sian-Jewish ensemble, Zimro, scheduled 
for the Masonic Hall on Wednesday. 


Both burlesque houses here are mak- 
ing a strong bid for patronage of the 
fair sex, and their efforts are being 
liberally rewarded. The Empire advises 
“bring your mother, wife or sweetheart,” 
whereas the Star states “every day is 
ladies’ day.” 


DENVER. 


By EDWARD T. GAHAN. 
ORPHEUM.—Vaudeville. 
TABOR.—Vaudeville, 
EMPRESS.—Vaudeville. 
DENHAM.—Tom Wilkes Players in 

stock. 

BROADWAY.—Mitzi, in “Head Over 
Heels.” 

RIALTO.—Ethel Claytom in 
Deadly Than the Male.” 

PRINCESS.—Robert Warwick in “Ad- 
venture of Hearts.” 

RIVOLI.—First half, Dolores Cassi- 
nelli in “The Virtuous Model’:; last half, 
Mary Pickford iu “The Hoodium” (re- 
turn @ngagement). 

AMERICA,.—Constance Binney in “Erst- 
while Susan.” 

ISIS.—First half, William Russell in 
“This Hero Stuff’; last half, Peggy Hy- 
land in “The Web of Chance.” 

STRAND.—First half, Margarita Fisher 
in “The Hellion”; last half, Monroe Sal- 
isbury in “Hig Divorced Wife.” 

OGDEN.—First half, “Desert Gold”; 
ji half, Enid Bennett in “Stepping 

THOMPSON.—First half, Louise Glaum 
in “Sahara”; last half, Dorothy Dalton in 
“The Market of Souls.” 


“More 


Martian Cohn, brother of Milton Cohn, 
Denver manager of the Famous Players- 
Lasky offices, and for five years con- 
nécted with the local offices as broker 
and roadman, has been promoted as 
head booker for the St. Louis office. 


Edmund F. Cobb, leading man for the 
Art-O-Graf Film Co., Colorado’s only 
purchasing company, has signed a con- 
tract for 1920, to make one picture a 
month. Otis B. Thayer, managing diret- 
tor, has also renewed his contract. 


Harfy McDonald, new manager for the 
William Fox theatres in Denver, was 
tendered -a splendid reception at the 
Adams Hotel. In attendance were the 
majority of the city’s exhibitors, dis- 
tributors and exchange manager. 


DES MOINES. 


“In Walked Jimmy,” in stock at Prin- 
cess this week. Next week, “Quincy 
Adams Sawyer.” 

Big films this week: Des Moines, 
Katherine MacDonald, in “The Beauty 
Market,” first half: Robert Warwick in 
“An Adventure in Hearts,” second half. 
Rialto, “The Thirteenth Chair,” first half; 
Pauline Frederick, in “Bonds of Love,” 
second half. Garden, Eugene. O’Brien in 
“Sealed Hearts,” first half; Elvine Ham- 
merstein in “The Country Cousin,” sec- 
ond half. Palace, W. S. Hart, in “John 
Petticoats,” first half; Bessie Love, in 
“Pegeen,” second half. 

Council Bluffs, Ia., theatres still closed 
by fuel administration. One manager 
tried to open-last Friday but was closed 
by police. 


Theatre attendance has picked up 30 
per cent. since nomal evening street car 
service was restored by fuel administra- 
tion, Saturday. 

One hundred admissions to lL H. 
Blank’s Des Moines theatre were dropped 
from an office building Saturday by 
“Santa Claus.” Stunt was put on by Des 
Moines Sunday Capital, and merchandise 
checks cashable at 20 stores were also 
dropped. Theatre and stores were played 
up in a double-page advertisements fea- 
turing the appearance of Santa Claus. 

Minor Watson will succeed Arthur 
Vinton as leading man with the Princess 
Players, Dec. 21. Vinton will return to 
New York. 

Plans for a picture theatre and office 
building, to cost $1,000,000, were an- 
nounced by Abe Frankle, owner of the 
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| The Ideal Shop for 


=== 


Christmas Gifts 


SUGGESTIONS FOR 
MEN 


Silk Shirts 

Silk Underwear 
Silk Pajamas 

Silk Handkerchiefs 
Silk Gloves 

Silk Knit and Plain 
Silk Robes 

Silk Mufflers 

Canes 

Umbrellas 

Kid Gloves 

Mocha Gloves 
Belts 

Buckles 

Dressing Sets 
Razors 

Etc., Etc. ° 


Cravats 


THEATRICAL 


712-714-716 Seventh Avenue 


Buy Your Gifts from a Store that Sells Dependable 
Merchandise at Reasonable Prices © 


SUGGESTIONS FOR 
WOMEN 


McCallum Silk Hosiery 


Plain and Fancy. Plenty of 
“The Very Thin Kind” 


Also Complete Line of 
Onyx Hosiery 
Combinations 

Gowns 

Boudoir Caps 

Boudoir Slippers 
Handkerchiefs f 
Purses 
Corsets 
Umbrellas 

Neckwear 

Etc., Ete. 


Holiday Boxes Free 


Haberdashery and Ladies’ Wear 


OUTFITTER 


1578-1580 Broadway 


NEW YORK CITY 


, Emerald Green. 
‘amp. Sizes 1 toe &, E to EE. 
Send for Catalog J. 
511 6th Avenue, near 31st Street 
58 3rd Avenue, near 10th Street 


Rialto, Majestic and Casino 
Moines and four other picture houses in 
smaller Iowa towns. ankle heads a 
roup of Des Moines business men that 
fave secured a 99-year lease on a down- 
town corner, Eighth and Locst streets, 
now occupied by Royal and Majestic the- 
atres. Annual rental is $20,000. Theatre 
will be started next spring. Other men 
in deal are Sol Panor, president Panor 
Shoe Stores, Inc., and n F. Harry and 
Alfred Cohen, of the Cohen Lumber Co 


INDIANAPOLIS. 


Su! VOLNEY B. FOWLER. 
MURAT.—Dark. 

ENGLISH’S.—“The Velvet Lady.” 

PARK.—“Round the Town.” 

KEITH’S.—Vaudeville. 

LYRIC.—Vaudeville. 

RIALTO.—Vaudeville and pictures. 

CIRCLE.—Pictures. 

The Indianapolis Dramatic Club, the 
oldest organization of its kind in the 
country, opened its thirty-first season 
with the presentation of “Mrs. Dane's 
Defense” at English’s. 


NEW ORLEANS. 


TULANE.—“Up in Mabel’s Room.” 
LYRIC,—Irwin, Miller’s :Revue (col- 


ored). 
DAUPHINE.—Stock burlesque., 
LAFAYETTE.—Dark again. 
STRAND.—“The Girl from Outside. 


in Des 


LIBERTY.—Katherin McDonald in 
“The Beauty Market.” 
GLOBE.—Tom Moore in “The Gay 


Lord Quex.” 


The Lafayette’s closing Sunday even- 
ing was not expected, as the house has 
been doing yer? little with a policy of 
pictures exclusively. 


Arthur White has been given a gold 
inlaid cigarette case by Petrova, be 
an accompanying expression of thanks 


WANTED 


Velvet Drop 


State size, color, weight and lowest 
price for cash 


FOR SALE—Western Drop with 
two-leg Drops. 


JED DOOLEY 
5457 Ashland Avenue 
Chicago 


WEEK DEC. 8&—RIALTO, CHICAGO 
DEC. 15—MILLER, MILWAUKEE 


Terrace 
Garden 


Chicago’s Most Beautifal 
Restaurant-Theatre 
Booking High Class Refined 


Attractions 


DOUBLES — TRIOS—QUAR ote. 
Act must be refined and 
y 


@ standard which will be appreciat 
the highest class of patronage. 

If your act meets with the requirements 
above, communicate and state full rticu- 
lars to FRED HURLEY, Stage-IDvesten. 


for treatment accorded her during her 
recent engagement at the Orpheum. 


George Arliss in “Duval” is underlined 
for the Tulane next week. Following 
Arliss is Fritsi Scheff in “Gloriana.” 


Punch Wheeler, the veteran publicity 
man, ig spending his usual winter ya- 
cation in New Orleans. Punch is some 
70 years young and still wields a very 
wicked pen. he “youngster” has been 
with the Wortham shows the past sum- 
mer, 


Impresario Verande is in New York 
arranging to borrow costumeg td con- 
clude the present opera season, which 
has been transferred to the Athenaeum 
since the French Opera House burned. 


Sam Dembrow, long the eBau Brum- 
mel of Southern picture men, is leavin 
shortly for Mexico in the interest o 
Fox. Dembrow bet $1,00 on “Sun Gold” 
last week when that horse tin canned 
his fleld to an easy win at 56 to 1. Dem- 
brow has not been the only showman te 


dynamite the bookmakers since the rac- 


ing season opened. 


PHILADELPHIA. 


ALLEGHENY.—Rena Arnold & Jack 
Boyle; Three Beatties; Nancy Boyer, 
Henry Testa & Harry Hamilton in 
“Mary Lou,” Barthram & Saxon; Whiye 
Black & Useless in “The Blacksmith 
Shop.” Film feature, Dorothy Dalton in ~ 
“The Flame of the* Yukon.” 

NEXON’S GRAND.—Fremont Benton & 
Harold Elliott in “Breakfast for Two”; 
Cahill & Romaine; Musical Lunds; John 
& Winnie Hennings; Winkle & n; 
Colville and motion pictures. 

GLOBE.—“Pretty Baby,” a tabloid mu- 
sical comedy; “The Financiers”; Harry 
Antrim; A.: Robins & Partner; Burke, 
Welsh & Nana; Weston & Young; Willie 
Brothers; El Cota; Merian’s Dogs and 
pictures. 

KEYSTONE.—“Submarine F-7," Mur- 
ray-Voelk; Lamberti & Co., Maybelle 
Phillips, “The Sunshine Girl,” Basket- 
ball on Wheels and rue film feature, 
Pearl White in “The Black Secret.” 

WILLIAM PENN.—First half, Jane & 
Katherine Lee in songs and dances; 
Johnny Clark & Co. in “Wanted An En- 
ertainer,” Dreams & Ryan; Anger, Sheet 
& King Nora Jane & Co., and the film 
feature, will Rogers in “Almost a Hus- 
band.” Last half, “Thirty Pink Toes” 
headlines the vaudeville of five acts and 
the film feature is Dorothy Dalton in 
“The Flame of the Yukon.” 

NIXON.—“The Aeroplane Girls,” Was- 
tika & Seal, Holmes & Lavier, Swor & 
Westbrook. Film feature “The Blue Bon- 


nett.’ 

net.” Last half, five acts and pictures. 
CROSS K 8.—“Quakertown to Broad 

way,” musical comedy, Nippon Duo, Gib- 


son & Pollock, Jack Trainor & Co., the 
Leightons, Two Earls, Last half, “Too 
Much Wife, musical comedy; Bevan & 
Flint, John McGowan & Co., “The Song 
Revue.” 

BROADWAY.—Split with Cros Keys. 


STANLEY.—Norma Talmadge in “The 
Isle of Conquest.” Next week, Anita 
Stewart in “Mind the Paint Girl,” and 


Charies Chaplin in “A Day’s Pleasure.” 

PALACE.—Second and final week of 
“Male and Female.” Next week, Mary 
Pickford in “Heart O” the Hills,” and 
Charles Chaplin in “A Day’s Pleasure.” 

ARCADIA. — Constance Binney in 
“Erstwhile Susan.” Next week, Con- 
stance Talmade in “A Virtuous Vamp,” 
and Charles Chaplin in “A Day’s Plea- 
sure,” 
VICTORIA.—Tom Mix in “The Speed 
Maniac.” Next week,.Louis Bennison in 
“A Misfit Earl,” and Charles Chaplin in 
“A Day's: Pleasure.” 

COLONIAL.—First half, “It Pays to 
aévertion.” Last half, “Please Get Mar- 


ried. 

CAPITOL—First half, Elsie Ferguson 
in “Counterfeit.” Last half, Robert 
Warwick in “An Adventure in Hearts.” 

STRAND.—"The Counterfeit” and 
“More Deadly than the Male.” 

RIVOLI.—“Yankee Doodle in Berlin,” 
and “More Deadly than the Male.” 

LOCUST.—“The Counterfeit” and ‘“‘The 
Miracle of Love.” 

BELMONT. — “Lombardi, Ltd.,” 
“Turning the Tables.” 

N THE BURLESQUE HOUSES. 
CASINO.—‘“Beauty Trust.” 
TROCADERO.—Harry Lang and “The 

Lid Lifters.” 
BIJOU.—“The Broadway Belles.” 
PEOPLES.—‘“Best Show in Town.” 


PITTSBURGH. 
BY COLEMAN HARRISON. 
GRAND, OLYMPIC, LIBERTY.—Pic- 


tures, 
GAYETY, ACADEMY, VICTORIA.— 
Burlesque. 
SHERIDAN SQUARE, 


and 


HARRIS, 
LOEW'S LYCEUM.—Vaudeville. 


The Nixon has “The Rainbow Girl,” 
third appearance, B. Wynn Carnival un- 
—— “Roly Boly Eyes” following 
week. 


“The Whirlwind” was at the Duquesne 
last week. Despite a questionable policy 
of aggressive managership at this and 
one or two other ‘local playhouses, the 
Duquesne has been the premieres of sev- 
eral John Cort productions, although 
the present vehicle did not draw as 
well as it should. “Tke Old Home- 
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Faces Made 
Young = 
By CRows 


Dr. von Borries 


AMERICA’S LEADING SPECIALIST 
Baggy. sagging cheeks tightened, puffy sacks 
from under eyes removed, wrinkles anywhere 


in face eradicated, blemishes, moles, ete., re- 
moved. 


Advice Free - Phene Cent. 5676 

Hours: Till 7; Sunday (6 te i p. m. 
DR. VON BORRIES 

5TH FLOOR, McVICKER’S THEATRE BI 

MADISON STREET Near STATE, CHICAGD 

Take elevator to right inside lebby ef theatre 


“Oh What a Girl’, at Pitt this week. 
“Friendly Enemies” ‘next. 


The Pershing’s policy of stock bur- 
lesque has given way to the Hazel Mc- 
Owen Stock. First, it, “Pollyanna.” 


“Somebody’ & Sweetheart” at the Alvin 
Monte Christo, Jr., the underline. 


PORTLAND, ORE. 


By RALPH ELLIOTT MILLER. 
ORPHEUM.—Vaudeviile. 


ener “She Walked in Her 
PANTAGES.—High class vaudeville 


and pictures. 
ALCAZAR.—165, “Stubborn Cindrella.” 

LYRIC.—Musical comedy 
yHIPPODROME.— Vaudeville and pic- 

re 

AUDITORIUM.—Movle Ball. 

BAKER.—Stcck. 

MAJESTIC.—Tom Moore in, “Hearts- 
ease.’ 

LIBERTY.—Charles Ray in, “Crooked 
Straight.” 


STAR.—“Common Propert 


COLUMBIA. —Dorothy Pailiips in “The 
Right to Happiness.” 

PEOPLES.—Olive Thomas in “The 
Spite Bride.” 

STRAND.—George Walsb in “The 
Winning Stroke.” 

CIRCLE, GLOBE, BURNSIDE, CASINO, 
REX, NOVELTY, SUNSET, GRAND.— 
Pictures. 

The Strand Theatre is installing a new 
organ at the cost of $50,000. 


M. B. Neilson, formerly manager of 
the Crystal Theatre, Wayne, Neb., is in 
Portland and has been looking over the 
territory with a view to purchasing a 
theatre in this state. Mr. Neilson is one 
of the indications of a general movement 
toward buying and reopening theatres 
in the Northwest. 


W. W. Von Metre, manager of the 
Victory Theatre, Redmond, Ore., has re- 


BEAUMONT’S 


ALWAYS SOMETHING NEW! 
Our Factory and Artists At Your Service 


245 WEST 46th STREET. 


We Are Offering 20 x 40-Foot Painted Satine Drops as Low as $100. 


ALL | At 
This Mode! (as Mlustrated) MAKES Low Prices CTYLES 
Full size (bulge top), three-ply including 
veneer hard vulcanized fibre: con- “HARTMAN,” “MURPHY,” “NEVERBREAK,” 
tains 12 hangers, “arawer “BELBER.” “INDESTRUCTO” and other makes 


$35 


STRAND LUGGAGE SHOP 


STRAND THEATRE 


1878 BROADWAY N. Y 
HEART OF THE THEATRICAL CENTRE 


Performers 
Trunks and Leather Goods 


too numerous to mention. 


in spite of the High Market Prices on 


We are in 8 Position to Offer You 


LEATHER GOODS TRAVEL- 
ERS’ OUTFITS AT LOWEST PRICES 


A cali will convince you 


TEL. BRYANT 2488 


development that is apparent this season 
in an increasing extent. , 


Marshall Taylor, formerly manager of 


the Clemmer motion picture house in Se- 
attle, has arrived here to manage the 
Peoples and the Star. 


S. Bernetein will open a new theatre 
at East 28th and Burnside streets. 


Among the general changes in the 
state and in the Portland territory are 
the remodeling of the Arcade in Pendle- 
ton by the Pendleton Amusement Com- 
pany and the plans for the erection of 
a new Alta theatre, at a cost of $120,000. 


T. K. Metz of Chehalis, one of the old 
theatre men in the territory, has sold his 
theatre in that city to W. L. Doublin of 
Seattle and goes to Los Angeles to make 
his, home. 


P. J. Uacius of Prosser is building a 
new theatre which will be opened about 
the first of the year. 


W. W. Kofeldt, former manager of the 
Pathe exchange, reports from Wenatchee 
that the New | opening with 
the holiday season his theatre is built 
by the Wenatchee Investment Company 
at a cost of $150,000. 


Shampoo—Pure 


Mme. 


Mme. Polly 


NOW LOCATED AT 


NOTE EXCEPTIONAL LOW PRICES: 


Facial Massage (six tpeatmente, $5.00). 
Scalp Treatment (six treatments, $5.00). 1.00 
Marcel Wave with 
Bobbed Hair, Marcelled and -60 


Special Department for Gentlemen's Scalp Treatment 


216 WEST 42D STREET 


Castile. . 


Polly, 216 West 42d Street 


Next Door to Amsterdam Theatre 


cently sold his theatre to Claude H.. 


Kelley. 


Suburban theatres throughout Port- 
land are giving their co-operation to 
the Universal holiday season which is 
being sponsored in Portland by the 
Greater Portland Association in co-oper- 
ation with the Universal Film Exchange. 


It has been stated that the Strand 
Theatre will discontinue their 14-piece 
symphony orchestra. 


It has been announced that the Colum- 


VELVET and 
PAINTED 


bia has planned for a new symphony or- 
chestra.which will be under the direction 
of Vincent C. Knowles, who has just 
signed a contract with Jensen & Von 
Herberg. 


Mr. Knowles had the directorship of 
the Vancouver Opera wi and Globe 
theatre in Vancouver, B. For the last 
four years he has been the director of 
the American Orchestra in Butte, Mont. 


Circuits among logging camps and 
sawmills throughout this territory is a 


100 new sets and ideas. 


34 West 34th Street 
A. RATKOWSKY, Inc. 


FURS 


Smartest Fall Models 


If it’s fashionable it’s here— 
but at a difference. The price 
will be even one-third less than 
you would have to pay whole- 
sale. 


SPECIAL DISCOUNT TO 
THE PROFESSION 


Furs Repaired and Remodelled 


SCENERY 


DROPS AND FULL STAGE SETTINGS 

We offer for rent or sale brand new settings and drops in the latest and most gorgeous designs in painted draperies. 
Let us submit same for your approval 

PHONE: BRYANT 9448 


2nd FLOOQR—1 FLIGHT UP 


See Us First or Last—It Will Pay You. 
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“CIVE THE GOOD OLD DAYS” 
A FAST COMEDY SONG—PATTERS—DOUBLES—EXTRA CHORUSES GALORE . 4 
“MISSISSIPPI 
THE WALTZ SONG THAT IS SWEEPING THE COUNTRY 
TIME” 
A FOX TROT SONG THAT WILL IMPROVE YOUR AC' 3 
THE SHADOWS HAVE FLOWN” 
THE BALLAD BEAUTIFUL_GEY IT QUICK 
WRITE, WIRE OR CALL FOR YOUR ORCHESTRATION AND PROF. COPY : : 
ALSTYNE & CURT'® 177 ™ C+-+- Street, Chicago 
| 
he | 
and 
the 


40 VARIETY 


A Magnificent Ensemble of 
Exclusive New Gowns for 


On and Off the Stage 


When the Frock, Wrap or 
Suit is simple and _ distin- 
guished, one knows at once it 
comes from MLLE. CLAIRE, 
whose smart originations can 
never be found in any other 
establishment. 


The finest fabrics are coupled 
with the most skillful work- 
manship, and the original de- 
signs faithfully followed in 
every design. 


If it’s Gowns, Suits 
and Wraps 
Claire has them! 


MLLE. CLAIRE 


CREATOR 
130 WEST 45TH STREET 
NEW YORK CITY 


Phones: Bryant 8881-8893 


f Launching of the Universal holiday 
season campaign under the joint auspices 


of the Universal Film Company and the 
Greater Portland Association was one of 
features in the week 
ocally. 


“Real Things,” the play written by 
Mrs. Edwin Seeley Parsons, will have its 
IN first public presentation when it opens 

the winter season at the Little Theatre 
Friday and Saturday evenings Dec. 6 
and 6, under the direction of Fergus Red- 


die and his company. 
: The box office at the Heilig looked like 
the end of a perfect day at a bank last 


week when the first batch of mail orders 
for the Harry Lauder engagement, Dec. 
3, were received. 


Players in Europe desir-- 
The Alcazar musical players scored big 


ing to advertise in VA- in their presentation of “The Mikado.” 

RIETY may mail adver- Cathrine Curtis and her company 
tising copy direct to VA- Gountry passed through Portiand during 
RIETY, New York, and de- oe een on the way to the Los Angeles 
posit the amount in pay- J. C. Stille, formerly manager of the 
ment for it to VARIETY’S will probatty with gus 
credit at the of the large motion picture producing 


companies before the first of the year. 


W. W. Ely, manager of the Hip- 


podrome, has left for San Francisco 
: PAI j MAI | where they have completed logging 
; scenes for the production of the picture, 
“The Calms of Timber Mountain.” 


DEPOSIT CO. The Beaver Film Co. has returned from 


the Dalles to make ready their studio for 
interiors for the winter. 


Carlton St., Regent St., PROVIDENCE. 

{ > KARL KLARK. 

S. W., London SHUBER? MAJESTIC.—*Zip, Goes a 
Million,” musical version of “Brewster's 


Millions,” with cast headed by Harry 
Fox, and had its initial presentation 


: For uniformity in exchange, the Monday night. Reviewed elsewhere in 
; Pall Mall Co. will accepi deposits this issue. 

: for VARIETY at the prevailing OPERA HOUSE.—Goes back to films 
; rate. for a week with “Auction of Souls” as 


the attraction. 
MAYFLOWER.— Violet Hemming in 


Through this manner of trans- “Three Faces East.’ 

mission, all danger of tos: to the EK. F. ALBEE.—Vaudeville. 
5 player is averted VARIETY as- EMERY.—Vaudeville and films, 
sumes full risk and acknowledges FAY’S.—Vaudeville and films. 
the [all Mali -ecetzpi- as its EMPIRE.—Second week of burlesque 
: own receipts for all mone) placed with “The Grown-Up Babies. 

with the Pall Mall to VARIETY’S The Royal, film house, closed Saturday 

credit. for one weék for alterations. 500 new 


seats are to be installed and the stage 
— made much larger. 


ANNIVERSARY 


Number 


OF 


WILL BE ISSUED 


NEXT WEEK 


(Dated Dec. 26) 


The selling price of that is- 

sue and all weekly issues of 
_ VARIETY thereafter, until 

further notice, will be 


Cents 


Due to the alarmingly high 
cost of white news print 
paper used in the publica- 
tion of VARIETY and the in- 
creased expense of produc- 
tion in general. 


Annual Subscription from 
Dec. 26, onward, $7, 
Foreign, $8 
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A. A. Spitz has closed for a big vaude- 
ville house at Arctic, R. I. 


“My Golden Girl,” a new musical play, 
score by Victor Herbert, book and lyrics 
by Frederick Arnold Kummer, will open 
at the Opera House next week. The plot 
is based on “A Quadrangular Love Af- 
fair’ which appeared in a magazine 
about three years ago. 


Rhode Island is to have another 
amusement resort next summer at Oak- 
land Beach, Construction work will 
commence shortly. 


ROCHESTER, N. Y. 


BY L. B. SKEFFINGTON. 
LYCEUM.—"‘The Awakening,” a Bib- 
lical pageant under Jewish auspices, 
Monday; “Civilian Clothes,” balance of 
week beginning Tuesday. 
TEMPLE.—Vaudeville. 
GAYETY.—‘“The New Social Maids.” 
COLUMBIA.—“The Winners.” 
FAY’S.—The Light Dominoes, Wells 
and Crest, William Renfrew and Com- 
pany, Ray’s Leaping Hounds, Larry 
Dowd, Davis and Jenkins, Mildred Harris 
in “Home,” screen feature. 
FAMILY.—Vaudeville and pictures. 
VICTORIA.—Vaudeville and pictures. 


The Better Films Committee of the 
Rochester Social Welfare League is hav- 
ing its programs at the Strand in an al- 
leged effort to find out just what the 
public wants. The Strand is getting the 
benefit of the publicity, but the films 
average about the same as those shown 
at other houses without the selection of 
a committee of theorists. 


George Bachman, who has been mana- 
ger of the Fisher Theatre at Seneca 
Falls for the past year, has branched 
out on his own hook, having leased the 
house for a long term from Fred C. 
Fisher 


L. G. Brady, formerly manager of the 
Regent and Strand at Geneva, is now 
managing the Temple, playing vaude- 
ville and pictures. 


SEATTLE. 


By WILBUR. 

METROPOLITAN. — Devereaux Com- 
pany, 8 and week. Underlined Chauncey 
Oleott and “Seventeen.” 

OAK.—Monte Carter Musical Comedy 
Company, with Monte Carter again in 
his familiar Yiddish characterization in 
one of the best offerings of the season. 


i 


Nuxated Iron increases strength and 
endurance of delicate, nervous run-down 
people in two wecks’ time in many in- 
stances. It has been used and endorsed 
by such men as former United States 
Senator and Vice-Presidential Nominee, 
Charles A. Towne; former Health Com- 
missioner Wm. R. Kerr of Chicage: 


United States Judge G. W. Atkinson of 
the Court of Claims of Washingion: Ie- 
nace Jan Paderewski, Prewier of Polar 
and Master Pianist, and others, Ask 


your doctor or druggist about 3, 


The costuming and stage sets are worthy 
of special mention, 


WILKES. — Wilkes Stock Company, 
with Janes Morgan and Alexis Luce in 
“The Country Cousin.” ‘ 

ORPHEUM.—Levy Musical Comedy 
with Lew White, Oscar Gerard, Dorothy 
oe and Bob Sanberg in principal 
oles. 

LYRIC.— Walter Owens Burlesque 
Company. 

ARENA.—10-12, Doll Show, with 
Daphne Pollard starred, for benefit of 
Mother Ryther’s children’s home in this 
city. Fine patronage. 

HIPPODROME. — Vaudeville, dancing 
and pictures. 

MOORE.—Orphéum vaudeville, headed 
by The Ford Sisters, 

‘ PANTAGES. — Pantages vaudeville, 
| Eddie Foy and Family at head of 

PALACE HIP.—W. V. M. A. vaudeville, 
featuring the Six Serenaders. 

LIBERTY.—Fatty Arbuckle in “The 
Hayseed” and Charlies Ray in “Crooked- 
Straight.” 

CLEMMER.—Tom Moore in “Lord and 
Lady Algy.” 

COLISEUM.—“The Counterfeit,” with 
Elsie Feruson in star part. 

STRAND.—Cecil de Mille’s “Male and 
Female.” 

REX.—“The Loves of Letty,” with 
Pauline Frederick starred. 

COLONIAL.—Will Rogers in “Jubilo.” 

MISSION.—-“Luck in Pawn,” with Mar- 
guerite Clark as star. 

LITTLE.—Owen Moore in “The Crim- 
son Gardenia.” 

CLASS A.—“The Golden Shower,” with 
Gladys Leslie in stellar role. 

VICTORY, FLAG, UNION, QUEEN 

> 


> 


WHITE OIL 
REX SEAL 


INVESTMENTS 


INVESTMENT SECURITIES 


LOEW’S, INCORPORATED 
GENERAL MOTORS 


[ pons 


“TEARS OF 


ANNE, BOSTON, OLYMPUS, PORTOLA, 
GEORGETOWN, PRINCESS, YESLER, 
GOOD LUCK, HOME, MADISON, SO- 
CIETY, GEM, STAR, HIGH CLASS, NEW 
WORLD, ATLAS, JACKSON, BUSH, 


E GREENWOOD, 
GREEN LAKE, COWEN PARK. VAR- 
SITY, YE COLLEGE PLA YHOUSE.—Pic- 
tures only. 


Through a typographical error in last 
week's VARIETY a Seattle item implied 
that Mrs. Frank Richardson was no 
longer organist at the Rex theatre. Mrs. 
Richardson remains at the Rex as or- 
ganist and has held this position con- 
tinuously for the past three years, and 
is considered one of the best in the city. 


The sum of $1,818 was netted the Act- 
ors’ fund as a result of the benefit per- 
formance given here Friday at the Met- 
ropolitan theatre. The house was filled 
to capacity. Sir Harry Lauder, playing 
at the Met. at the time, headed the show. 
Carl Reiter, manager of the Moore, acted 
as program announcer and was quite an 
act himself. 


The Northwest Film Board of Trade, 
this city, is responsible for the new law 
just passed by Congress providing for 
the forwarding or return of undelivered 
mail matter other than that of the first 
class. 


According to word received here this 
week, New York vaudeville agents are 
trying to get Ex-Mayor Ole Hanson's 
signature to a contract to tour the “big 
time” in vaudeville. Mayor Hanson reé- 
signed some months ago to accept a 


(NEW ISSUE) 
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WALTER BROOKS 


Manager, Professional Department 


KOONTZ & COMPANY 


STOCK BROKERS 
55 Broadway, New York City 2 


Telephone: 


Rector 1641 
INVESTMENTS 


WISE AUCTION COMPANY 


BENJ. 8S. WISE, Auctioneer 
SALES CONDUCTED AT OUR GALLERIES 


WE BUY AND SELL HOUSEHOLD GOODS 


Catering to the Profession in Works of Art, Furniture, Rugs, Bronzes, Pianos, 
Draperies, Bric-a-Brac, etc. 


428 COLUMBUS AVENUE, AT 81ST STREET, NEW YORK CITY 


PHONE: SCHUYLER 7175 


oo 


route over the chautauqua circuits, lec- 
turing on Americanism. 


The city council voted to let the Merry- 
go-round at the entrance to Woodland 
Park continue in operation until the 
owner’s lease expires next September. 
A new city ordinance prohibits theatres, 
and all amusement devices within 500 
SF of any park or public school in the 


Construction work will begin soon . 


after the first of the year on the new 
Wilkes theatre which is to be completed 
by the first of next September as the 
home of the Wilkes Players, a local stock 
organization which has been housed in 
the Metropolitan, Orpheum and Alham- 
bra (present Wilkes) theatres. The 
Wilkes Brothers lease on the Alhambra 
expires next June, and the future of 
this theatre is uncertain. The new Wilkes 
will probably be on the corner of Sixth 
and Pine. 


Cc. J. McKenzie, music arranger with 
the Leo Feist office here, is pianist at 
the Wilkes showshop in addition to a 
Similar job at the New Washington 
Hotel, besides his work in the music 
publishers office. Mc. is sure some busy 
person with three jobs. 


The local McCathy and Fisher office 
in the Mentelius building has been dark 
since .Larry Yoell resigned some time 
ago and returned to San Francisco. 
Charles Melson was slated for the man- 
agership of the Seattle office of the music 
publishers, it was reported, but up to 
Sale. he nor any one else has material- 
zed. 


James Casey and Harold Weeks’ new 
song, “Waltzing in Your Arms,” pub- 
lished by the Echo Music Company, Se- 
attle, was placed on the market this 
week. The Echo has printing done by 
a Chicago firm, thus escaping the New 
York strike which has tied up Gotham 
publishers for some time. : 


Oliver and Arthur Freed, authors of 
“Hindustan” and other big hits, have a 
new number on the market, “You and I,” 
published by Forster Music Company, 
Chicago. Hereafter all compositions of 
these writers will be published by Music 
Land, the Seattle concern owned and 
operated by these writers at 220 Pine 


street. 
SYRACUSE, N. Y. 


By CHESTER B. BAHN. 
WIETING.—AIll week, Who’s 
Here,’ glorified burlesque, with some of 


DR. W. E. BALSINGER | 


Facial Surgery, Dermatology 
Have reopened my of- 
fices in Chicago after re- 
curning from FRANCE tn 
War Facial Surgery. My 
12 years in FACIAL 
SURGERY and Army 


Service enables me _ to 
ffer Greatly Improved 
Methods. 

SAGGING CHEEKS 


Lifted 
BAGGY EYELIDS Cor- 
“ected 
— ‘ HUMP NOSE Cor- 
rected without Scar 
RELIABLE TISSUE BUILDING for Frown Lines 
and Facial Defects. No paraffin used 
DR. W. E. BALSINGER 
Phone Cent. 2950 {90 N. State St.. CHICAGO 
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BILLY BASKETTE’S BEST BET 


ACK DIXIELAND” 


_ JUST LIKE SIX ACE 


GET IT SINGIT PLAY DANCE IT 


TELEPHONE: 971 JOHN 


HEMMENDINGER 


JEWELERS TO THE PROFESSION :-: 


DIAMONDS BOUGHT AND SOLD FOR CASH 


Diamonds Watches Jewelry Diamond Barpins Plaques 
Diamond Fancy Rings Diamond and Platinum Flexible 
Bracelets Gold Mesh Bags—Plain and Jeweled 


REMOUNTING REMODELING RESETTING 
Accounts opened, if desired. 


45 JOHN STREET, NEW YORK CITY 


the daintiest music heard here this sea- 
son. Greeted Monday night by a large 
house. Big advance for the remainder 
of the week. 
EMPIRE.—All week, except Friday, 
Ed Wynn's Revue. Winner from the 
start to the close; sort of vaudeville 
that will please. Excellent business at 
opening. Wynn and his company started 
something new. Ag the audience filed 
out, the cast greeted them and requested _ 
opinions as to the performance. 
BASTABLE.—First half, Abe Reynolds 
Revue. Comprises the best of the two 
Max Spiegel Columbia productions of 
last year—‘The Merry Rounders” and 
“Cheer Up America.” Second act is 
taken almost completely from the latter. 
Strong as regards men, feminine con- 
tingent could stand Prevemeee Next 
week, first half, “Soci Maids.” 
TEMPLE.—Vaudeville. 
CRESCENT.—Vaudeville, 


STRAND.—First part, “The Egg Crate 
Wallop.” 
ECKEL—First part, 
the Defense.” 
SAVOY.—First part, “The Jinx.” 
TOP.—First part, “Evangeline.” 


“The Witness for 


Ed Wynn put in one busy week on the 
side while in Syracuse. Starting Sun- 
day, he was initiated into the Loyal 
Order of Moose. Monday night, “Union 
Night’ was observed at the Empire. 
During the week he was honor guest 
at the luncheons of the Rotary Club, the 
Optimists and the Kiwanis Club and 
also was a chapel speaker at Syracuse 
University. Wynn appealed to the stu- 
dents to put the ban on hazing. 


322-324 PUTNAM BUILDING 


SAM BERNSTEIN 
SUNDAY 


1493 BROADWAY, N. Y. CITY 


Miner’s In The 
Bronx 
New York City 


Miner’s Gayety 
Newark, N. J. 


WANTED : 


ACTS OF QUALITY 
AT ALL TIMES FOR 
THESE SHOWS 


Miner’s Empire 
Newark, N. J. 


Olympic 
New York City 


The remod@led City Opera House at 
Watertown will be named the Avon, 


The old Orpheum Music Hall at BEl- 
The 


mira will soon pasg into history. 
property was sold this week to the 
Barker, Rose & Clinton Co., of Elmira, 


which will raze the hall. 


The Norwich Common Council this 


week approved of Sunday films. 


Another Elmira playhouse passed out 
of existence this week when the Family 
on Market street was leased to the New 


Acts playing Philadelphia and Baltimore can have Newark Sunday 
WIRE OR WRITE 
._ BAGGAGE FREE TO ALL HOUSES 


Method Varnish Co. 


and the Service 
Title to the theatre, re- 


Laundry, Ince. 
is held by the Cortland 


cently closed, 
Savings Bank. 


VANCOUVER, CANADA. 


By H. P. NEWBERRY. 
EMPRESS.—Empress Stock Company, 
with Edythe Elliott and Ray Collins 
playing the leading roles’ Business ex- 

cellent. 
AVENUE.—3, 

only. 


“Ole Olson,” one night 


AVENUE.—4-5-6, Geo. M. Cohen pre- 
sented “A Prince There Was” to good 
houses. The play was very well handled 
by James Gleason and an excellent com- 
pany. 

ROYAL.—D. W. Griffith's “Broken 
Blossoms.” This is the picture’s first 
appearance in this city and it was well 
received. Joseph Delucca is now man- 
aging this house and is offering the big- 
gest feature films. The musical score is 
aye by the Royal concert orchestra. 

oming, “The Miracle Man.” 

IMPERIAL.—Dark. 

ORPHEUM.—Ford Sisters and Band 
headlines Orpheum circuit vaudeville bill, 

PANTAGES. — “Rising Generation,” 
Willie Solar and Pantages circuit vaude- 
ville bill 

COLUMBIA. — Hippodrome Cireuit, 
vaudeville and ere with the bill 
changed twice weekly. 

HOTEL VANCOUVER AUDITORIUM. 
—Concert attractions. 

HAMILTON HALL.— “Peg o’ My Heart” 

resented by Helen Badgley with local 
alent. Miss Muriel Lipsey as “Peg.” 

ARENA.—Ice. skating. The first pro- 
fessional hockey game of the season will 
be on Dec. 9. 

Feature pictures last week were: 

REX.—Anita Stewart in “The Mind 
the Paint Girl.” 

DOMINION.—Wallace Reid in “The 
Valley of the Giants.” 

COLONIAL.—“Playthings of Passion,” 
and “Our Better Selves,” 2nd 

al 
Pe. -—Dorothy Gish in “Nobody 

me 

BROADWAY.—Katherine McDonald in 
“The Thunderbolt,” ist half 


“The Syncopated Xylophonist” 


What Jack 


Lait said: 
RIALTO, CHICAGO 
Chicago, Aug. 27. 


The amartest xylophone player on earth is here—Frank Brown. 


About all that can be done with that instrument was done ages 
Since then a lot of able bodied men have spent lots of their 
time and wasted more of audiences’ time trying to find more than 


g hair, exits and returns, wiggles, shuffles— 


nm tried, but a xylophone is still a xylophone 


and a xylophone player is still that. Now comes Mr. Brown. He 


‘ ago. 
100 per cent. q i . 
everything—h 
knows that the range of his act is a classical number, a ballad and 
a rag. He does the three, does them spankingly well, and quits, 


HORWITZ-KRAUS 


- BOOKED SOLID 


and doesn’t come back except for a bow. The non-returning xylo- 
phone player, in the old days, would have been headlined by Willie 


back he would 
merer. The’ 
never will 


Hammerstein as a freak act. Brown was a riot. 


Had he come 
have filtered out. Smart, one a xylophone ham- 


‘notice’ even if he 


the electric li 


| 

| 
i 
| 

, | @) O PHOTOS Size, 8x10—For THEATRICAL or SCREEN PLAYERS ?] 75. : 

DELACROIX Studio - 1465 Broadway, Cor: 42nd Street, New York City 


VARIETY 


MAPLE LEAF. — Marie Dressler, 
Charles Chaplin and,Mabel Normand in 
return engagement of “Tillie’s Punctured 


Romance.’ 

KITSILANO. — Chas. Ray in “The 
Sheriff's Son,” ist half. 

PROGRESS, FAIRMONT, GRAND- 


VIEW, FAIRVIEW.—Feature films. 


Lee Morris and George Cleveland have 
joined the Empress Theatre Stock Com- 
pany. 


The Fairmontytheatre, a neighborhood 
picture house on South Main street, re- 
opened last week after being closed for 
three years. 


Work has startd on the tearing down 
of the buildings now standing on the 
site of the new Allen theatre, the new 
picture house, Work on the new struc- 
ture will soon be under way. 


The Glébe, Rex and Dominion theatres 
all controlled by the United Theatres, 
Ltd., have a policy of each house show- 
ing a certain star’s pictures. The Rex 
shows Fairbamk’s (Famous Players re- 
leases), Hart, Chaplin, Ray, Wm. Far- 
num, Anita Stewart and Mary Pickford 
(1st National). The Globe has Dorothy 
Gish, Dorothy Dadton, Enid Bennett, El- 
sie Ferguson, amd the Dontinion shows 
Marguerite Glarke, Griffith pictures, Wal- 
lace Reid, CfYafies Chaplin. 


WASHINGTON, D. C. 


By HARDIE MEAKIN. 

KEI Vaudeville. 
SHUBERT-BELASCO.—‘“Carnival,” star- 
ring Godfrey Tearle, had its American 
premiere Sunday night. The play at- 
tracted considerdble local interest prior 
to its opening. Reviewed elsewhere in 
this issue. 

POL1’S—Another first. showing of a 
new play, or nather a play that has been 
presented before, taken off, and then 


Well, 


he J 


FREDERICK 


AS 


ROYAL 


ONE THE REASONS FOR 
THE 


48-WEEK RUN 


At the Cohan & Harris 
Theatre, New York City ~ 


Starting on tour in January. Will return 


in 20 years. 


WILL BE 
WITH YOU SOON | 


LOOK! 
LISTEN! 


MORETTE SISTERS 


fixed up. It is by Willard Mack and 
opened Monday night. Sunrise” is the 
title, and the cast headed by Barry Mc- 
Cormack. Others are Consuelo Bailey, 
Clay Clement, Elsie Hitz, Pelham Lyn- 
ton, Rose Morison, Walter Edwin, Clyde 
North, Chauncey Causland and George 
Suelvin. 

NATIONAI.—Mrs. Fiske opened Mon- 
day in “Mis’ Nelly of N’Orleans” before 
capacity house. Supporting cast is com- 
posed of Hamilton Revelle, Joseph Green, 
Dorothy Day, Gertrude Chase, Eva Ben- 
ton, Ezra Walck, Georges Renavent, a 
young French actor, and Clarissa Stem. 


SHUBERT-GARRICK.—This house do- 
ing excellent business this week with 
Thurston, the magician. 

COSMOS.—Ned Nestor and Co., Hen- 
derson and Lyle, Lillian Mortimer and 
Co., Joe and Sadie D’Lier, Holmes and 
Charles Gibbs, Mariette’s Mani- 

ins. 

GAYETY.—‘“Step Lively Girls.” 

LYCEUM.—This old time house, pre- 
senting burlesque of the American wheel 
for the past two seasons, was badly dam- 
aged by fire last week. 

LOEW’S PALACE.—-Robert Warwick 
in “An Adventure in Hearts,” 


Goo-bi. 


LOEW'S COLUMBIA,—Hobart Bos- 
worth in “Behind the Door.” 
ir MOORE’S RIALTO.—Mary Pickford in 
Heart o’ the Hills,” beine held over for 
a se;sond week. 

CRANDALL’S METROPOLITAN, — 
Eugene O’Brien in “Sealed Hearts.” 

MOORE'S STRAND, — Zane Grey's 
“Desert Gold.” 

MOORE’S GARDEN.—“Everywoman.” 


The name of Roland S. Robbins, man- 
ager of Keith’s, appears among the di- 
rectors of the Merchants Bank, which 
moves into its new home during the past 
week. 


Considerable interest as well as specu- 
lation is rife as to whether or not Fritz 
Kreisler Will be permitted to appear as 
soloist with the New York Symphony 
Orchestra on Tuesday afternoon at the 
Mational. No action as yet has been 
taken by the American Legion, and there 
is a large advance sale for the concert. 


Maybelle 


A trial . | 


will convince 


145 N. CLARK ST., Chicago, Il. 
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MOVING PICTURES 


LUCK IN PAWN. 


The captivating Marguerite Clark, win- 
ning, wistful and winsome as ever, stars 
in this Artcraft release, again display- 
ing those inherent qualities by which 
an audience laughs or cries with her, 
as her precious personality wills them. 

She becomes the heroine of a plot that 
is effectively constructed to make her 
che central figure. At first she is intro- 
duced as the aspiring art student, who, 
before admiting failure pawns her last 
jewels to enable her to reach and seek 
the critical opinion of a “master,” en- 
sconced at a seaside resort. That same 
destiny that directed her course also 
brings her in contact with a blase youth, 
the more spoiled because of the ten- 
acious embrace of luxury. Passing over 
the first effects of the meeting, he is 
overwhelmingly in love with Annabell 
Lee (Miss Clark), and after a series of 
amusing incidents lands her. Of course, 
it was all expected and no one had the 
faintest premonition of anything else 
happening in the way of an ending . 

The entire play is in the comedy vein. 
Perchance a sympathetic and even a dry 
sob goes out to the unfortunate heroine, 
But the second sober thought impels the 
question whether it wasn’t high time 
that material be written for the talented 
Miss Clark through which a message in 
her present capacity might convey a 
deeper meaning. A message that is more 
potent and more sustaining. It would be 


“more welcome. 


The direction of Walter Edwards from 
the scenario by Alice Eyton shows good 
judgment. Its scenes are uppermost in 
accord and executed with a point to 
detail that never makes the five parts 
incontinent. Hal Young at the helm of 


» the camera proceeded to make a smooth 


piece of work, while some of the out- 
door scenes in the opening reel are 
strikingly picturesque. 
Miss .Clark is supported in point of 
their importance by Charles Meredith, 
Pat Moore, John Steppling and Lydia 
Enott. Step. 


THE LORD LOVES THE IRISH. 


Miles Machree......J. Warren Kerrigan 


Mother Machree.......... Aggie Herring 
Timothy Lynch........ James O. Barrows 
Sheila Fritzi Brunette 
Malachi Nolan....... William Ellingford 
Allyn Dexter..........Wedgwood Nolan 
Hugo Strauss........ Joseph J. Dowling 


For a number of centuries the Irish have 
been busy telling everyone that the Lord 
loves them. In this picture, Mr. Kerri- 
gan makes it seem true and for once we 
agree with the press agent that his third 
Robert Brunton production is his best. 
He is ably supported by Fritzi Brunette 
who never leant a more subtle charm 
to a role,, and by Joseph J. Dowling, a 
distinguished actor and one who makes 
his every role seem different. More 
eg to him and more salary. His 

ind is rare, 

Ernest C. Warde directed and Arthur 
Todd photographed—both ably. The 
story by Monte Katterjohn tells of an 
Irish lad whose uncle gets him to come 
to America, but not before he has met 
Sheila in the old country. She’s the 
daughter of a rich Irish merican, but 
scorns him. Over the water he comes 
makes good as a “cop,” saves the gir 
from a discreditable alliance and in a 
smashing finale that should tempt any ex- 
hibitor to tear the necessary amount 
from his bankroll, he rescues her from 
a lot of counterfeiters who are shooting 
bullets all over the place. Leed. 


JUBILO. 


The story adapted from Ben Ames Wil- 
liams story which ran In the “Saturday 
Evening Post” was used as the second 
of the Goldwyn starring vehicles for Will 
Rogers, 

The screen adaptation measures up in 
no sense whatever to the original story, 
and some of the most potential elements 
of the story were either lost or ne- 
glected for the screen version. It is a 
comedy drama and really the only thing 
apparent of a comedy vein are the titles. 
Rogers has an inclination to be humor- 
ous, but his only tendencies in that re- 
spect are his facial expressions when he 
grins at times, otherwise the piece is de- 
void of comedy. 

The director attempted to make a real 
heart interest story and used various 
means in that respect which seemed to 
cause the picture to drag especially 
heavy in the early part. It ran only 55 
minutes at the Strand, but it seemed 
much longer as the action was slow, and 
many of the scenes carried too long. 

The story seems somewhat inconsistent 
throughout and if Rogers has any abil- 
ity as a screen actor he is not able to 
show it here. Josie Sedgwick gave a 
capital performance as Rose; Charles 
French played Hardy, and James Mason 
gave a poor characterization of Rooker. 
Willard Louts played the sheriff. 


HICHENS FOR PICTURES. 
London, Dec. 17. 
Robert Hichens is going in for films. 
He has organized a new British film 
producing company to screen his own 
stories. 


THE TONG MAN. 


Luk Chan .............Sessue Hayakawa 
Sen Chee ............-Helen Jerome Eddy 
Ming Tali ..........+..+--Marcus Robbins 

This Haworth production featuring 
Sessue Hayakawa and released by Reb- 
ertson-Cole is great melodrama, Adapted 


from “The Dregon's Daughter” by Gee 
CS estover and directed b illiam 
Worthington, in-every respect it is the 


best thing Mr. Hayakawa has had since 
he began starring independently, and 
Helen Eddy gives him such charmingly 
poetic support as to add a love interest 
that means real money at the box office. 
The whole thing is nicely balanced, 
clearly told and full of movement, action 
and, lastly, surprise. ‘ 

Luk Chan is member of a tong that is 
backmailing Lou Toy whose daughter, 
Sen Chee, Chan loves. It falls to Chan’s 
lot to execute the death sentence, but he 
is condemned to death himself for not 
carrying out his murderous mission. Now 
the reagh stuff starts. He escapes and 
breaks into the charmed circle of the 
tong just in time to save his girl from 
the head of the clan. Over the house 
tops they go in a thrilling chase that 
ends in freedom when a quick shot in- 
tervenés just in time to save the hero. 

Rich stuff for any exhibitor whose pa- 
trons need a regular old time thrili. 


THE GENTLEMAN GUNFIGHTER. 


Universal five-reeler with Harry Carey. 
The picture is a pleasing Western with 
Mr. Carey carrying off all the heroic 
honors and winning the heroine in the 
last few feet of film. “The Gentleman 
Gunfighter” is nota Piney picture, but it 
is one that will suffice for the houses 
playing a daily change. 

The basic plot is founded on land 
grabbing and from this arise the com- 
and the love interest. Mr. 

arey plays the role of a rancher who re- 
fuses to sell out to the packare’ trust. 
They finally find a flaw in his title and 
evict him. He sees the head of the com. 
bination, also a former rancher, and in- 
forms him that he will collect for his 
land. As the years go by he takes toll 
by stealing the payroll occasionally, al- 
ways sending a receipt to headquarters 
stating that the sum taken has been ap- 
plied to the debt owed for the land taken 
from him. Finally the daughter of the 
head of the combination makes a visit 
to the ranch and Harry kidnaps her, 
sending in a receipt for payment in full. 
By the time that he and the girl are 
hunted down she has fallen in love with 
him and the father sanctions the match. 

The story is rather well told, with Mr. 
Carey holding all the interest. The pho- 
tography is fairly good. Fred. 


THE JOYOUS LIAR. 


Burge Harlan......J. Warren Kerrigan 
Anne Warren...........-Ldllian Walker 
Wilbur Warren.......Joseph J. Dowling 


This is a Robert Brunton production 
featuring J. Warren Kerrigan, directed 
by Ernest C. Warde and photographed by 
Charles Kaufmann who had some diffi- 
cult shots to make and got away with 
them excellently. The story Jack Cun- 
ningham handed Mr. Warde handicapped 
the latter to some extent aa it is not all 
together novel despite its ingenuity. As 
for the acting, Miss Walker seemed to 
pose and to be too self conscious while 
Joseph J. Dowling as a ridiculous old 
fool gave one of his carefully differen- 
tiated impersonations, 

What this picture lacks is any marked 
excellence. It is an average program 
feature. Harlan, out sketching, is caught 
in a storm, rescues Anne from some mo- 
tor thieves, is mistaken for one of them 
and released to be experimented on- by 
Anne’s father, an amateur criminologist. 
This all ends with Harlan eloping with 
Anne. An exciting chase winds up the 
genre. Hodkinson distributes it through 


THE POINTING FINGER. 


An ordinary Universal release in five 
reels, featuring Mary MacLaren, made 


_ under the direction» of Edward Kull. 


While there is plenty of action in the 
picture, the best interests of the story 
been marred by overlong produc- 

Miss MacLaren takes the part of a 
young woman who is working as an all- 
around domestic in an orphan asylum 
and is accused of stealing the funds of 
the institution. She runs away and 
Saar obtains a position with a biolo- 
gist. Later she is supposed to have again 
stolen. This time it is the proceeds of 
a garden party, held under the auspices 
of her employer, for the inst!tution from 
which she ran away. 

The star has a weepy pait, most of the 
time she is in tears. While Miss Mac- 
Laren does all that is required of her, 
she has been seen in roles which are 
more pleasing. 

The production given the feature is 
rather handsome. Interiors that are 
pretty and tasteful and outdoor locations 
of fine scenic effect have been finely 
photographed. The cast supporting Miss 

acLaren is capable. 


NEWS OF THE FILM WORLD 


Texas Guinan’s two-reelers directed by 
Jay Hunt wiil be ready for release Jan. 


Donald Crisp is directing “Miles Cal- 
Robert Warwick’s forthcoming 
release, 


F. P. L. acqufred the screen: rights to 
ain Great Day,” a recent Drury Lane 
meller. 


Arrow Films has purchased “The Fatal 
Sign,” a 12-episode serial produced by 
Stuart Payton. 


Davis R. Niles has resigned from F. 
P.-L, and will shortly begin producing 
for himself. 


Frederic Sullivan has been signed by 
Christie Films to direct a new series of 
two-reelers. 


F. P.-L. have purchased the screen 
rights of “Beside the Bonnie Brier Bush” 
by Ian MacLaren. 


B. P. Arons, casting director for Selz- 
nick Films, has resigned to enter a new 
fleld in pictures. 


Will Rogers is working on “Water, 
Water Everywhere” for his next Gold- 
wyn release, 

“Half A Chance,” by F. P. Isham, has 
been purchased wf Jesse D. Hampton, for 
William Desmon 


Jack Conway will direct Winston 
Churchill’s “Dwelling Place of Light,” 
for B. B. Hampton. 


Mary MacLaren is making “The Forged 
Bride” by J. H. Hawks under Douglas 
Gerald’s direction. 


Dave Kissen, camera man, after an ab- 
sence of five months, has returned to 
the employ of Marshall Neilan. 


Doris Kenyon has started work on 
Augustus Thomas’ “The Harvest Moon,” 
with J. Searle Dawley as director. 


Wyndham Standing will make his de- 
but as a Goldwyn star in the screen 
version of Basil King’s “Earthbound.” 


A. L. Selig resigned from Fox’s pub- 
licity forces to take charge of Under- 
wood & Underwood’s news department. 


F. P. L. has obtained the rights to 
Victor Hugo’s “Toilers of the Sea” and 
will produce the story as a special pro- 
duction. 


“The Princess of New York,” a story 
by Cosmo Hamilton, has been selected 
by F. P. L. as the second feature for 
Violet Heming. 


Marie Shores has become poder rep- 
resentative and scenario editor for Films, 
Inc., the company making the Catherine 
Calvert pictures. 


Josie Sedgwick will play opposite Jack 
Dempsey in the heavyweight champion’s 
fifteen episode serial he has contracted 
to make for Pathe. 


William Fox will produce a screen 
version of Pearl Doles Bell's book, “Her 
Elephant Man,” a circus story. Shirley 
Mason will star. 


Emma Dunn started work last week on 
the Screen Classics, Inc., production of 
“Old Lady $1.” Maxwell Karger is di- 
recting the feature. 


Constance Talmadge’s next First Na- 
tional release has had its original title, 
“The Barn,” changed to “Two Weeks.” 
Sid Franklin directed. 


seers Beranger will begin for Fox 
with the direction of the next George 
Walsh feature, 


“Water, Water, Everywhere” has been 
chosen as thé title for the coming Will 
Rogers feature which will be released 
by Goldwyn early next year. 


Victor L. Schertzinger wili direct Ma- 
bel Mormand in the screen version of 
Edward Peple’s play, “Maggie.” The 
star will make the film in the east. 


“Where Julia Rules” is the title of the 
next Paramount-Artcraft feature in 
which Bryant Washburn starred. 
James Cruse is the director. 


Conway Tearle has been engaged by 
Harry Garson to support Clara Kim- 
ball Young in her next Equity fea- 
ture, “The Forbidden Woman,” 


Goldwyn has signed Flora Ravelle, a 
former danseuse of the Diaghiieff Im- 
ae Ballet Russe, seen here at the 

etropolitan several years ago. 


Luther Reed has written the continuity 
and is also the author of “White Ashes,” | 
the picture in which Dorothy Dalton will 
start work next month for F. P. L. 


Erno Rapee, a former conductor of the 
Rivoli orchestra, is now at the Academy 
of Music, conducting and rehearsing the 
orchestra for the Sunday show only. 


According to the real estate depart- 
ment of the Fox Films, the new build- 
ing and studios, in which the entire firm 
is to be housed, will be ready Feb. 1. 


Edward Connelly has been selected to 
play Nathaniel Berry in the Screen Clas- 
sics’ production of “Shore Acres.” Alice 
Lake will play the leading female role. 


Elaine Hammerstein will appear next 
for Selznick in “Straight Down the 
Crooked Lane” by Bertha Runkle, G. 
Marion Burton will make the scenario. 


“The Altar of Lust” is the title of a 
new story by Willard King Bradley pur- 
chased by Lester Park and Edward 
bf ata to serve as a vehicle for Gail 

ane. 


Horace Williams, who was casting di- 
rector at Metro studios in Holywood 
prior to the regime of Maxwell Karger, 
has returned to the studios in his old 
capacity. 


“The Harvest Moon” is the title of the 
next Doris Kenyon feature which is to 
be made under the management of Deit- 
rich-Bock, Inc. for W. W. Hodkinson dis- 
tribution. 


COAST PICTURE NEWS. 


Los Angeles, Dec. 13. 
By Sig Schlager. 
James Davis has joined Mack Sennett’s 
directorial staff. 


“Be kind te animals and old actors.”— 
Mrs. Jack Freulich. 


Robert Warwick {s to star In “Thou 
Art the Man!” under Donald Crisp’s di- 


rection. 


Louise Fazenda is the featured player 
in “The Star Boarder” now in prepara- 
tion by Mack Sennett. 


Louise Glaum wears’ twenty-three 
gowns in -“Sex,” her forthcoming J. 
Parker Read, Jr., production. C. Gard- 
ner Sullivan wrote the story. Miss 
Glaum dressed it. 


John Ritchie is head of the Thomas 
Ince publicity department with three 
assistants in James Tynan, Erwin Lewis 
and Jean Darnell. 


Jack Freulich, portrait artist, has been 
named by Tarkington Baker, the U gen- 
eral manager, to take charge of the Uni- 
versal still department. 


Mme. Irene avlowska, grand opera 
star and wife of Arthur Edmund Carew, 
is coming to Los Angeles January 1 to 
visit friend husband, to sing in concert 
and to appear in the films. 


George Melford has gone back to 
‘Frisco to make the ship collision scenes 
for “The Sea Wolf” on the bay. He will 
complete the film, in which Noah Berry 
recreates the renowned Hobart Bosworth 
role, at the Lasky studio on his return. 


“Charlie Barton, whose stage success 
when he played in “The Dummy” and 
“Young America” under Oliver Morosco’s 
management has made him one of the 
best known juvenile actors in the film 
colony, has been engaged by Maurice 
gopegeer for a big part in “The County 
air.” 


Mannie Lowenstein is doing special 
work for Carl Laemmle at Universal City. 
The ex-theatrical manager and author is 
critic extraordinary for Universal pro- 
ductions” and _ selects vehicles’ for 
Laemmle's stars. 


W. A. Reeve, the authority on sports, 
who is assistant director of exploitation 
at the West Coast headquarters of Fam- 
ous Players-Lasky, has bought a new 
house and is looking over the automo- 
bile market. Who says pictures are 
not a humanitarian institution? 


Monte Blue is, decidedly. He sedul- 
ously avoided the barber, for weeks in 
anticipation of a big role in which he 
was to appear in Samsonian colffeur, but 
an F, P.-L. postponed production and 
Monte, who wore a “roundhouse clip” 
until he became the butt of the studlo 
wits, now is relieved of his tonsorial 
burden. Of course he will have to re- 
peat the operation later. 
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MOVING PICTURES 


CAPITOL. 


With the “Dem! Tasse Revue” on the 
home stretch, it ran better Sunday night 
than at any previous time. . Someone 
switched the show around with the real- 
ization that the “meat” was all that was 
This eliminated a great deal 
of the alleged embellishment previously 
foisted upon the patrons. 

Parish and Peru garnered first honors 
with Jim Toney a close second with his 
grotesque dances. Pearl Regay, with her 
song and dance specialty had rather a 
hard row to hoe. Miss Regay is a most 
capital contortionistic dancer, but when 
it comes to exercising her vocal chords, 
she might remember they are not of the 
kind that should be exercised. 

Arthur Prior and his Band cut down 
their running time to 15 minutes, givin 
a program of three numbers. The re 
and brass do not seem to impress very 
much in this house. 

The picture feature was Mabel Nor- 
mand in the Goldwyn special “The Jinx.” 
Miss Normand was seated in a box at 
the Sunday evening performance and 
the spotlight was thrown upon her as 
the title of the picture appeared on the 
screen. An ovation obliged Miss Nor- 
mand to bow her acknowledgement. 
Chas. Chaplin in “The Day of Pleasure” 
was the comedy feature. This film has 


been cut considerably for this house and. 


did much better here than at the Strand 
last week. Many of the scenes which 
ran in their original length at the Strand 
were curtailed here considerably. Other 
films shown were “Colorland,” Hi May- 
er’s “Laughagraphs,” depicting life on 
New York’s Bast Side and the Capitol 
Weekly. 


THE JINX. 
Rory Bory Alice.....Florence Carpenter 


Landis 
......Clarence Arper 


“Slicker” Evans.... 


first see Mabel Normand as “Jinx,” and 
then doing all odd jobs around the circus 
lot to square herself with the mob, only 
to be looked down upon by all includ- 
ing the “boss” as “patsy” of the troupe, 
And she is some “patsy,” too. For no 
matter how Miss Normand tries to do 
hings they are all wrong with everyone 
but the “Wild-man.” Even “Rory Bory 
Alice,” whom she tries to help out of a 
predicament, turns on her. 

ut the “Jinx” is persistent in her de- 
terntination to make ‘good and when 
“Rory Bory” blows the outfit a few min- 
utes before she is to do her serpentine 
dance, the “Jinx,” without consulting 
anyone, dons her resplendent regalia and 
attempts to interpret her fantasy. She 
becomes twisted up in the yards and 
yards of silk, balls up the dance, riles 
the boss, who attempts to get at her 
to throttle her, causes the wild-man to 
break .loose from his cage and thrash 
the boss as well as break up the show. 
and drive all the customers off the lot. 
Seeing what havoc she has wrought, she 
flees and takes refuge in a stall of a 
stable belonging to an orphanage run 
by “Aunt Tina.” She is discovered-by 
one of the. kiddies who reports to the 
rest of the children a fairy has been 
discovered. She is taken in as one of 
the household, but soon enough driven 
out because of the circus. The “Boss,” 
having had the show attached and lost 
his sweetheart “Alice,” meets the “Jinx” 
and attempts to beat out of her the in- 
formation where his girl has gone.’ He 
tries to set the orphanage afire, when 
“Slicker” Evans, the “Wild-man” comes 
along and trounces him and wins the 
heart of “Jinx,” with whom he has been 
in love, 

Miss Normand shows her superior 
ability as a comedienne and uses her 
utmost talents in making situations hu- 
morous and getting laughs aplenty 
through thern. She shows her versatility 
when giving a circus for the kiddies, 
doing “Wire-walker,” “Ballet,” ‘Dan- 
cer,” “Acrobat” and “Animal Trainer.” 

The picture is an unusually pleasing 
one, does not lag, is consistent and full 
of punch. It is not an expensive pro- 
duction. 

For this time of the year, it is an 
ideal release, interesting young and old 
and should outrival her’ previous pic- 
ture “Freckles.’ 

One thing very noticeable was the 
closeups. Miss Normand should not have 
tried to stand the test in kid character. 

Cullen Landis gave a remarkable per- 
formance as the “Wild-man” and also 
display his athletic prowess as a 
pugilist. Florence Carpenter in her “fly” 
part, left little for the imagination. Og- 
den Crane seemed to over-play the circus 
owner, especially in his fits of infuria- 
tion. Yertrude Claire and Clarence Ar- 
per gave the human interest touch as the 
orphanage keeper and the sheriff. 


Stanley Olmstead has been .commis- 
sioned to write the scenario of C. Haddon 
Chambers’ “Passers’ By,” the screen 
rights to which J. Stuart Blackton re- 
cently acquired. 


“Everywoman,” the Paramount-Art- 
craft feature directed by George H. Mel- 
ford, featuring Violet Heming, Theodore 
Roberts and Wanda Hawley, was re- 
leased in New York, Dec. 14. 


RIVOLL 


Dr. Riesenfeld’s program at the Rivoli 
this week is fat with the magnificent 
Lasky production “Everywoman,” re- 
viewed elsewhere, but the managing di- 
rector has had room also for a well 
chosen news pictorial with an exciting 
fall and two musical offerings. 

he organ solo is the “Chant Seraphique” 
of Henri Bonte, the overture a rendering 
by the orchestra of Pietro Mascagni’s 
prolog to “Iris.” 

Dr. Riesenfeld himself is a musician of 
no mean distinction with an ear for 
fine values, but he can not be agreed 
with, nevertheless, that this overture 
ends with “a glorious burst of sound— 
Mascagni at his best.” The whole thing 
seems too filled with punctuation, too 
lacking in melody. Leed, 


EVERYWOMAN. 


Heming 
Wanda Hawley 


Loomis 
-Mildred Reardon 
TneOdore Roberts 

Nobody... Neill 
Flattery...........-...Raymond Hatton 
Lord Witless...........Lucien Littlefield 


Pull. 
Dissipation...............-Fred Huntley 


This feature should clean up the mar» 
ket for Jesse L. Lasky. It has every- 
thing In the way of purse opening oe 
ties that the most exacting exhibitor 
could demand. A morality tale told in 
terms of the Ziegfeld Follies, it is acted 
with rare cleverness and charm by Vio- 
let Heming and a cast competent in ma- 
jor and minor qualities, and is full of 
splendidly photographed scenes, unusual 
technical effects (such as the “Nobody” 
business) with an effective stery based 
on the play by Walter Browne. 

Will M. Ritchie devised the scenario, 
George “Ailford directed and there is a 
spoken prolo written by Dr. Frank 
Crane, full of sage advice and clergy- 
manic sentiments, for this offering is a 
sugar-coated sermon on a girl’s tempta- 
tions. 

Take your daughters. Take the family. 
Father will like it, too. Every exhibitor 
can reach out and get them with that 
talk and the insiders will troop in_to 
study the amazing showmanship that 
has made a picture so much more effec- 
tive than the play, while humorists will 
want to see Irving Cummings as Passion. 

The story is how an attractive girl, 
misled by Flattery, seeks Love along the 
crimson way, only to return broken and 
outcast to find it on her doorstep. While 
the symbolism at times won’t bear anal- 
ysis, its very cleverness gets you. Leed. 


THE COUNTRY COUSIN. 


Cousin Nancy......BElaine Hammerstein 


le Gore..........-..-Lumsden Hare 
Hewitt..........Marguerite Siddon 
Eleanor Hewitt.........Genevieve Tobin 
Bammy ....- Reginald Sheffield 
George T Reynolds......Walter McGrail 
Mr. Hewitt..... Bigelow Cooper 
Maude Hewitt...........Helen Montrose 
Cyril Gilbert Rooney 


A. Selznick feature in five reels, star- 
ring Elaine Hammerstein. Adapted to 
the screen from the play by the same 
name by Booth Tarkington and Julian 
Street. It is a clean, wholesome com- 
edy with just a touch of melo—enough 
to stir the blood and hold the interest. 
There is nothing particularly thrilling 
about the picture, nevertheless it is a 
pleasing, unobtrusive entertainment and 
should make an excellent program fea- 
ture. 

Miss Hammerstein is an attractive 
Cousin Nancy, authc.ugh at times it 
seemed she ~ eee a little more life 
into her work. he star appeared to 
be afraid of over-acting, this repression 
was quite noticeable. But Miss Ham- 
merstein screens well and the numerous 
close-ups are always timely. 

Walter McGrail as George Tewksbury 
Reynolds 3d. shares the honors with the 
star. Hes extracts every ounce of com- 
edy out of the part of an English dude, 
who after he is broken in and properly 
subdued, turns out to be a regular he- 
man. Lumsden Hare takes the part of 
the gentlemanly villain who is cordially 
hated by everyone. 

Some of the rustic scenes stand out as 
singularly beautif«! and the photography 
includes a number of rich interiors. 
Deepsets and fine lighting add to the 
picture’s lure. Alan Crossland, the di- 
rector, has chosen some wonderfully pic- 
turesque exteriors taken on private 
apa The running time is about one 
our. 


Frank Griffin has been signed to direct 
Al. St. John’s comedies. 


Goldwyn has taken over the Bio h 
studios to film Mable Normand’s plotursa. 


THE RIALTO. 


There is an excellent comedy show at 
the Rialto this week, the principa] fea- 
ture of which fs the Chaplin re-issue, 
“The Vagabond,” put out by the Clark- 
Cornelius Corp. here is a simplicity 
and humanity to this two reel offering 
that contrasts sharply with Chaplin’s 
later work. He has spent a good deal 
on achieving effects, such as those in 
“A Day’s Pleasure” shown last week at 
the Strand, but somehow the old pleas- 
ant human touch is lacking. 

Dr. Riesenfeld’s musical program be- 
| be with Leon Vanderheim, the new con- 

uctor wielding the baton satisfactorily. 
Franz Suppe’s “Morning, Noon and Night 
in Vienna” was the overture and Sascha 
Fidelman played Fritz Kreisler’s “Love's 
Joy.” r. Riesenfeld also gave Henry 
Hadley a chance when he had the male 
quartette sing “Musical Trust.” 

A “Mutt and Jeff” cartoon and a Mack 
Sennett comedy completed the picture 
program. Leed. 


WANTED—A HUSBAND. 


Amanda Darcy Cole........Billle Burke 
Jack Remsen............James L, Crane 
Gloria Green...........Margaret Linden 
Tom Harmon..............-Charles Lane 
Paul Wood...............Edward Lester 
Holcomb Lee............Bradley Barker 
Maude Raynes...........-.Helen Greene 
Helen Bartlett...........Gypsy O’Brien 
Andy Broad 
Veronica.........Mrs. Priestly Morrison 
Goldsmith 


Clara 8S. Beranger, one of the ablest 
continuity writers in the Paramount 
camp, has taken a now forgotten novel 
by @ local newspaper columnist and made 
an amusing feature of it for Billie Burke 
who is discovered in “Wanted—a Hus- 
band” as a Washington Square bachelor 
girl, looking dowdier than most of her 
admirers would dream ssible—and 
minus a husband. Taunt by her two 
girl friends who have acquired beaux, 


“she takes a course in physical culture 


‘and becomes some girl. The process of 
change is | and amusing in it- 
self, but the story is concerned princi- 
paar with. the manner in which she 
finally gets a husband.~ 

This is the result of a wager aud a 
series of complications it would take too 
much time to describe. are farce 
comedy. While this feature is funny, it 
is poor stuff to waste Miss Burke's 
charm and talent on. Lawrence C. Win- 
dom directed adequately. The photog- 
raphy and acting are up to standard. 


VAGABOND LUCK. 


This is a Fox picture, featuring Elinor | 


Fair and Albert awe with a peach of a 
horse race to wind it up. is finale 
was so good that the crowd at Loew’s 
New York. broke out into natural ap- 
plause as it was thrown on the screen, 
an occurrence none too age ye in pic- 
ture houses. The feature is all to the 
— side and should go well in any. 
ouse. 

A younger brother is a gambler at the 
tracks. 
has inherited very little from his father 
except the one horse, Vagabond, and the 
house they livein. This last he mortgages 
to bet on a bad steer at the track. His 
sister finds out. She and a boy friend 
test out Vagabond and find he is too slow, 
but good on a muddy track. 

In a very pretty scene they pray for 
rain. Rain comes, but the connection 
is not insisted on as part of the picture. 
Some crooks scare the colored joekey 
and the boy friend rides instead—to vic- 
tory and a kies. Leed. 


THIEVES. 


This is a Fox feature with Gladys 
Brockwell playing the lead with her 
usual ability and warm flare for the pas- 
sions of love and life. She is a crook, 
but her fellow goes straight. Caught in 
a department store, she is forgiven by 
the wealthy young woman whose bag she 
lifted. This Miss Cabot takes Mazie to 
live with her and becomes her real friend. 
Miss Cabot herself, however, is in 
trouble as her fiance is in prison, ac- 
cused of stealing some bonds. Another 
man, Hartley, who, wants to we her 
she suspects engineered her over, 
Forbes’s troubles. 

It was her intention to ask Mazie to 
try to get the bonds back from Hartley, 
but her heart fails her because she has 
made a straight girl of Mazie. Mean- 
while, Mazie’s fellow is misled by a false 
note into believing Mazie needs money 
and for her sake he consents to pull one 
more crooked deal for the head of the 
gang, the crooked lawyer Hartley. He 
comes to Hartley’s apartment only to 
find Mazie dining with him and apparent- 
ly in his embrace. 

In anger he leaves her, though she 
begs him to trust her. Later he is sorry, 
decides he should have trusted ber and 

oes back. He is just in time to save her 
or Hartley has caught Mazie recovering 
the bonds. The fight between the girl 
and Hartley and later between Hartley 
and the lad is excellent, 

The feature itself is good stuff, true 
to human nature and sensibly told and 
directed. Leed. 


With his sister and mother he 


L’APACHE. 

Natalie Bourget l 
Helen Armstrong} »++--Dorothy Dalton 
Otis Mayne...............Robert Bliiot 
Jean Bourget............Macey Harlan 
Harrison Forbes..........George Furry 
Professor Armstrong......George Furry 
Tom Gordon..............Frank Cluxon 
The Mouse..............Louis Darclay 

it must have proven a much kindlier 
destiny that provided Dorothy Dalton 
with the role of “Aphrodite,” than the 
fate which sent her into a dual role in 
picturization of Adele Bufftington’s 
“L’'Apache.” For even working with 
the might in her to sustain interest, the 
story of this feature (a Paramount Art- 
craft release) is lacking in conviction. 

She.is at first Natalie Bourget, the 
deceived wife of “The King of the 
Apache.” Then in turn she is Helen 
Armstrong, the mistress of an Amer- 
ican, squandering his wealth in the Parig 
of “yesterday.” Rather hard on Dor- 
othy, but equally iliogical on the part 
of the author. ‘To take advantage of a 
Situation by taking one wuman and 
giving her an opportunity to redeem 
nerself in the eyes of an unknowing 
grandfather, and by substituting a more 
virtuous figure in the embodiment of 
the runaway wife of the Apache, does 
seem far-fetched. 

The title or the literature that pre- 
cedes the action credits Thomas ince 
with the supervision of the picture. 
Whether he did, or whether his name on 
it is nothing else than formality, or 
whether in the direction, Joseph De 
Grasse misapplied his talents; there are 
serious defects which may be compiled 
to the process cf continuity. Through- 
Out there are recurrent fiashes of inef- 
fective editing. Infrequently is the spec- 
tator advised why certain scenes are 
enacted by preceding with a short ex- 
planation. This is hardly suflicient to 
sustain motive. It all goes to make the 
photoplay a tedious one, when judicious 
cutting or more discrete editing would 
Save it from such a verdict. 

It is about time, too, that the film 
director, whoever he may be, will put 
an end to making the Apache look ag if 
he came directly off the vaudeville stage. 
Irrespective of how wicked or soulless a 
person he may be, in life he ig seldom 
the theatrical type that the movies 
would make of him. It was probably 
no fault then of Macey Harlan, who en- 
acts the role of Bourget, that his char- 
acterization was exaggerated and devi- 
ated from a more lifelike impersonation 
of the Apache. Miss Dalton’s work is 
highly commendabie for what She, and 
Scarcely anyone else could, make of the 
role. It is intense, vibrantly dramatic 
and sympathetic. It is, however, not a 
piece of ill advice to eliminate the close 

oO 8 n 8 hard - 
fention, ly her best quali 

The production is expensive, 
ticularly effective scene is the pre- 
dominating color scheme and moving 
panorama of Parisians drinking to joy 
and leaving sorrow for the morrow. An- 
other effective scene is one transpiring 
in a French (criminal) court. Here the 
types seemed carefully blended, and on 
the whole gave satisfaction as a true 
picture, but was materially detracted by 
ill dressed supers with exaggerated arti- 
ficial mustaches. These smaller details, 
must, in the long run seem a natural 
thing to overlook when the mind reaches 
out for the things of greater conse- 


A par- 


‘quence, and yet they are essential enough 


to be taken into deeper consideration. 


IN WRONG. 


A First National feature, in 
Pickford is starred. It is 
reeler, taking about one hour and ten 
minutes. The picture was made under 
rection of James Kirkwood. 

’ © star plays the part of Joh 
Spivins, & country por. who at fret, ie 
always “in wrong,” but finally comes 
out on top. It is a clean wholesome 
country comedy, with a healthy fra- 
grance of all out-of-doors. Cleverly 
written and amusing titles help the sit- 
ane laughs. 

arguerite de la Motte plays opposite 
the star as Millie Fields 
the picture, until almost the last scene, 
Miss La Motte appears in short dresses 
with her hair down her back. She gives 
a fine characterization of a young girl 
who is growing up and is taught to be- 
lieve she is the belle of the village and 
that none of the lads around there are 
quite good enough for her. 

Mr. Pickford injects a lot of comedy 
into his work, which is aided and abetted 
by his dog, who limps around on three 
legs. Johnny is a love sick kid, very 
much stuck upon Millie, but he is only 
& grocery store errand boy and she won’t 
look at him. Then the hero’s love af- 
fair receives a heavy jolt, when a young 
man from the city comes to board for 
the summer at Millie’s home. 

But it all comes out right in the end, 
as everyone knows it will. Nevertheless 
the picture is well worth while and 


should make an excellent program fea- 
ture, appealing to children as well as 
grown-ups, 

The photography is fine and the direc- 
tion leaves little to be desired. 
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MOVING PICTURES 


FILMING TURKISH CONDITIONS. 

Willard Price and Horace D. Ashton, 
in charge of a picture expedition, sailed 
Dec. 13, under the auspices of the In- 
terchurch Warld Movement, to film so- 
cial and industrial conditions in the 
interior of Turkey and Algeria. Camel 
caravans will transport them. 

Another similar expedition under the 
direction of the Rev. A. V. Casselman 


is planning to leave San Francisco, 
Dec. 21, for India and China. m 


UNITED PICTURE THEATRES CALL. 


Charles C. Johnson, secretary of the 
United Picture Theatres of America, 
has sent out a call for all stockholders 
served from the New York exchange, 
to assemble at Wurlitzer Hall at 11 
a. m. Dec. 23. 

The object of the meeting is to out- 
line plans for the coming year. 


Mabel Normand will make her next 
Goldwyn feature in New York under the 
direction of Victor L. Schertsinger. The 
title of the picture is “Maggie.” 


WESLEY HAMER MOVES. 


J. Wesley Hamer, formerly dramatic 
editor of the “New York American” 
and more lately on the general staff 
of that publication, was transferred by 
William Randolph Hearst to the Inter- 
national Film Corp. this week. 

Hamer will take up some of the du- 
ties that were formerly handled by 
C. F. Zittel, who lately left the Inter- 
national. 


D. W. Griffith will direct Doris Keane 
in “Romance.” 


Cosmopolitan 
tion 


with MARION DAVIES 


By E. PHILLIPS OPPENHEIM 


Directed by GEORGE D. BAKER 


—and the angel appeared. 


ER “angel” had come to collect! On the very night of her first triumph as an actress! 

His was the power to wreck her career —maybe send to the gallows the man she 

loved. She had not dreamed he knew of the “camera murder.” 
lessly he told the brutal facts and bade her choose. 
an immensely popular story. 


EAMOUS PLAYERS ~LASKY CORPORATION 


‘=, ADOLPH ZUKOR Pres. JESSE L. LASKY Vice Pres. CECIL B.DE MILLE Director General 


“NEW YORE - 


Scenario by FRANCES MARION 


A lavish, spectacular production of 


 - 


But bluntly, ruth- 


This is the 3-Column Ad-Cut Available at Your Exchange 


SHIP FILMS WHEN CROSSING. 


In a letter from M. Moran, general 
manager of the Interocean forwarding 
company of New York, to P. H. Stil- 
son, chairman of the transportation 
committee of the National Association 
of Motion Picture Industry, Moran 

uotes a warning from his London of- 

ce against the risk of travellers over- 
seas trying tc include reels of film in 
personal baggage. 

The quotation, which should be of 
interest to the motion picture industry, 
reads: 

“You will bear in mind that no duti- 
able goods can be imported into this 
country as baggage, no matter whether 
samples or merchandise, They must be 
shipped on a bill of lading, and in view 
of the numerous inquiries of this kind 
which occur in this country, the Cus- 
toms inflict heavy fines in order that 
the public will become aware of the 
regulations through experience. 

“Nearly every travéller arriving in 
this country (England) especially in the 
film business, finds upon arrival with 
samples as baggage that he is up 
against the regulations. It is not the 
fault of the customs—it is the fault of 
the misinformation handed out so read- 
ily in New York, 

“For the last three or four years 
cases of the kind adduced have been 
regular occurrences, resulting usually 
in fines of from $50 to $250. These fines 
and others can be easily avoired if 
men in the industry will remember 
that all films must be shipped, it: voices 
in duplicate given, and net measured 
length sent with the shipping docu- 
ment.” 


“MADAME X” RIGHTS. 


The statement is being persistently 
and systematically circulated, appar- 
ently by design, that Harry Fields has 
purchased the picture rights to “Ma- 
dame X.” 

One paper this week printed it as 
gospel truth and went so far as to 
state that Fields “has made arrange- 
ments to have it filmed by one of the 
large companies.” 

L. C. Wiswell, general manager for 
Henry W. Savage, says the film rights 
to the piece are still vested in Mr. 
Savage and that he has no intention of 
disposing of them at this time. " 


ANOTHER FOR WASHINGTON. 
Washington, D. C., Dec. 17. 
Julian Bryaleski, owner of the Cos- 
mos, and who is affiliated with the 
Stanley Booking Co., of Philadelphia, 
is building a picture house here, to 
have a large seating capacity. 
It is to be situated on a-plot 176 by 


| 100, but its location is still kept secret 


for the reason the deal involves the 
closing of title to one small strip be- 
fore building operations can be com- 
menced. 


FLORA REVELLES RETURNING. 


Flora Revelles, the Russian beauty, 
here with the Russian ballet two sea- 
sons ago-and who married a wealthy 
Frenchman in Paris after the tour, is 
reported returning for picture work 
under contract with Goldwyn. 

Mile. Revelles received many offers 
for pictures when she was here but it 
was understood she had rejected all 
propositions after her marriage. 


PERMANENT REVUE, WITH FILMS. 


Negotiations are on by B. S. Moss to 
have a Revue of 30 people in the Broad- 
way (pictures) theatre, beginning Jan. 
1. It is proposed to make the Revue 
a permanent feature and change the 
shows each month. 


CITY LEASE ON STUDIOS. 


Seattle, Dec. 17. 
Wellington Playter Monday renewed 
his lease on the Minnehaha picture stu- 
dios, Spokane, from the city park 
board, for a term of three years. 
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MOVING PICTURES 


EIGHT FLYNN SCENARIOS. 

The Republic Distributing Corp., re- 
cently organized by Lewis J. Selznick 
and Britton N. Busch, has secured the 
handling of eight two-reel thrilling de- 
tective screen melodramas by William 
J. Flynn, late head of the U. S. Secret 
Service and put into scenario form and 
produced by Wilson Mizner. 


Clyde Fillmore Signs Up. 
Los Angeles, Dec. 17. 
Clyde Filmore, leading man in the 
local run of “Civilian Clothes,” attracted 
the attention of Jesse L. Lasky, who 
signed him for four years tc play 
leads in pictures. 


$300,000 BID FOR FIGHT. 
. London, Dec. 17._ 
Stewart Gates, stockbroker, who has 
been buying a number of race horses 
of late, is Sidding against Charles B. 
Cochran for the proposed Carpentier- 
Dempsey -_ offering $300,000. He 
leaves shor‘*ly for America to interview 


Dempsey. 


The sale of the 
74 seconds fight film is enormous in 
every country in the world excepting 
America, where it is not permitted to 
be shown. 


Several of the friends of the late O. 
Henry in Greenwich Village have vol- 
unteered to take part in “A Philistine 
in Bohemia,” a screen version of one of 
his stories which is being filmed by Vita. 


ANNETTE KELLERMAN FILMS. 
Los Angeles, Dec. 17. 


Sol Lesser has announced the forma- 
tion of a company to produce Annette 
Kellerman films. His press agent calm- 
ly spills the news that “while the first 
picture will not exceed $600,000, the cost 
will be close to that figure.” 

The announcement adds that the 
aquatic athlete also will make a series 
a educationals, a few of which already 
have been filmed. The short subjects 
will deal with care of the body and will 
appeal to the women. 


At a meeting of the stockholders of 
United Picture Theatres of America, held 
last week, J. A. Berst, president; Milton 
M. Goldsmith, treasurer; Charles C. John- 
son, secretary, were re-elected to office. 


= 


Murray 
Presents 


POSSIBILITIES. 


1600 Broadway 
Phone: Bryant 4620 


Lo 


A WINNER FOR THE JT 


W. Garsson 


A. Sepreme Fieture Unique 


fiction 


A THRILLING LOVE STORY, 
A MYSTERY OF-THE MOUN- 
TAINS, AND YET A MOD- 
ERN SOCIETY DRAMA WITH 
WONDERFUL ADVERTISING 


For Territorial Rights Address 


MURRAY W. GARSSON 


General Manager 


Foundation Film Corporation 


A youll be glad 


New York 


ATE RIGHT BUYER AND EXHIBITOP 


SENATOR KAPLAN THREATENS. 


If the picture theatres of Washing- 
ton Heights fail to open their doors for 
collections of the Jewish Hospital 
Drive, Senator A. Kaplan stated at a 
meeting held in Floral Garden, 146th 
street and Broadway Friday night, that 
the people of that neighborhood should 
close the theatres by refusing to pa- 


tronize them. 
The Senator declared that during the 


‘last session of the State Legislature, 


the picture industries came to him in 
Albany and asked for his support of 
the Sunday opening bill. He says they 
will come again for they know that at 
the next session of the legislature a. 
bill will be introduced for the censor- 
ing of pictures and that he will be 
guided by judging the action picture 
men take in this drive. 

Senator Kaplan was appointed chair- 
man and Jesse Goldberg (Frohman 
Amusement Corp.), and Maurice J. Mc- 
Carthy members of a committee to see 
the owners of the theatres on the 
Heights and also the film concerns. 

It was“announced that William Fox, 
who owns the Audubon Theatre, had 
given $1,000 to the fund and that B. S. 
Moss, who operates the Hamilton The- 
atre, had also given a substantial 
amount. 

The Claremont Theatre, a picture 
house at Broadway and 135th street, 
at first consented to allow the cam- 
paign committee to use the house for 
work in the drive, but “switched” when 
the small interests called the matter 
off at a heated meeting. The Costello 
Theatre, operated by Lee Ochs, is the 
only ene of the larger houses on the 
Heights to throw open its doors for 
those collecting funds. 

At the conclusion of the meeting 
Senator Kaplan said, “During the Lib- 
erty Loan drives the managers of the 
theatres were not at all anxious to 
give up their theatres for a few min- 
utes. Many a time I kicked out the 
lights on the stage, so disappointed 
was I about the discourteous and 
abrupt treatment I received from them 
in my work to sell Liberty Bond.” 


KAUFMAN OUT OR IN? 


With the return from London of Al. 
Kaufman, some excitement was caused 
when it began to be whispered he was 
“out” of Famous Players-Lasky. 

The facts are that prior to his de- 
parture for Eagland, Kaufman notified 
Adolph Zukor he intended to go into 
business for himself, but the head of 
the concern requested him to first make 
the trip abroad and start off the Brit- 
ish producing scheme. Having started 
the wheels in motion on the other side, 
Kaufman returned to take up his own 
plans. He has gone west to meet 
Zukor for a conference and will prob- 
ably return with him the latter part of 
the current week, when a statement of 
his future plans will probably be made. 


A. & H. TAKE PARAMOUNT FILMS. 


Seattle, Dec. 17. 
Loew-Ackerman & Harris have sign- 
ed for ParamountArtcraft feature film 
service for all their Pacific Coast thea- 
tres in connection with their. regular 
vaudeville bills, the service to com- 
mence Jan. 1. 


Drummond’s Interest in Northwest. 
Seattle, Dec. 17. 
W. S. Drummond, former film ex- 
change man here, has purchased a half 
interest in the Allenden chain of the- 


tres in Spokane and Inland empire 
towns. 


Nagle Arrives to Play Lead. 
Los Angeles, Dec. 17. 
Conrad Nagle has arrived from New 
York to play the lead in the Famous 
Players-Lasky film special, “The Fight- 
ing Chance,” with Charles Maigne di- 
recting. 
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LONG ISLAND CITY BUILD 
MAMMOTH MUNICIPAL STUDIO 


Opposite Famous Players Plant—Will Be Rented Out to 
Producers—Raoul Walsh. Planning Structure with 
Fleischmann Construction Co.— Work Starts 

Next Week. 


Arrangements have been completed 


riche, for accounting as to $32,000 given 


for the erection of a mammoth studio, them from her earnings as a film ac- 


in Long Island City, which is to be 


known as the Municipal Studio. In 
keeping with its name, it is to be util- 
ized as a public structure in which any- 
body possessing the requisite financial 
resources can have access to. ; 

It will occupy a square block front- 
ing on Pierce avenue from Eighth to 
Ninth streets, one block from the new 
studio being erected by Famous 
Players-Lasky and directly opposite 
the new million-dollar laboratory un- 
der construction by the G. M. Film 
Printing Corporation. 

The promoters will start digging next 
week and the structure is to be built 
by the Fleischmann Construction Co., 
with the expectation it will be com- 
pleted by the early spring. 

The plans call for sufficient stage 
room for ten separate directors to 
work in without crowding—in fact, it 
will be the largest studio building in 
the world. 

The idea for the structure was con- 
ceived and the scheme brought to a 
consummation by Raoul A. Walsh, the 
director, who will work with the 
Fleischmann people in laying out the 
ground plan, with ideas based upon his 
years of experience from-a producing 
director’s standpoint. 


OPTION FOR STUDIOS. 


Rochester, N. Y., Dec. 17. 

Last week it was announced that 
Fenton M. Parkes, a Buffalo real es- 
tate operator, had secured options on 
about 2,500 acres of land near Batavia. 
Upon inquiry he stated that he was 
unable at the present time to say to 
what purpose the land would be used, 
but that it would add zreatly to Ba- 
tuvia’s activities. Several rumors about 
the use of the land have simmered 
down until it looks as if big picture 
studios are to occupy it. 

It was at first thought that the New 
York Central Railroad was to move 
its East Buffalo stock yards, but this 
is not so. The options expire Jan. 20 
and Mr. Parke says they will be taken 
up. Included in the long stretch of 
land are many works of nature that 
would be useful to the film folk. 


SELZNICK RENTING ABROAD. 


London, Dec. 17. 

During his recent American trip, 
Chester A. Clegg, late manager of the 
rental department for Famous-Lasky 
here, paid a lump sum to Lewis J. Selz- 
nick, as an earnest of his agreement 
to find the capital to conduct Selz- 
nick renting in Great Britain. 

Clegg is to be managing director of 
the venture, Selznick retaining 51 per 
cent. Of the shares and control. 

The contract is not yet signed but if 
the scheme goes through, Mildred and 
Edith Koch will join the board of the 
British company on behalf of the home 
interests, 


Edith Koch was Lewis J. Selznick’s 
Private secretary in New York, and 
went abroad last September in the 
Selznick interests. . 


Muriel Ostriche Sues Parents. 
Muriel Ostriche, picture star and wife 
of the wealthy ce ontractor, Frank A. 
Brady, has begun suit against her 
parents, Mr. and Mrs. Abraham Ost- 


tress while she was under age. 


YOUNG THIEVES ARRESTED. 
Boston, Dec. 17. 

The arrest of three youngsters by 
police inspectors in this city unearthed 
a new scheme to fleece pictures con- 
cerns here. Two were employed in the 
shipping departments of the Goldwyn 
and Pathe houses in this city and are 
alleged to have stolen films from the 
concerns which they gave to the third 
prisoner. He in turn canvassed film 
houses in Rhode Island and Connecti- 
cut, rented the films, in a regulation 
manner, and when they had been run 
gathered them up and shipped them 
to the Back Bay railroad station here 
to await claiming. 

The presence o the reels valued at 
about $1,000 in the station, without 
anybody appearing to claim them, 
started an investigation and the boys 
were arrested. Two of them are juve- 
niles, in court parlance, being only 16 
years old and the third is 18 years old. 


. FOX’S LEXINGTON. 

It is generally thought William Fox 
is taking over the Leximrgton O. H. The 
property was purchased about ten days 
ago by Gustavus Rogers, of the firm 
of Rogers & Rogers, attorneys for 
William Fox. Broadway is drawing 
the inference the attorney was acting 
for Fox. 

At the William Fox office it was 
stated this week that it was not known 
whether or not William Fox was the 
purchaser, but that the house might 
be under Fox management. 

The house was originally offered to 
William Fox by an accredited repre- 
sentative of E. J. Grundy, who owns 
the house, at $850,000. Later the price 
was boosted by another representative 
to $1,000,000. At that time the Fox 
people were holding the matter under 
advisement. The purchase price is fin- 
ally said to have been $900,000. 

The building could not be erected on 
the site at this time for that price. 
At the time that the late Oscar Ham- 
merstein built the theatre, labor and 
material were at a very low figure, 
so low in fact that there does not seem 
a chance a theatre of like size will ever 
be built again at as low a cost as this 
one was. 


A. M. P. A. AFFILIATE. 

The Association of Motion Picture 
Advertisers, at their last meeting, 
voted that they affiliate with the 
United States Chamber of Commerce. 

The move was the outcome of an 
address delivered by a representative 
of the Chamber who came from Wash- 
ington. 

The fight for a uniform size in trade 
publications was continued. 


Wuertz Going to Denver. 
Charles Wuertz, who has been man- 
aging the Academy of Music for Wil- 
liam Fox, is to go to Denver to manage 
the new Fox house there. Eddie Hib- 

bard is at present at the house. 


Getzler With Vita. 

L. A. Getzler, the Omaha exchange 
man, is now in New York as the as- 
sistant of Joe Partridge at the Vita- 
graph exchange. He wili handle the 


Broadway territory for the exchange. 


ABSORBING COMEDY PRODUCTS. 


An organization calling itself the 
Comedy Exchange, and said to be com- 
posed of former state rights buyers, 
is gradually consolidating itself with 
one object, and that is to absorb and 
controi all the short-reel products in 
the market. 

John Joseph Harvey, the director, 
who is responsible for the production 
of the Truex Comedies, is reported ne- 
gotiating with this group. The con- 
summation of the plans and the actual 
inception of the organization, it is 
said, are being held in abeyance until 
the reported information that Famous 
Players-Lasky and others of the larger 
distributing mediums will, upon the 
completion of their present contracts 
with comedy and other short-reel pro- 
ducers, discontinue releasing one and 
two reel subjects, is confirmed. 

Definite information as to who the 
individuals sponsoring the contem- 
plated organization are, is not avail- 
able, although they have been active 
in the state rights field and are re- 
ported to be in a substantial position 
to finance the venture. In a general 
way, the plan is to take over, or con- 
tract with, an independent exchange 
in each of the major cities, which ex- 
change will handle only one and two 
reel products.* In all probability, each 
of these exchanges will be known as 
The Comedy Exchange. 

The report further indicates that the 
promoters are in a position to, and 
already do, control a number of known 
brands of short-reel productions, and 
it is not unlikely that Mr. Harvey, who 
produced the Briggs Comedies, which 
were contracted for release through 
F. P.-L., and which are no longer re- 
leased by them—the contract having 
expired—and who also produced the 
Truex Comedies, the production of 
which is suspended by Ernest Truex’s 
acceptance of a role in a new play_to 
open in Chicago, will either produce 
comedies for the new concern or ac- 
quire the product of other short-reel 
producers for the group he is said to 
be negotiating with. 


HENLEY’S SECOND READY. 

The second of the Hobart Henley di- 
rected features which is entitled “Skin 
Deep” is now undergoing its period 
in the cutting room and is to be ready 
for release shortly by Pathe. 

The picture is based on a short story 
by Beulah Poynter and was adapted 
for the screen by Mrs. Sidney Drew. 
In the cast is Bess Gearhardt Morrison, 
who is making her screen debut in this. 
production. 

LOGUE DIRECTING OWN STORIES. 

Charles A. Logue has turned director. 
Heretofore he has been identified ex- 
clusively as one of the most prolific 
writers for the screen. At present he 
is directing one of his own stories for 
the A. H. Fischer Features, Inc. Jack 
Kennedy will be associate director 
with the author in the latter’s initial 
directing venture. 

They are at present at Miami, Fla., 
shooting exteriors for the production. 


Spiero Booking for Moss. 

Jack Dreyfuss has been relieved of 
the duty of booking films for the B. S. 
Moss Circuit. 

Gerald F. Spiero is now doing this 
work. 


Joe Daly Stops Booking. 

Joe Daly is no longer booking the 
feature pictures and films for the Keith 
vaudevilie theatres in Greater New 
York, 

He resigned two weeks ago. 


KANE AND DIRECTORS’ ASS’N. 
Los Angeles, Dec. 17. 

Arthur S. Kane’s visit to the coast 
is undoubtedly to confer with the new- 
ly formed directors’ association. Prac- 
tically every important distributor has 
either made the trip or sent a repre- 
sentative. 

The main difficulty seems to be that 
the directors have as yet formulated 
no concrete proposition of their own 
and are merely “listening” to what 
they all have to submit. 

As nearly as can be determined, there 
is no trouble about having the plan am- 
ply financed, but that the directors 
want to have it financed and still re- 
tain absolute control, which capital is 
loath to agree to. 


TWO “APHRODITES.” 
With the announcement that F. P. L. 
has the screen rights to the Comstock 


& Gest production, “Aphrodite,” an in- — 


teresting problem presents itself in 
that Mayflower recently signed con- 
tracts for the picture rights to Small 
Maynard & Co.’s publication, also titled 
“Aphrodite.” 

With two productions  similarl 
titled, which may be released simul- 
taneously, there will be some great 
competition later on. 

GRAUMAN’S RIALTO OPENED. 

Los Angeles, Dec. 17. 

With “Bob” Blair of the Quinn’s Ri- 
alto staff promoted to a managership, 
the new Grauman’s Rialto opened with 
“Male and Female.” 

The new house is an expensive pic- 
ture palace of the bijou type. 


BOSWORTH WITH READ. 
Los Angeles, Dec. 17. 

Hobart Bosworth has returned from 
Catalina where he finished “Below the 
Surface” his last Thomas H. Ince pro- 
duction under Irvin Willat’s direction. 
He has entered into an agreement with 
J. Parker Read, Jr., producer of the 
Louise Glaum specials. 


EARLE METCALF DIVORCED. 

Ethel M. Metcalf was granted a di- 
vorce by Judge Fawcett in the Queens 
County Supreme Court last week from 
her husband, Earle Metcalf. 

The plaintiff was also in pictures 
formerly. 


INSURED TRUEX FOR $200,000. 
Amadee J. Van Buren has had Ernest 
Truex’s life insured for $200,000. 
Truex is under contract to Van 
Buren to appear in a series of comedies 
that are being released by the Famous 
Players-Lasky Corp. 


IN LONDON ON BUSINESS. 
London, Dec. 17. 
Monty Cohen and Harry Roth are 
here on film business. Blumenthal was 
here also, but has left for Germany. 


Anita Loos Is Recovering. 
Anita Loos, wife of John Emerson, 
picture director, is recovering from a 
serious throat operation performed at 
the New York Hospital Wednesday, 
last week. 


“Traders” Get Cannibal Films. 
London, Dec. 17.” 
The Direct Film Traders, Ltd., have 
secured the new Martin Johnson can- 
nibal pictures. 


Kosloff Leading in Films. 
Los Angeles, Dec. 17. 
Theodore Kosloff, the dancer, has 
signed with Adolph Zukor to play leads 
in pictures and assist Cecil B. DeMille 
to direct. 


EDDIE CLINE 


First Two Releas 


“School House Scandal”—‘“Sheriff Nell’s Comeback” 


Starring POLLY MORAN 


DIRECTOR 
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“PEG 0’ MY HEART” RELEASE 
IS FORBIDDEN BY JUDGE MAYER 


Author J. Hartley Manners Had Contract Forbidding 
Changes Without His Approval—He Objected to 
Inserts Made by Famous Players—Sought Injunc- 
tion—Upheld by Court—Interesting Legal 
Opinion. 


Judge J. Mayer in the United District 
Court has handed down a decision in 
the case of J. Hartley Manners against 


the Famous Players-Lasky Corp. re- 
straining the latter corporation from 
releasing the screen version of “Peg 
o’ My Heart.” The decision was rend- 
ered after a review of the case and a 
private showing of the completed film, 
being based on Paragraph Seventh of 
the contract ‘between Oliver Morosco 
and Manners, which read: “No altera- 
tions, elminiations or additions to*be 
made in the play without the approval 
of the author.” 

The original litigation in the case was 
between Manners and Morosco as to 
whether the latter had acquired the 
picture rights and the court dismissed 
the case holding that Manners had con- 
veyed these rights to Morosco. The 
Supreme Court, however, allowed a 
writ of certoriari and the case is now 
on the Supreme ‘Court calendar, 

In his opinion Judge Mayer states 
that in view of the record of the Man- 
ners-Morosco proceedings the Famous 
Players-Lasky Corp. is entitled to pro- 
duce the play in picture, the only point 
in argument being the “Paragraph Sev- 
enth” of the original contract between 
the manager and the author. Regard- 
ing this he writes: 

“At the outset it is necessary to de- 
termine the proper construction of this 
paragraph. It is obvious that a spoken 
play cannot be literally reproduced on 
the screen. The screen must convey 
ty pantomimic action and legends or 
concise statements, whether by way of 
narrative or dialog, the subject matter 
and action of the play. Therefore, an 
alteration, elimination or addition which 
is faithfully consistent with the plan 
and sequence of the play, cannot be 
held to be an alteration, elimination or 
addition prohibited under the Seventh 
Paragraph without the consent of the 
author. On the other hand, the author 
and playwright, by virtue of the con- 
tract expressed in the Seventh Para- 
graph, is entitled to the exercise ot 
the veto by that paragraph secured, in 
respect of any part of the motion pic- 
ture which constitutes, within the in- 
tent of the parties, an alteration, elimi- 
nation or addition.” 

There follows an illustration, Arnold 


Bennet’s book “Buried Alive” and the 
play “The Great Adventure,” being 
utilized. However, further on in the 
opinion it states that one of the yalu- 
able features of the play was the sus- 
pense attached to the identity of the 
hero and as the motion picture de- 
stroyed this suspense by making clear 
at the outset just who the hero “Jerry” 
was and thereby the value of the pic- 
ture might or might have been en- 
hanced or injured, however, it was an 
alteration that could not be made with- 
out the consent of the author under the 
Seventh Paragraph. 

Also thg fact that the so-called Eng- 
lish-Irish controversy is emphasized in 
the picture version out of all propor- 
tion to the reference made to it in the 
play is another of the points in which 
the court decided in favor of the author. 

These, two points seem to be the 
essential features on which the court 
issues a restraining order against the 
release of the picture. 

The attorney for the Famous Play- 
ers-Lasky intimated that there would 
be changes made in the production to 
conform to the ruling of the court and 
then the production would be again 
shown with a request that the order be 
vacated and the marketing of the pro- 
duction permitted. 


“FASHION SHOW” FOR RUN. 


There was a contract closed with the 
management of the Broadway through 


Leon Langsfeld Monday whereby the ° 


“Parisian Fashion Frolic” is to remain 
at the house indefinitely. A run of 
ten more weeks is certain for the di- 
version which has proven a tremendous 
draw at this house. Last week the 
house with the girls of the fashion show 
as the principal card atttracted $11,995 
to the Broadway. 

After the Broadway run arrangements 
have been made for the act to play all 
of the Moss houses in New York as a 
headline feature for a full week each. 
After this the Stanley houses in Phila- 
delphia are to receive the offering. On 
the contract for the Broadway and th® 
New York and Philadelphia circuits the 
promoters of the act figure that there 
will be a profit of about $50,000 netted 
for them, the act playing all of the 
time on a percentage arrangement. 


PICTURE BATTLE IN HOTEL. 
The Astor Hunting Room (or grill) 
was the scene of a prettily staged bat- 
tle between picture people Tuesday at 
the lunch hour. The principals were 
Harry Reichenbach and Dave Selznick. 


For several days prior to the set-to 
there were bids made for the picture 
rights. Joe Lee said that he had se- 
cured the rights, but that he didn’t 
get enough footage for his money. 

Reichenbach claims he had been in- 
formed the Selznick family had threat- 
ened to “get him” and t@at he had 
sent word in return he hoped they 
would not disappoint. Tuesday, Dave 
Selznick enter@d the dining room, ac- 
cording to Re&henbach, and dame to 
the table where Reichenbach was 
seated with Walter Green. Selznick 
is alleged to have called .Reichenbath 
a name and to have made a pass at 
the same time. With that Reichanbach 
rose and struck Selznick and smashed 
his glasses. There were several addi- 
tional punches before the waiters and 
friends of both parties managed to 
stop the fracas. The broken glass cut 
the younget Selznick upon the side of 
his face, near the left eye, and he had 
to hurry to the wash room, when the 
house physician was sent for to dress 
the cut. 

At the conclusion of the fight Reich- 
enbach proclaimed the battle had 
arisen out of a “story” fight that had 
been on for some time. He accused 
the Selznick office of having promul- 
gated certain stories that were an at- 
tack on Clara Kimball Young, and in 
return he said he sent out a story to 
some 400 papers that was about Lewis 
J. Selznick, and as the clipping bureau 
began to bring a return to the Selznick 
office the threats were relayed to him. 

Second Episode. 

The battle was renewed on Wednes- 
day, the time and place being the same. 
Dave Selznick walked up to Reichen- 
bach’s table while he was lunching, and 
remarked, “Now I am ready for you 
I have my glasses off.” With that 
Selznick’s right shot out and landed 
clean on Reichenbach’s eye. 

Before the latter could return the 
blow, friends separated them. 


ARBUCKLE GETS “ROUND UP.” 


Roscoe Arbuckle, who came to New 
York last week to arrange for material 
for the coming year, has returned to 
the coast. 

While here he secured the film rights 
to “The Round Up” for his personal 
use and also made tendefs to a num- 
ber of comedy writers to prepare ma- 
terial for him. 

Arbuckle is ambitious to do more le- 
gitimate things before the camera. He 
has grown tired of confining his acting 
to slapstick and firmly believes he is 
capable of finer work. 


_sereen players. 


THE GRIFFITH SENSATION. 


The daily newspapers Saturday and 
Sunday carried extended front page 
stcries about the probable loss at sea 
of D. W. Griffith and a company of his 
According to tke 
papers, they had set out in a huge 
motor launch to take some scenes for 
a new photoplay production and were 
missing for three days. 

By an odd coincidence the picture di- 
rector has under consideration for 


- filmiaing a story very similar to the re- 


ported loss of himself and his company. 
This story appeared in the Saturday 
Evening Post’s issue of Nov. 8 and is 
to be a starring vehicle for Dorothy 
Gish. 

It is called “The Water’s Fine” and 
was written by John Peter Toohey, 
press representative of George C. Tyler. 


$15,000 FOR DRAWING CONTRACT. 


Theda Bara has engaged Nathan 
Burkan to defend a suit brought 
against her by Gustd@vus Rogers, the 
William Fox attorney, im behalf of 
Thos. F. McMahon another attorney 
who wants to collect $15,000 as a fee 
for having drawn the contract that ex- 
isted between Miss Bara and Fox. 

McMahon in his complaints alleges 
he drew a contract for Miss Bara 
whereby her salary with the Fox peo- 
ple was increased $208,000 for a period 
or two years, bringing it to a total of 
$354,000. He admits the payment of 
$5,000 for his services. 


NEW CANADIAN CHAIN. 
Vancouver, B. C., Dec. 17. 

W. P. Nichols has announced he will 
establish a chain .of picture theatres 
in Western Canada. e€ now has a 
number of theatres in this and neigh- 
boring cities. 

The company to operate the pro- 
posed chain is known as the Columbia 
Amusement Co. . 

While in Winnipeg Mr. Nichols pur- 
chased property for a theatre in that 
city, the site including a piece of prop- 
erty on which a new theatre had been 
partly constructed. 


ALLIANCE BUYS PLANT. 


Londen, Dec. 17. 
The London Studios and the William- 
son Fffm Printing Works have been 
purchased by the Alliance Films Corp., 
contracts to be signed this week. 


PENNSYLVANIA HOUSES UNFAIR. 


The I. A. T. S. E. has placed the 
Comerford Amusement Co.’s string of 
15 picture theatres, situated in and 
around Scranton, Pa., on the “unfair” 
list, as the result of a strike of picture 
operators. 

The strike started last Wednesday, 
following the refusal of the Comertbed 
Co. to discharge an expelled member 
of the Scranton Local of the Operators’ 
Union. 
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VARIETY 


Hotel 
JOYCE 


31 WEST 7ist STREET 


(Gertral Park West) 


Gomi 
WESTON & LEE 


MARIE 


ROXY 


ROCCA 


Wizard ef the Harp 


WHO 
PUT THE WIZ 
IN WIZARD— 


AND 
EARL 
LAVERE’S 
FRIEND MAGGIE SEZ— 
Timmie and I entertained all of 
last week at Columbus, Ohic. The 
folks there liked us real well as 
all can see by what the Colum- 
“Evening Despatch’’ printed 
about us—‘‘And then there are 
those old favorites, Marie Clarke 
and Earl Lavere, whose comedy, 
exploited via the country girl and 
the city ‘Yeller,” is of that sort 
which would make 4 castiron sphinx 
afternoon they 


ped t 
to 
" This week, ist half, Sun Theatre, 
Portsmouth, O. 
tington, 
half, Grand, 


Next week, ist 
Hamliton, O. 


WE WISH YOU ALL : 
A MERRY CHRISTMAS 


JIM AND MARIAN 


HARKINS 


DIRECTION: 


NORMAN JEFFERIES 
Real Estate Trust Bldg., Philadelphia, Pa. 


P. 8.—This is our first Christmas at home witk 
our tue biddice end we're going to have the Camp 
our 1 ves. 


ARTISTS’ BOREM WORLD'S 
Bathalldee, Inn. 
Dear Sir: GREATEST 
While doing my act at the Columbia 
s hurt me in the office 
OQUIST 
(Tapp and Wing). Assisted by 
Not if it didn’t hurt you where you 
landed. They can’t say you didn’t ge MiSs PEARL 
over. You should have had an Agent there FOWLER 


to catch you, 


FRED ALLEN 
Pantages Circuit Direction, MARK LEVY 


JOE 


MERCEDES 


Friars Club 
New York 


McCARTHY 


LILLIAN 


STERNARD 


“In Two Beds” 


EVERY LINE 
Direction, PRANK EVANS 


WRAY’S 
MANIKINS 


When I was a Boy, every time 


I SWORE 


STANLEY 


“It's You’re Mother” 
Insiead of spanking me, 
Mother washed my mouth out Featured with 
With Soap and Water— “On the Gelf Linke” 
Inasmuch as I 
HEADLINING 
“ 


“I was always Blowin’ Bubbles” 


TED HEALY 


Moss Time 


PAULINE SAXON 


Direction, MARK LEVY 


LOEW TIME. Howard Martelie, note return via 


In a New Act 
Direction IRVING COOPER 


PREVOST and GOULET 


Direction, MORRIS & FEIL Playing Delmar Time 


YOU remember when 
BEN SCHAEFER Perkin’s 
discovered Wolpin’s— 
ABE THALHEIMER Kid 


was a baby— 


BRONX PARK EXPRESS TRAINS 
were Empty— 


SAM BERNSTEIN 
was a Missionary— 


HARRY SHEA 
didn’t book Hackensack? 


Neither De We. 
COOK and OATMAN 


MONTE. and LYONS 


Mirth, Music and Songs 
NOW PLAYING THE cEBOUIT 
Direction, TOM JONES 


EDA TOBE 


DELBRIDGE GREMMER 


An artistic combination of Semg and Story.——Introdecing their own song hits 
“KO KO SAN,” “MY HASH BROWN BABY GAL” 
and “KEEP THE SUNSHINE IN YOUR HEART” 


L@EW CIROUIT Direction, JOE MIOHAELS 


“THE WHITE WAY TRIO’’ 
JiM JACK EDDIERIT 


BUCKLEY, GEIER and BISLAND 


IN A HARMONY COCKTAIL WITH A DASH OF DANCING AND COMEDY 
With “THE LITTLE BLUE DEVIL” Company 


CENTRAL THHATEER, New York City 


NOTICE! NOTICE! NOTICE! 


Our Comedy finish, ia whieh 2 HORSE BRIDLE and BLINDERS are used, is wy, pretescted by us. 
Any ACT Iatringing on this bit ef business will be dealt with accerdiagty. 


GORDON & DELMAR—Leew Circuit 


IRVING M. COOPER 


ART'STS REPRESENTATIVE 
1416 BROADWAY, NEW YORK 
JOE COOPER, Gen. Man. 


Phone: Bryant 


FRED LEWIS 


HIMSELF 


Loew Circuit Direction, MARK LEVY 
Says: Be it ever so homely, there’s 


( ) | no face like your own. 


JACK LEVY 
Symp phony Sisters 


Vaudeville’: Classiest Musicians 
“A STUDY IN MELOD 


ROCKED 


ALEX. SPARKS 


“KAT-KNAPS” 


WITH 
FLORENCE SEELEY and JOHN ROBERTS 


XMAS WEEK—-KEITH’S 81ST STREET THEATRE 
Direction HARRY FITZGERALD 
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